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Dragon carpet
15th century







MANIA GHAZ N. ARMENIAN CARPETS

Al SR E

7 N
b R

: i:.' 1

Sl { s T

PR e et & T X ..,..,.;i W
LSl e R e,

A
" :,\u..‘.n L \d}

LI Ty SFSans







MANIA GHAZ







ANIA Gl
MANIA







MANIA GHAZARYAN. ARMENIAN CARPLETS

|
|

T

o =
= =
SRS L SE

T

«Bumanaropr». XVII .
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Carpet with iches
Detail. 18th century
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cyHckHe Gesymubi») Canacap u barpa-
cap, a 3arem u coiH Canacapa — Mrep
Crapmnii y6uBaloT BHILIANOB U TPHHO-
caT ocsoboxkaenne Hapony. Ha Gopbby
C BHILAMOM BBIXOAMJ H JerenaapHbiii Ba-
ard, oiuH n3 GaaropoaHeliux o6pasos
APMSAHCKOTrO 3bIYECKOro MaHTeoHa, npo-
3BaHHBIH «BHIIANaKaxoM» («BHILAMNO-
Gopuewm»). Ipyras TpakroBka obpasa —
BHILIAM, CTeperylHii BoLy, CHMBOJI 3allLH-
Tbl H MyApPOCTH. DTOT 06pa3 BOMIOTHJICS
B BHJle KAMEHHDBIX CTe/1, H306pazKalomux
puiGy, B ropax y HCTOYHHKOB. B nanbHeii-
tem o6paa BuIana-obepera BoiaeT B ap-
MAHCKHI apXHTEKTYPHBIH [EeKOp: Mbl
BCTpEYaeM ero B HepKBaX M ABOpLAX
Apana (kouen VI B.), Mpena (VII 8.),
Taresa (X B.), Axramapa (X B.), AHH
(X B.). Muorounciennsle H3006parKeHus
BHILIANOB BXOAAT B KOMIIO3HIIHH Cpe/iHe-
BEKOBLIX MHHHMATIOp, yKpamaloT obpas-
[l IPHKJIAJHOTO HCKYCCTBA (Hanpumep,
BHIIANBLL HAa NarpHapliux [nocoxax),
IOBEJIHPHbIE H3eHSI.

IlenTp nons «Bulanmaropra» nepece-
KaeT BooOpazkaemasi oCcb, BOKPYI KOTO-
poil nomeuiaTcs 00ObLEMHbIE PO3ETKH,
COCTABJEHHbIE H3 pACHyCTHBLINXCS IlBe-
TOB M JIeNecTKOB. PO3eTKH «BHIIANArop-
roB» He MMEIOT 4yeTKoro abpuca, LBeTa
HHTel, U3 KOTOPBIX CHH TKYTCH, Nepexo-
AAT OT CBeTJbIX K TeMHLIM H CHOBa
K CBeTJILIM, CO34dBasi C [OMOIIbIO TO-
HalbHBIX COOTHOIIEHHH HJIIO3HIO 00be-
ma. HMwuorma psaanl poserok o0pasyior
MepUCTBIH Y30p H HAMOMHHAIOT CTHJIH30-
BAHHBIE KPbLIbfl. ITH «KPbLIbs» acCo-
unHpoBaauch ¢ nruuei-pennke. Iogoo-
Hble KOBPLI COCTABHJIH OCOOBIH MNOATHI
TpYMIbl «BHIIANATOPIOBY,

B poseTkn «BHIIANaropros» BILIeTa-
joTecst  M300pazKeHHsi PA3HBIX KHBOT-
HBIX — Bep O/1I0/10B, JIbBOB, JaHeH, KOHEH.
B opHamenTax noJas KOBpa pacTHTE/b-
HbIHl MOTHB MOJy4aeT yAHBHTEJIBHO 00-
raToe u NbilIHOe Pa3BHTHE, IpeBpallasich
B obpa3 ckasounoro Mmupa. M B 31OM
POCKOUIHOM PAaMCKOM caay HaxoasTcs
creperyliie BHINANDl, H300paKeHUs KO-
TOPLIX M JajJuH Ha3BaHHWe BCEMYy THIY.

B kaaccHyeckux, Hanbosee THIHYHBIX
oOpasilax KOBPOB BHIIAMDLI TMOMELLEHbI
B OT/IEJABHBIX PO3€TKAX, PACTONOKEHHbBIX
B UeThIpeX yraax nojs KoBpa, To eCTb UM
OTBEJIeHO OlpejeneHnoe MecTo, B OTJ/H-
ype OT JAPYrHX CTHJIH30BAHHBIX ZKH-

BOTHDBIX.

von Bode under the name of the Graf
carpet. Wilhelm von Bode dated it 15th
century and considered it “an Armenian
carpet with animal patterns”. At the
exhibitions of Islamic art in Vienna,
1891, and Munich, 1910, it was one of
the most remarkable exhibits.

The Graf carpet is large (678X230).
Its field is sky-blue; other colours used
in it are red, yellow, green and so on.
Placed in the centre of the vertical or-
namental stripe are rosettes formed by
flowers. One of the rosettes has a jut
which will later develop into an import-
ant and typical element of another Ar-
menian group — Artsvagorg (Eagle
carpet). The other parts of the carpet
are covered with floral patterns render-
ed rather realistically. Onthe both sides
of the carpet there are branchy trees
with nests and small lozenges on the
branches. They are woven against a
blue background which looks like a
lake, as on the either sides of the nest
there are two ducks, two confronted
kneeling camels, a couple of deer and
lions. The dragons are four in number,
in the corners of the carpet. They have
S-form body of certain width, cloven
hoofs at their tail and two horns on their
heads. In the mouths of the dragons
there are leaves of vinegrape, with
bunches of fruit or without them. The
decorative design of the dragon’s bodies
is rather expressive. The other animals
are rendered as natural images, as
elements emphasizing reality while the
dragons are from the world of fancy and
have a symbolic meaning. They guard
the paradise, the fairyland, protect
against evil or injury.

The border of the Gral Vishapagorg
has a wide single band which is another
proof of the carpet’s ancient origin. The
rapport (the fragment including the be-
ginning and the end of the pattern) of
the border consists of three oblong and
oblique leaves which enclose buds with
petals and cruciform patterns remind-
ing of open flowers. The rich elements
of this border pattern are represented
in the borders of later Armenian carpets.

Carpets of this Vishapagorg group,
floral and animal type, tree-oi-life sub-
type can also be found in the Vicloria
and Albert Museum, London (17th cen-
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MAHA KASAPSIH. APMIHCKHE KOBPBL

«Buulanaropru» HMMeT HECKOJLKO
THIOB, B Ka/J10M H3 KOTOpBLIX 1peod-
najgarnT 300Mop¢HO-paCTHTEAbHbIE WJIH
PaCTHTEJbHO-TeOMEeTPHUECKHE MOTHBEIL,

[TepBelii noaTun 300MOP(QHO-PACTH-
TeJbHBIX «BHLIANArOproB» — KOBPbI C
JIPEBOM 2KM31H, B KOMIO3HIHH KOTOPbIX
BBILEIAIOTCA CTpoiiHble gepeBbs. Oaun
M3 JYUYIIHX 3K3eMIIAPOB 3TOro Moj-
THNA — 3HaMeHuTHI KoBep u3 Orje-
Jla HCJaMCKOro Hekyccersa bepinHckoro
my3esi. OH HaxoAHJICS paHblie B OAHOM
13 Mmeuereil [lamacka, 3atem craja co0CT-
BeHHocTbio T. 'pada, noszxke Obla noja-
pen B. Boze u, HakoHell, nonaJ B My3eii.
ITOT KOBEp, H3BECTHLIH MOJ Ha3BaHHEM
«Kosep I'pada», craa npeiaMerom MHO-
rOYHCJEeHHBIX NYyOJHKalMH, neppBas M3
KoTopeix npuuamaexut B. Bope. bBone
jatupoBaa ero XV BEKOM H CHHTA/ «ap-
MAHCKHM KOBPOM C 300MOP(MHLIM OpHa-
mentom». «Kosep I'pada» Obl1 ofHHM
13 LEHTPaJbHbIX KCIOHATOB BbICTABOK
HcaaMckoro MckyccrBa B Bene B 1891
roay u B Mionxene B 1910.

«Kosep Tpata» Beauk (678X230).
OcHoBa €ro CHH#Af, HO HCHOOMb30BaHbI
TaKyKe HHTKH KPacHOTro, XKeJToro, 3eje-
HOrO, KPeMOBOro u Apyrux tcuos. [lo
LleHTpaJbHOl BepTHKaJH pPacrnoaozKeHpl
cOoCTaBJIEHHBIE U3 IIBETOB PO3ETKH, OAHA
H3 KOTOPbLIX HMEET OTPOCTKH H B 1a/lb-
HefillleM CBOeM pa3BUTHH O(QOPMHTCA
B XapaKTepHLIH H BasKHBIH 3JIEMeHT ApY-
roro MOATHNA JAHHOH TPYMNIbl apMSiH-
CKHX KOBPOE — «apuBaropros» (opJn-
HbIX KOBpOB). [To Gokam OT LeHTpa pac-
MOJOKEeHbl PacTHTeJIbHLIE OPHAMEHThI,
TPAKTOBaHHbIC  BNOJIHE  peajHcTHue-
CKH, — 3TO CTBOJIbI A€pPeBbeB, BeTBH KO-
TOPbIX MCKPBITbI MEIKHMH POMOOBH-
HpiMH  3BeHbaMM, CunHHH (OH KOBpA
MOJKHO paccMaTpHBaTh Kak BOAHYIO
CTHXMIO, TAK KaK Nno obe CTOpOHbI ApeBd

tury), in a private collection in Genoa
(16th century, 457X213 cm), in the
Metropolitan Museum of Art, New York,
in the famous collection of J. V. McMul-
lan (1600, 325X171 cm).

One c¢f the important peculiarities ol
Vishapagorgs is the creative freedom
of their weavers. Adhering to the main
principles the weaver would alter de-
tails, change the successionof colours.
The Phoenix subtype of Vishapagorgs
appears.

The main ornamental design of these
carpets consists of three rows of win-
ced compcsitions which in their turn
lorm diamond-shape rosettes enclosing
numerous flowers. Those winged irag-
ments were regarded as symbols of the
phoenix and the general pattern as the
struggle between the phoenix and
dragon. This subtype of carpets has a
wider artistic range and a more original
line and colour design. In these car-
pets, toc, the dragons are arranged in
two rows, in the upper and lower parts
of the field, two or four of them facing
one another. One of the earliest pieces
is the fragment of the 16th century car-
pets (350X136 ¢cm), kept in the Victoria
and Albert Museum, London. He we see
also branches oi Trees-oi-Life, knotted
in dots, and a realistic execution of
dragon’s bedies. Shreds of carpets of the
same subtype are kept in the Budapest
Muscum ol Decorative Art (16th—17th
ce., 205%575 cm), in the Ashkenazi’s
collection in Milan (215X210 e¢m). The
borders of these three carpets are alike
and identical with the border of the earli-
est Berlin Vishapagorg. The carpets
of the Phoenix subtype are very attract-
ive for their nobleness, perfect execu-
tion and rich colour range. Superb
examples of such carpets can.be found
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'y X

AKH3HA H300pazkeHo 1no nape yTok. Bui-
TKaHbl TAKIJKe OINYCTHBIIHECS HA KOJeHH
Bep O/II0/LbI, Naphl JaHel U JbBOB. Bua-
MOB YeThIPe, H OHH MOMELLEHbI B YeThIpex
yraax kospa. MIx Tynosuia nanomuna-
OT CBOHM HM3rHOOM OYKBY «S», Y XBOCT4
pacTeT pasjBOeHHAs Jana, a Ha TroJoBe
pacrojiaraercsi napa poros. B mnacrb
BJIOZKEHBbl BHHOTPAJHBIE JIHCTbSI C IPO3-
abamu aroa. Ha Genmom ¢one Tymosriy
BHIIANOB BLITKAHBI MeJKHe Gesble poM-
Obl, MO-BHAMMCMY, H300pazkawliie ye-
myio. Ecan apyrue KMBOTHBIE NpPHB/IE-
YeHbl KaK peajbHble 0OHTATe/H ecTecT-
BEHHOH Cpe/ibl, TO BULIANLI MPHHALNEKAT
K (aHTacTHYeCKOMY, BOOOparKaeMoOMy
MHPY H HMEIOT CHMBOJIHYECKO€e 3HAUeHHE:
OHH OXpaHfAIOT pai, cTpany, nom, obepe-
raloT KH3Hb OT CrJ1a3a M 3JbiX CHJI.

Bopaiop «Kospa I'pacda» nmeer oany
IIHPOKYI0O KalMy, UTO CBHIETEIbCTBYET
O JIPEBHOCTH €ro NpoHcxoxaeHus. Pan-
nopT 6OpAIOpa COCTOUT M3 TpeX KOCOo
pacrooKeHHBIX, BBITAHYTHIX JHCTOUKCB,
obpamMasiioluX OVTOHBI C JenecTKamu
H KpecTooOpa3HBIM OPHAMEHTOM, HAMNO-
MHHAIOLIHM PAaCIyCTHBIIHHCA LBETOK.
ITH OpHaAMeHTaJbHBbIe 3JeMeHTh Gop-
MIOPHOTO TMOJs COXPAHSIOTCH HAL0JTro
H Jake CIyCTsl BeKa BCTPeYaloTcs
B KaiiMe no3aHHX KOBPOB.

O06pasipl «BHIIAMATOPIOBY TAK HA3bI-
BAEMOTO MOJATHIIA «APEBO JKH3HU» Xpa-
narcs B JlonmoHckoM mysee BukrTopun
u Anp6epra (XVII B.), BuacrHoOii KOJI-
aekuun B lenye (XVI B, 213X455),
B cobpannn Mak-Mynnana (1600 r.,
171X325, Merpononuren-mysei, Hbio-
Hopk).

BripasurenbHble KauecTBa «BHIAMNa-
roproB» BO MHOrOM 0OYC/JIOBIEHBI TBOP-
yeckoit cBobonoit MactepoB. Coxpansis
OCHOBHBIE TPHHIUIEI KOMIO3HIHH KOB-
pa, OHH H3MEHHIOT HeTaJH, MocJel0Ba-
TEJbHOCTDb 11BETOB. Tak BO3HHKAIOT, Ha-
NMpUMep, yKe YNOMSAHYTbie KOBpPLI IMOJ-
THNA «(PEeHUKC»,

' D

in the Textile Museum, London (474X
195), in the Staatliche Museen, Berlin
(240X475 cm, at the 1910 exhibition in
Munich the latter was displayed as a
16th or 17th century Armenian carpet).

The most skilfully and clearly execut-
ed specimen with the images of a
dragon-and-phoenix combat is housed in
the Museum fiir Islamische Kunst, Ber-
lin-Dahlem (16th century, 160X286 cm).
[t is one of the earliest carpets with
images of people, men and women,
represented in the ornaments (to the
left, by the wings of the phoenix); instead
of dragon’s tails again there are people’s
heads (another similar carpet is kept in
the Textile Museum, Washington,
249X160 cm). These carpets seem to
be woven in the 17th century in a rural
milieu, obviously in the villages of
Artsagh region, as we find similar
simplifications of reality in the Artsagh
(Karabagh) carpets of later periods.

F. R. Martin is quite right when he
concludes that the classical Vishapa-
gorgs have originated in the eastern
mountainous regions of Asia Minor.
Those regions might be Vaspurakan
(let’s recall that Evlia Chelabi, a 17th
century Turkish traveller, noted that the
biggest carpets were woven in Van),
Mush, Karin, i.e. the most active prov-
inces of Armenia’s applied art of the
17th—19th  centuries. It should be
assumed that the various subtypes of
the Vishapagorg did not follow one
another, but appeared at the same
period, as in the carpets of different
subtypes there is a certain similarity of
patterns, of border Iragments, etc.
(e.g. No 204 in the Turkish and Islamic
Art Museum, Istanbul: 220X174 cm;
No 2 Vishapagorg in the Staatliche
Museen, Berlin; from the 15th—16th
century Burano Church in Venice:
525X380 cm). The decorative variety
of the dragons, their arrangement in the

KoBep ¢ KpecTamu
«BACTIyPaKaHCKON
rpynmsi». XIX 8.
Carpet with crosses

Vaspurakan group
19th century
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MAHS KASAPSIH, APMSIICKWE KOBPBI

OpnameHT noATHNa «(peHUKe» pacna-
HaeTcs Ha TPH psAda, OT KayKAOro M3
KGTOPLIX OTXOASIT «KpPbLIATbIe» OTBET-
piaenus. [locaeanue, B cBow ouepenb,
cosgaloT poMOOBHIHBIE PO3eTKH, 0Opam-
JISTOLHE TPYTILL, COCTABAEHHBIE U3 MHO-
JKecTBa y30poB pasHoro Buaa, «Kpwbi-
Jlatele» 3JeMeHTbl He 0e3 OCHOBaHHS
paccMaTpHBAlOTC Kak H300payKeHis
NTHIBLI-(PEHHKC, YTO H MO3BOJAET BHACTD
B KOMNO3HUHH cueny GopbObl BHILIATNA
¢ Hell. B xoBpax «denuke», trak xe Kax
H B APYFHX NOATHNAX, BHLIAMbLI pa3me-
IeHbl B ABa pfAjla, pacnojarasich Apyrw
nporus Apyra. CampiM apeBHHM 06pas-
IOM 3TOr0 MOATHMA CUMTAETCs XpaHsi-
wuiics B Jlonaonckom mysee Bukropun
u Anpbepra ¢parmenr (XVI B, 136X
360). Ipyrue ¢parmMeHTsl KOBPOB Xpa-
nstca B bynanemrckom mysee npukiai-

Horo nckycersa (XVI— XVII Bs., 205X

Xb75), BKoaneknun Amkenasu B Muna-
He (215X210). KoBpbl «(peHnKe» npusJie-
Kal0T MacTepCTBOM HCHOJHEHHS: [JI0T-
HOH BSA3KOH, OOTaThbIMH 11BETOBLIMH OTIIC-
wenusaMH. K 4yHeay Jayuminx oTHOCATCS
o6pasubl u3 JIoHAOHCKOrO My3esi Tek-
cruas (474X195) n Orgena ucaamMCcKoro
uckycersa bBepnunckoro myses (240X
X475; B 1910 rony Obin npejacTaBieH Ha
MionxeHCKO#H BBICTABKE KaK apMSHCKHII
koBep XVI-—XVII BB.).

KoBep ¢ caMbIMH SICHLIMH M YETKHME
H300paKeHHAMH BHIIAna M NOTHUbI-(e-
HUKC XpaHHTCs B ['ocynaperBeHHOM My-
3ee 3anagnoro bepaunna (XVI B., 160X
X286). dro exasa nu He nepBbiid obpa-
3ell KoBpa, B OpHaMeHTe KOTOPOro €Crh
n3obpaxeHnue Jwoaeid (caesa, pALOM
C KPLIIbSIMH NTHILbI-(PEHHKC), a V BHLIA-
NOB XBOCT 3aMeHeH BTOPOH Tro0/I0BOJ
(emte oamn oOpasel TaKoOro poja —
B BamuHrTOHCKOM My3ee TEeKCTHJS,
249X 160). Bo3aMOKHO, 4TO 3TH KOBPLI
corkanbl B XVII Beke B cenax Apuaxa
(Kapabaxa), Tak Kak HEKOTOpble MpHe-
Mbl TPAKTOBKH OBLITOBBIX peasinii BCTpe-
4aloTcs 3[1eCh H 1103Ke.

CoBepuieHHO  CnpaBelJJIMB  BBIBOA
@. Mapruna, uTo KaacCHueCcKHe «BHUIA-
naropru» ObLIH CO34aHbl B BOCTOYHBIX
ropHeix pationax Maucii Asun. 910 He-
TopHueckHe obiacTn ApMeHHH ¢ ropoaa-
mu Ban, My, Kapun, rae 8 XV—XIX
BeKax Obl1H 0COOEHHO BLICOKO PA3BHTHI
peMecsa BCceX BHIOB.

«Buuranaropru» npeactaBasiioT 0CO-

general ccmposition (carpets kept in
Ulu-Jami mosque, Devrejie, Turkey:
505X244 cm; the Museum of Christian
Art, Esztergom, Hungary, 15th—16th
cc.: 535X248 cmy; in the Textile Museum,
Washington; 17th c., 544X239 cm, a. 0.)
testily to the existence ol numerous
weaving-shops in various Armenian
provinces.

One cf the most important peculiar-
ities of Vishapagorgs is the realistic ac-
centuaticn of their artistic arrangement.

Very important changes take place in
the middle of the 17th century. In some
Vishapagorgs the old variants repeat,
but lost is the actual meaning of the
patterns and images, which turn into
decorative elements. Such are the car-
pets in the Turkish and Islamic Art Mu-
seum, Istanbul (No 104, 470X224 cm;
No 739, 386 X190 cm), in the Staatliche
Museen, Berlin (452X202 cm), in the
Textile Museum, London (in 1977 it was
put up at auction, 277X109 cm), also
the carpet which used to be the posses-
sion of E. M. Remarque (419X198 cm).

In the 17th century we also come
across carpets with simplified or highly
stylized images of dragons. Such are
the specimen of the Budapest Museum
of Applied Art (202X285 cm), in the
Textile Museum, Washington, the Dum-
barton Oaks Collection (202X285 cm),
in the Kaestner Museum in Hanover
(No 5472), also the carpet which was
the possession of E. M. Remarque
(167X304 cm) and others.

A number of carpets of other sub-
types originate from Vishapagorgs. The
rosettes are altered, the patterns arc
rearranged, the colour scheme is chang-
ed, as the modifications require a new
colour accentuation of the decorative
design. In special literature they are
still called Vishapagorgs, but it is
necessary to differentiate their subtypes.

One of the mest remarkable is the
Artsvagorg (Eagle Carpet) subtype of
the floral-animal type, Vishapagorg
group of carpets.

Typical of Artsvagorgs is a sunburst
resette with juts. Woven against the
vellow or yellowish-white ground ol
those juts are dark red, brown or brown-
black arrows which emphasize the cen-
tral disc ol the “sun™.

There are several extant carpets in-

L]
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Jopomka
<FerapKYHHKCKOT
rpynns», XIX 8.
Clongated runner
Gegharkunik group
19th century
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Mesanbonnslil Kosep
OXTHCKOIl TPYNIB»,
1844

Medallion carpel
Goghten group. 1844
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MAHS KASAPIITL APMIHCKHE KOBPBI

[Ipoucxoxkaense KOBpPOB MOATHIIA
«aplBaroprs, BeposiTHee BCEro, CBA3aHO
¢ Apuaxom u 0coGeHHO ¢ KOBPOIEJHEM
ropoga llymu n waxoausmuxcs 6Jan3
Hero cea (B vactHoctH, Yamabepaa).
Bosuukiuine B konue XVII Beka, o no-
JYUHIH  IIHPOKOE  paclnpocTpaHeHHe
B XVIII—XIX Bekax H cOXpaHHJHCH 0
Hamux auei. B Hauvane XX Beka 3toT
BHJL CTa/l OCHOBHBLIM B pailoHe 3aHre3ypa
(Fopuc, Cucnan, Xunsopeck, Merpu).

B XVII Beke Bo3HHKaeT pacTHTENbHO-
reoMeTPpUUYeCKHH THII KOBPOB, HMEIOLLHI
CBOM  KOMMO3HIHOHHBIE OCOOEHHOCTH.
B nenTpe 31ech Takke JyuHcTasi poser-
Ka, yKpalleHHasi 6eClOKOWHBIM M TIBILI-
HBIM PACTHTE/NbHBIM AEKOPOM, a 1no obe
CTOPOHBI €€ [OMEILLAKTCsl TOJOBHHbI
KPYIHOroO BOCbMHrpaHHHKA C Hamnpas-
JeHHbIMH K OOpPAIOPY pPacXoAsLIHMHCH
crpoctkamu. Kak npaswio, stu 3ydua-
Thl€ [10JYOKTArOHbl PacroJioKeHbl Ha
OesoBaTo-xKentom ¢doHe, a BHYTPH HX
MoMerlenbl NOJOBHHKH PACTHTEIbHO-TE0-
MeTpHUeCcKHX po3etoK. bBopaiopol 06e3
H3MeHeHHH MOBTOPSAIOT U3BECTHbIE Kilac-
CHYECKHE MpHMephl (OHH TPEeXCJOHHBI,
LIMPOKAs cpeiHss noJjoca HMeer Ha Oe-
JIOM (pore OpHAMEHTAJbHYIO LeNb H3 CTH-
JIH30BAHHBIX H300paxKeHui, HanoMuHa-
IOIMX KpaboB, HA y3KHX I110J10CaX pac-
NOJIOKEHbl  «BJeTble» ApPyr B JApyra
KpacHble 1 KOpHYHeBble TPeYroJbHHKH ).
[To cBoGosHOMY 110110 KOBpa BBITKAHBI
MnaBalollue YTKH, KOHH, MeJKHe NTHIbI
CO CJIOKEeHHBIMH KpblibsiMH. X H3006-
paxKeHus BBbIAEJSIOTCS LBETOBBIMH NAT-
HaMH, d NOJ0KeHHe (DUryp onpejuenasier
BepX M HH3 KOBpa (KOBep M3 KOJJIEKIHH
®panna baycbaka, Mauureiim, 1879 r.,
v ap). Kak npaBuiao, 3TH KOBpbI HeBe-
JIHKH 110 pasmepam.

[TapannensHo BO3HHKAeT HOBBIH MOJ-
THII PacTHTEJbHO-TEOMETPHYECKOTO TH-
na, U3BeCTHLI 1oja Ha3Banuem «[yap».
Ero knaccuueckuii o6pasen 1680 rona
BIIEPBbIC BBeJ B HayuHblii 00HMXOX
®. MapTiH, 0 YeM yzKe roBOPHJIOCH.

[leHTpanbHast po3eTKa 3TOro KoBpa
npejacrapasger codoil JyUHCTYIO KpecTo-
BHHY, OKPYXKEHHYIO PO30BO-KpacHOi
LIMPOKOH BOJMHHMCTONH Kaiimo#. [Ipununun
HOCTPOEHHsT PO3E€TOK OpHAMEHTa Harmo-
MHHAeT [0 CTPYKType <«aplLBaropru».
Bce novsie KoBpa NOKpLITO LBETAMH, CO-
CAHHEHHBIMH B 1l€NH, YTO HANOMHHaeT
«lBETOYHbIE» («Ba30BbIe») HPaAHCKHE

the Joseph McMullan Collection in
the Metropolitan Museum of Art, New
York; from the Textile Museum, Wash-
ington; the Musée des Arts decora-
tifs, Paris, and Turkish and Islamic Art
Museum, Istanbul, etc.).

There is another subtype of carpets—
*Octagons™ which also originated from
Artsvagorgs. The composition of their
fields is made by several octagons, and
the halves at the sides remind of the
downcast dragon-shape patterns of the
Gohar carpet. These carpets are of the
intermediate type between Vishapa-
gorgs and the floral type (a classical
example is the carpet from the R. de
Calatchi Collection, Paris, the begin-
ning of the 18th century, 234X152 cm).

In the carpets of this subtype the
compositional structure, colour scheme
also the way of introducing new pat-
terns (indented leaves, flowers in jugs)
are closely related to the carpets of
Artsagh, one of the most important
weaving centres of the Caucasus.

In the intermediate subtype, floral-
geomelrical type Vishapagorg group of
carpets we find various elements: a disc
of the sun, rosettes composed of a pair
of two-headed dragons and halves of
truncated octagons; the edges ol the ro-
settes are graphically outlined. The pre-
dominant elements of their ornamenta-
tion are compositions of many leaves,
many flowers and many juts with ac-
cented geometric crossings, e.g. the
carpet from the private collection in
Frankfort-on-Main (224X485 cm), a
number of carpets in the Turkish and
Islamic Art Museum, Istanbul (Nos
123, 174, 184, 891, 905, 937).

In Armenian carpet-weaving we also
come across carpets ornamented by
coiled serpents which belong to the
flower subtype of the floral zoomorphic
type. The remarkable peculiarity of these
carpets is their resplendent floral de-
sign —open flowers, bunches of flowers,
thesmaller of them surrounding the larg-
er ones, star-like flowers, leaves, petals,
also animals and sc on. They are all
linked and connected by serpent-shaped
cciled projections: their horizontal and
vertical bands are arranged in pairs all
about the field. Their three-coil bodies
are graphically outlined and are con-
nected by cruciform compositions. The

MeaKkoyaopuuit Kosep
KCYTAPCKOH TPYTIbID,
1869
Small-patterned
carpet

Gughark group

1869
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MAHS KASAPSIIL APMSHHCKHE KOBPBI

KoBpbl. K yskum Kpasim KoBpa Hampas-
JIeHBl (DHTYpPBl, HAMOMHHAIOLUIHE [10J10-
BHHBLI BOCBMHIPaHHHKOB, BOCXOIALINX,
B CBOIO Ouepelb, K CHJY3TY BHIIAMA.
bopatop xoBpa «I'yap» umeer oany um-
POKYI0 KailMy ¢ psilaMH TPeyroJbHbiX
JICMIECTKOB C OTPOCTKAMH, KeJTo-0e/ble
i KpacHo-3eJ1eHble OTTEHKH KOTOPbIX
CO3/1a10T aKTHBHBIN LBETOBOI PHUTM.

B nanbuefituem kosep «['yap» e no-
Bropsiicss  OykBaabHo. Konuposadauch
€ro PO3eTKH MJH OPHAMEHTHl, HO BBHICTY-
najii OHH B COBEpIlIEHHO HHBLIX coyeTa-
HUSIX (HamnmpuMep, KOBPbI H3 KOJLJIEKIHH
Mak-Myanana 3 Merponosanren-myses
B Hbio-Flopke, Myses tekcruas B Ba-
wHHrrone, Mysess AeKOpaTHBHOro wc-
Kyccrsa B [lapuxke, CrambyibcKoro my-
3es1 TYPEIKOro H HCJ1aMCKOro HCKycCTBa
H ap.).

B 370 e Bpems nosiBasOTCS TaK Ha-
3biBa€Mble «KOBPbI C BOCbMHIPAHHHKA-
MHY», TdKKe OTHOCHLIHECS K PACTHTENb-
HO-reomeTpHueckoMy THny, Komnosu-
ILHS KOBPOB 3TOTO MOATHIA COCTaBJeHd
113 HECKOJIbKHX BOCBMHIPaHHHKOB (OK-
TArOHOB). DTO KOBPbI MEPEXOIHOr0 BH-
Ja — OT «BHIIANAroproB» K rpymnne
C UHCTO PACTHTENbHLIM OPHAMCHTOM (M3
KJd4CCHYECKHX NPHMEepOB Ha30BeM Ko-
Bep u3 Koautekunn P. ne Kanamxku, [1a-
puxK, navano XVIII B., 234X152).

«KoBpbl ¢ BOCBMHTpaHHHKAMH» 110
KOMIIO3HIIHOHHOH CTPYKType, CHCTeMe
1IBETOBBIX OTHOILIEHHII I BapHaHTam BBe-
JeHHbIX B HUX OpPHaMeHTOB (3ybuarbie
JINCThS, KYBLIHHBI € LBETAMH, HATOMH-
HalOUHe MeTaJdIHYecKHe CoCcy[dbl s
BOJABI, H JP.) HUMEIOT MHOro ofuero c
KOBpamMH Apuaxa — BaxKHellIero eHT-
pa koBpojaenns Kaskasa. B Hux moxkHo
VBH/ETh COJIHEUHBIH AHMCK C OTPOCTKa-
MH, PO3€TKH, & TaKiKe TNOJOBHHKH yce-
U@HHBIX BOCBMHIPAHHHKOB, Kpasi KOTO-
PBIX rpauyecKH NoAYepKHyTLl, HO B Ile-
JOM B JleKope npeodJajnalor MHOroJe-
MECTKOBble CO MIHOXKeCTBOM OTPOCTKOB
OpHaMeHTaJbHble (UIYpPbl, HMelLHe
yeTkoe reomerpuueckoe ctpoeHne. Ta-
KOBbl KOBEp M3 4aCTHOro coOpaHus
Bo ®Ppaukdypre-na-Maiine (224X485),
psag KoBpoB #3 CramOyJbCKOro mya3sest
TYPEIKOro M HMCIaMCKOTO HCKYCCTBa
(NeNe 123, 174, 184, 891, 905, 997).

Cpenn apMsHCKHX KOBPOB BCTpeda-
IOTCS W TaKue, re n3odpazxennl H3BHBA-
outiecst amen. Onn npUHaAIeKaT K 30-

borders of these carpels are also adorn-
ed with rich floral patterns (iragment
of carpet Irom the Bernheimer Collec-
tion, Munich: 240X210 cm; carpet
No 197 in the Turkish and Islamic Art
Museum, Istanbul, etc.). The carpets of
this subtype undoubtedly appeared un-
der the influence of Chinese serpent-pat-
terned weavings, if we take into account
that their classic examples were wide-
spread in north-western Iran.

The cruciform group, flcral-geometri-
cal type, flower subtype of carpets are
known in special literature also under
the name ol “Cartouche”. Their extant
examples date as far back as the 17th
century. Later their ornamental decor
decomposed and interwove with carpets
of pure floral design.

The field of Cartouche carpets
generally has a red background,
where multi-form and multi-colour
floral patterns surround quadrangles
with  jutting or truncated sides.
Woven inside them are crosses (which
have juts, arrow-like [ragments etc.)
composed of superb floral elements. The
main ornament of these carpets is the
cross which is placed in different parts
ol the field. Every cartouche is separated
from the other by long pointed branches
of fine colours: clustered around the
branches are small floral patterns. A su-
perb example of such a carpet is in the
possession of C. F. Williams, Washing-
fon (16th c., 330X230 c¢cm), another one
is in the Collecticn of C. F. Lamm in
the National Museum, Stockholm
(17th c., 520X220 c¢cm). The publishers
of the latter, F. Sarre and F. Martin,
called it an Armenian carpet produced
in the east of Asia Minor. The similar
carpet in the McMullan Ccllection (the
Metropolitan Museum of Art, New
York: 272X490 c¢m) is supposed to have
been woven in the Caucasus or north-
western Iran. In the 16th—18th centu-
ries on that particular area there were
big Armenian settlements with giited
artisans — Khoy, Maku, Marand, and
others. It is no mere chance that the
carpets ol this subtype originated on
that very arca as they are closely relat-
cd to the famous Persian fower car-
pets. A most important centre where
those flower carpets were produced was
also Tabriz, one of the largest cities
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Medallion carpet
Karin grou
Middle of 19th century







APHH. APMSHCKHE KOBPHI

JPHBIH KOBEP

Small-patterned
carpet .
Karin group. 1815
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MAHN KASAPSIH, APMSITICKHE KOBPHI

Meaxoysopuwiii Konep
«cebacTHCKON
rpymisis, 1847
Small-patterned
carpet

Sebhasteia group. 1847
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MAHS KASAPHIL APMYHCKHE KOBPbLI

MepaasornBli KoBep

CUTHPAKCKOH PPy B »

XIX s
Medallion carpel
Shirak group
19th century
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MAHS KAZAPULL APMAHCKHE KOBPHI

n3o0paxenns KUBoTHbIX. KoBpbl Jlopu
HMesaHn MHOro obuiero ¢ obpasuamu co-
cennux teppuropuit (I'yrapka, Bopua-
JY U 1p.).

«'pynna Hop-ocyeu». Itn KOBpLI OT-
HOCATCH B OCHOBHOM K PAaCTHTEIbHOMY
tuny. OHH MenKOy30puaThbl, BKIWOUAKOT
n306paxeHnss MHHAAJS5, TBO3AHKH H Ap.
M UCMIOJIHEHb! [10J OYeBHAHBIM BAHANHEM
HepaXxaHCKHX KOBPOB. B nauanbublii ite-
PHOJL HOPAKYTHHCKHE KOBPbI BXOAMJIH B
rpynny kospoB ['oxtHa. [locae nacusb-
cTBeHHoro nepecenenns B 1603 roay na-
cenenust crapoit [Lxkyru nog Medaxan n
Bo3HMKHOBeHHst Hop-/Llxkyrn Bansnue
MepPCHACKOr0 KOBPOAEJHA CT4J0 HeHus-
HexHbIM. O KOBpax, BbIBO3HUMBIX H YK-
pamaBlIHX [EePKBH M JOMa MECTHbIX
AKHTENeH, COXPAaHHAHCh MHOTOYHCJIeH-
Hble JOKYMEHTLI M CBHAETEJbLCTBA MyTe-
[1eCTBEHHHKOB.

«Ceodacrulickas epynna». CebacTus —
OJLHH M3 KPYMHBIX reponoB Madoii Asuu
(AbiHe nentp BHaaiera CoiBas B Typ-
uun). B XI Beke CeGacrus, kyna nepe-
CeJIHJIOCh HEMAJI0 pPeMecJeHHHKOB W3
Bacnypakauna, nepexuBaer paciger. ['o-
POJ HAXOAMJICS Ha BaKHEHUIMX TOPTo-
BLIX MYyTAX, NPOAVKIUHA MacTepoB-ceba-
CTHi{1leB BbIBO3HJIACh BO MHOTHE CTpPaHbl.
Mapko [loso nuuer B CBOHX NYTEBBIX
3aMeTKkax 0 ceCacTHHCKHX KOBpaxX, Ko-
TOpble TKAJH B OCHOBHOM apMsiHe.

B rpynny ce6acTHiCKHX KOBPOR BXO-
AAT TakKe o0pasubl, H3TOTOBAEHHbIE B
ropogax Manarun, Xap6epne, Amacun,
Apabkupe u B OaH3iexallux cejax.
YacTb GexaBlIMX H3 ITHX MECT apMsH
Hauwia npucranuile B Bocrounoit Ap-
meHnn. CebacTuiinbl npHBesan ¢ coboil
CTapHHHbIE KCBPbl U J0 CHX MOpP XpaHaT
TpaanLUHK HX UCHOTHEHHS.

KoBpbl «cebactuiickoil rpynnel» nMme-
JIH oueHb Goabuive pasmepbl. Cpean HUX
BbIE/TAETCSH MeJKOy30p4YaThlii MOATHII,
BayKHEHIIMM 3JeMeHTOM AeKopa KOTo-
poro sipnsercs H3o0pakenue CTpPOHHOrO
«JlpeBa KM3HH» Ha CHHEM HJH KPacHOM
¢one. B KosopuTe akTHBHYIO pOJIb HI-
paer JKeJThli 11BeT.

Bopatopel  koBpoe  «ceBacTHHCKOI
rpynnbei» CX0KH ¢ OGopmiopaMu IApPYyrux
APMSAHCKHX KOBPOB, P 10JaBIsIOIEM
OONBUIHIICTEE KOTOPLIX MOMelleHa I[enb
H3 S-00pas3HBIX KPIOYKOB (MepBble MpH-
Mepbl 3TOTO 3JE€MeHTa Mbl BCTpedaem
B PaHHHX «BHIIANaroprax»).

DA ST IR NN
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M. MHALIAKAHAH
Bacnypaxan. 1976

M. Mnatsakanyan
Vaspurakan. 1976
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A. KEHIMIISTH.
«Apusaroprs,
Gparment. 1965
A. KESHISHYAN
Artsvagorg
Detail. 1965









MAHS KASAPSIH. APMSHCKIE KOBPW

H B TOM uHcae KoBpoaeane. KoBpbl Tka-
anch B [ompu (npive Jlennnakav) u Bo
BCEX OKpeCTHBIX cenax. «Buianaropru»
“UIHPAKCKON TPYNMbl» 300MCPGHOro TH-
na G1u3KH KOBpY «I'yap», oqHako Hema-
JYIO POJib B HX KOMMO3HIHH HIPAIOT CO-
YeTdHHsT M0J0COK, KPIOYKOB H «JpeBa
KH3HH». MenanboHHble KOBpbI reomer-
prueckoro THna 3 ['toMpu nmeroT Kpac-
Hblil (DOH, MO KOTOPOMY pacrpeuenelibl
oOpaMJieHHble KPIOYKaMH Oerble, Ke-
Tele H CcHHHe poMObl. Berpeuatores mo-
THBLI J€KOpd, N0 CHJAYITY HaNoMHIIa0-
une sebeneii. B «mupakckoii rpynne»
BbIAENSAIOTCH  KOBpPBH  ropoaa Kapca
(Typuus), B KOJIOpHTE KOTOPBIX 3HAYH-
TEJAbHYIO POJb Hrpaan Genble, po30Bbie,
rony6eie n keatole TcHa. B Kapce ke
TKaJHCh W KPacHBble TOPOKKH.

Tpanunuonusie ocobeHHOCTH apMsiH-
CKHX KOBPOB BCeX TPyMM TBOPUECKH HC-
MOJIL3YIOTCH COBPEMEHHbIMH KOBPOJE/Id-
MH H XyIOXKHMUKaMH. Bo3anukaior HoBble
BHALI KOBpoB («AHaut», <«EpeBau»,
«Apramar» H Ap.), KOTOpble MOJb3YIOT-
csi 0OJTbIIHM COPOCOM HA MEKAYHapOn-
HOM pblHKe. Bbigesnka KOBpPOB pyuliof
paborbl MPOMOJZKAeT HempepbiBHO pas-
BHBATbCS Hapsily ¢ JAPYrHMH BHJa-
MH J1€KOpPaTHBHOTO HCKYCCTBa ApMEHHH.,

Bo3sunknys B jpeBHeiilllne BpemeHa,
caMOObITHO®  HCKYCCTBO — apMSIHCKOTO
KOBpa JIOCTHIJIO BBICOKOTO YPOBHSI Ma-
crepcerBa. OHO 3aHAM10 10CTOHHOE MECTO
B CHCTeMe KoBpojeans Bocroka.

red, green and black threads. At the
junction of the field and border white,
pink, red, green and blue interlocked
triangles are woven. In special litera-
lure such carpets are attributed to Asia
Minor. The earliest of these carpets has
an inscription dating 1768 (the McMul-
lan Collection, the Metropolitan Mu-
seum of Art).

The traditions of all the Armenian
carpet-weaving groups are nowadays
applied not only to carpet-weaving, but
lo painting as well. They are used cre-
atively often receiving new names (Ana-
hit, Yerevan, Artashat, etc.) and are
highly appreciated in the world market.
It comes to prove the fact that like other
fields of the national art carpet-weaving
tco continues the incessant process of
its development,

Having originated in olden days and
acquiring original national features the
Armenian carpet has taken its merited
place not only among the Caucasian
carpets, but in the entire system of the
Oriental carpet-weaving art.
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