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CUUBUUSUUUL 2NhFULBRGE 19-20-0% F NP LUuTCE R
64, 4 U APNLRBERUNBUL (UNRP-UNULRUSUL) 861 ELh
LQUAMUNSPY GG UPREBY

Cwy dnnnynnh wjwunuwiuwu wpytumh jmpophtwy qnintiphg tu gnpgu-
gnponipmiup b jupytnmwgnponipimup, npnug qupnuuljupuyht hnphu-
Jwoputipp ywhwwuyty b ubipniunutinhu tu thnfuwugyty npuptp owupniuwy:
Jun gnpdjwopubinh dwuhu dhup qunuthwp Gup Jugqunid htwghmujuu
wtmnufubiph gunphpy. npwgpuy B gnpdyjwdph Ypwgh qupntipp’ jtm fuw-
swmaltip, ujwuwnhlu, S-4b qupnbipn, npnup dhugh wydd £ hwunhwynd tu
hujjuwiwu Yhpunwuwu wpdbumnud: bpwuug qupnudnmhiubipu niubiu
hptiug gniquhtinutinp htwghnmwywu futigtintiuh hwppupdwu ty:

SYjuy phidwtu wpnhwwu hwdwptynyg, husytiu twb nppw Ypupbpuy
httmwgnumpiniuuiph wwwuuh ywwnwnny, npnptighp dwuuwynp ni-
umduwuhpnpiniu Juwnwpty wyu fuinph onipg: Unyu wpluwmwupny dtup
tyuunuy mutiup puguwhwymty b utipuyuguty huyjuljwu gnpoywoputinh
n npug qupudnnpiutiph uwp huwghmwliuu futigtintiuh qupnuhn-
nhujwopubiph htn: Lhinmwgnunipymup juumwpyly E hhduwuumd jup-
wltitnwgnpd udnutinh hhdwu Yypu: Lumghmwluu jubiginbuh qupnuwhw-
dwjhpnd hwawfu tu hwunhynmu wjuyhuh dnnhdubn, npnup hhptigumd Gu
«gnpguyhutt Jud «qupuytinughuy hnphugwoputip: “tpwughg vh pwuhup,
npnup Ybpwptipnud tu Jun ppnugtmwpyut, Ynip-upupuywi jubigbintiupu,
thnpatiup ubipuywguly unnpl:

Ctnwppphp £ ugky, np gnpgtiphu punpng quipnuninuhifutipp jutigtintiuh
Ypw Juunwpygwo tu ko dwuwdp gowqupn tnuuwyny, suugwo np nyjuyg
dpwnyehu punnpny £ uwlb Swjwjuwyht qupnupuudwu tquwiwyp: Uju gow-
qupn Juunwpdwu tquuwyp gnignd E gnpgunhy qupnudnnhutiph
hwppughu auh dwuht: Cwlwiu tup hwunhwymd ph «gnpguyhuy, pt «Qup-
wtmwjhy quprugnnhutp, gdwjht, hwpp, ny mwpuwdwuu hnphuygwop-
utip wunph Ytipht hwndwonud' Ygh hhdpnud b funithtiph tqphu:

Mpwugpuy bu «Utuwg ownt b «2nyq pnyniuutpy» Yhuwg dSwnh wnol
wuwwmtpubpp, npnup hwuntu Gu quhu gnpgh b upybnh hwuppupduu
Utip: Cwylujut gnpgliphu punpn) wyu hnphujwopubtipp bu mubu hpbug
qniquhtinutinp yun huwghwnwlywu hnipwp-dwuutipnid, ophuwy jutigtintup
qupruinunpiutipnud: Utip Jupdhpny, yunmwhwuw sk, np hwqupudjuy-
utip owpnitwl Junmgywopwjht thnthnjunipjuu skupupyjud wju qup-
nuwhnphuywopp duwgty L wuthnthnju: Mumndwnutiphg dbyp jupnn £ huty
gunuthupwwu hdwunh wpnhwlwu jhutgp, npp fjunphppwuynid £ punw-
Uhph qunuthwpp' ubpunuthnfunipiniup, Yuuph hwpwmbingeyniun:

‘Lwjuwwmbtiunid Gup htnwquynud fjunpuguty numduwuhpnipyniup b hw-
Utidwwnbtqny wnhwuwpwl wwpptp gnpdywdputiph qupnuattipp' gnyg
nw] npuug Juyp hutwghnwuu jubigtintuh qupnuuwiupdwu mwppb-
puljutiph tholi:
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Anna Azizyan (Armenia)
(“Erebuni” Historical and Archaeological Reserve Museum)

COMPARATIVE PARALLELS IN 19-20th CENTURIES RUG AND EARLY
BRONZE AGE (KURA-ARAKS) POTTERY ORNAMENTATION PATTERNS

Rug and carpet weaving is one of the unique branches of Armenian traditional
folk art, the ornamentation patterns of which have survived and transferred to
future generations by centuries. Archaeological excavations bear evidence on
early textiles. Several noticeable patterns: curved crosses, swastikas, S-shaped
patterns until now are found in Armenian decorative art. These motifs have their
parallels in archaeological pottery decoration.

This topic, being of current interest and at the same time not thoroughly
studied, is the subject matter of the present paper. We aim to examine and
introduce the comparative links between Armenian textile patterns and
archaeological pottery ornamentation. The investigation has been done mainly
on carpet samples.

In archaeological pottery ornamentation we often encounter patterns
reminiscent of “rug” or “carpet” motifs. Some examples, dating to the Early
Bronze age Kura-Araks pottery.

It is worth mentioning that “rug” type ornamentation designs on pottery are
mostly made in linear manner, though dimensional technique is characteristic,
too. The linear manner shows the flat form of rug type patterns. “Rug” and
“carpet” pattern belts, linear, flat, non spatial “rug decorated” motifs are often
encountered at the upper part of jars, base of necks and on the edges of lids.

Remarkable are the following motifs — “Tree of life”, “A pair of birds in front
of the tree of life” which exist in rug and carpet ornamentation. These rug
patterns also have their parallels in early archaeological findings, e.g. in pottery
ornamentation. To our opinion, it is not accidental that this trimming design has
remained unchanged for millennia. One of the reasons may be the everlasting
concept which symbolizes the family, generation change, eternity of life.

We intend to continue further investigations in this field.

Tmpqlin Unwplyjuu, fonul Jwjnuptu (huywuhw)
UbRTLUANUNSUL hUnUuvUUUL NP6 P 4 6PUUULSFLUTL ¢NNQ

Unwnhyhg dwunpuuwiny huyuwuwfwu dywlnipuwhu thowjuwyphu hud hw-
dwp Ukd htmwppppnipjut wnwpju nupadwy gnpgugnpowuu dywlny-
pR: Mupqytg, np wpwpwluu mhpuwtinnipywu opewuntd nt npuuhg ht-
wn £ wyuntin gnynipyniu £ mubkgh) qupgqugwo gnpgugnponipiniu. gnpdnid
Ehtu puquwnbiuwy gnpgtip, npnup dhidwdwuwdp hwynuh bhu «Uunuwiniqu-
Juu gnpgl wuniuny:

Mupqytig by, np XXn. wyy btpypoud gnpdynn m huyuiwwu hwdwp-
yYnn gnpglipu hpwwunud ny dh uy ymubiu un oppwiuh huywuwuu gnp-
gugnpowuu vywlnyphu punpny wywunnyputiph htn: Snpgliph hwuntiy
tmuo hwynufutinhu ptipnuiny, tu npnptigh nunfuwuhply huywuwwu
YJun p9wuh gnpgugnpdwuiu tyulnypu nt hbwpuynpnipjuu ntwpnid Y-
nuluwugquty npwug wpmwnpnipiniup:

Uhpuynud pd Ynnuhg quuuquu wnpmiputiphg hwjwpwd wmbint-
Ympniuutiph’ XIMI-XVIpy. tpwpbipnn huywuwlwu gnpgbiph yumwnhy-
utinh, ybpwotunh qinuuuphsutiph juwdutipmd m XXn. Ybpstiphu yb-
npuptinnn nuuwuupubipnid mbn guuwd gnpguywmytiputiph hhdwu Ypw
Juququwd £ onipg 50 gnpgh Jhpujugudwu mbfuuhuuu gowuljun:

Utip uwjutwuu nuunmduwuhpnipymuubpn pnyp Gu mwhu adwunipjuu
tiqptip wbkwuty thnppuwuhwluu m wununiquu Ynswd gnpgbph glinw-
qupnuiwu hudwunpgbpnud:

Wu hwnnppuudp ubipuyugumd Gup «Ujjupwuy judphtt yunluwunn
tinym gnpgh Yepjuugudut’ dwuuwynpuytiu gnpgh mbfutthuuu qowu-
Juph wuwmpuuwmdwu nt gnpdtqnt gnpopupwgutiph Wupwughpp:

Gurgen Arakelyan, Jose Valldares (Spain)
AN ATTEMPT OF RECONSTRUCTION OF SPANISH MEDIEVAL RUGS

Having explored Spanish cultural environment, I was very much interested in
rug weaving art. It became clear that during and after the Arab dominion, there
were highly developed rug weaving traditions. A great variety of rugs had been
woven there, mainly known as “Andalucian rugs”.

It also became clear that rugs woven in Spain and considered Spanish in the
20th century, have nothing to do with the characteristic features of the early
Spanish rug weaving culture. Being keen on rugs, I have decided to study the early
Spanish rug weaving art and, if possible, try to reestablish their manufacturing.

At present, on the basis of information, collected from different sources,
fragments of 12-16th century Spanish rugs, images of rugs depicted in the
canvases of the Renaissance painters as well as photographs of the end of the
19th century, technical drawings for the reconstruction of about 50 rugs have
been made. Preliminary research suggests similarities between the ornamentation
systems of Anatolian and the so called Andalucian rugs.

This report presents reconstruction of two rugs, belonging to “Alkaras” group,
particularly concentrating on the process of their technical drawings and the
description of weaving techniques.
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Lnmpku Ununjn (UU'L)
(IMsh Pluwpfupnap, Uy dpwighulingh hwdwyuwpuis)

“CARPET INDEX”-n (¥N0Qh S6AGUWUSND) Y, cAUSUUUUL FNPF6 D
46 rUAUSSTURN ONRUL JUA, 46MAUO LR TUUMGEMRT

1. Qpunybny wpytivnh yundnpjudp nt fuutwghunwiwiny wpgbunh
wpbbgp-wpbuinnp thnfuwnusnipniuutinh Uy, Yhpght mwutwdjuynd tu
wnbmbynpymuutp bh hwjwpmd Jtpwoduunh ujuputipnd wplibgyuu gnp-
gtiph wnjuympuu dwupt: Stntynmpniuutph wyu ymbdwpwup' «3npgh
wnbintuwnniul, online £ 2008 p-hg: «®npgh mtnijuwmniuy junm wpwg hw-
dwpytig wpbdmjwu wpytiunnd wnu wplityuu gnpgbiph 1200-1800 jepe.
rYwgnpynn 800 ujupny, npnup nmintigymu tu Yhg pugunpnipjudp, wn-
pnipny, Wyuputiph hwjwpwoniutinny: Ulgpuuju oppwunmd «Fnpgh nb-
ntijumnmut hwunt Ep dhwyu dh funidp putwnuwnutiph me puytipubinh, puyg
2013 . thtnpjunphu Ywh$npuhwh «3npgh huyjujuiu pujipnyejuu» hn-
Juuwynpmpjudp wju wppbu hwuwubh pupawy juu hwuwpuynipjuu
hudwip:

Uiniph wyuwyhuh Yhumpnuwgndu punuyumd £ himwgnunmpjwu ppow-
uwlutipp gnpgny httmwppppynnubtiph hwdwp: Stmbtjumnnith hhdpp 1250-
1550 pe. pYwgnynn 350 ujuphg punugwd gnponn juunwingu b: ‘Gwfu,
nbmbjuwnmu huwpuynpnipimu mytg yepupdunpynt Ytpuoduunh uup-
utinmud wplitjuu gnpgbinh wnuynipgniup: Ujuwd XIXn, ghnuwjuuubpp
gununid by, np mwppbp dwdwuwyutiph W pnyuuu vjuputipmd wpbb-
pwu gnpgtiph wuwnytipubipp whwp L nhunygbu npybu dnunpdwuwjuu
wpunwnpnipjwy Gnfu hptip' qniply Ypnuwuiu npbk hdwuwnhg: Uju Yhunmpn-
twugywd ynbidwpwiunp gnyg L mwhu yipnhhojw) wbhumpjuu ptiph (hutgp,
puwiugh, dpusl 1520 p. Jun ytpwouunh uupubph gnpgltipp pphunnubw-
Juu wuwntipugnpnipjuu Juplnp wpnwhwjnnmpimuubtp bhu: Stntjuwmnn-
th Ypw hpfuwd Jhawlugpuijui wjujitpp gnyg G wwihu, np gnpgh
wunltipny uuputiph 97%-p pphunnutmuu Ypnuwuu hdwum mubi,
npuughg 66%-n uyhpgwo tu Uwphwd Uungwuowouht, npytu Uwyp byt-
ntignt fjunphpnwhy:

Uju ujupubiph dtidwdwuunipyuu by gnpgp ny ph mwu anju juhwyn-
npwup L, wy) umpp hnn' Uuphwdh nmpbiph mwy: Opytiv wynwhuht, tu yp-
aupimu bl m dbpdnid gnpgqugnpénipyut wjwunuwljuu nmunduwuhpni-
pntuutiph wnwugpwjhtt qunuithwpu wyu dwuhu, np wyu gnpgbinp GYypnyw
Ehu hwuund npytiu dnunydwuwjut wpnwnpnipyut whpdwuph wnwp-
Juutp: bd Jupdhpny ujupubtipmyd wuwntipdwd gnpglipt, pun bnipyul,
unipp dwuniupubip bu' pipqud wplibjjuu pphunnywutph thnpp fudptiph
Unnuhg' huybip, wunphutip, hnyutip, Ypwghutip, npnup dwdjnijutinh, dnu-
nnjubiph, oudwughutiph' hptiug hwyptuh hnnp vbipfumdinig wnwy, quwgty
tu Upbidnunp: Uju qunuithwpp, np dhush 1520 ., upwip dwuwsyty Gu np-
wtiu pphumnutiwjuiu gnpglip, unp hnwuupubp £ pugnid Jun ytpudu-
nh wpytunh nunfuwuhpnipjut hwdwp: Uju dwuntup-gnpglinp, npnug
Uh dwuh wuwmbbputipp Ypludnd o nupbtqup, hhdw jupnn Bu Jyuyty
dnnnynipnubinh Juplnp wmtinwpwpdbtph dwuhu ntyh bunwjhw' bypnyw-
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Juiu wpytiunh hwdwp Janwluu dudwuwuopowunid: Upbbtyjwuu pphu-
wnnuwubinh hnupp dhuwyu mbuwui gE fud hhfugwo ujupdud gnpglph
qnun wwwtpuhu yjuynipymiuubtph ypw: 2005 p. yuunwhwwu puwnp-
Jwd hnwjugh myudwuppjuug Fu-h unnignivhg wwnqyty b, np punhw-
unip wndwdp, upwiug 10%-h y ppndnundmd Ju hptiug hwdwp wuunynp «Gh
hwnlwiuhyp, npp gnigwhy L upwug awfuuhubph wpuuu gond huyw-
Ju, ypugulu jud jnyjuuyu wyp dnnnynippubinh wnuynipyu:

2. hd httmwgnunnipniuthg wwpq L nunund, np dh wnwuduwhwmniy
dwuniup-gnpg dwgnuinyg huyujuu Uhihhhwyhg L, nip wju hwwnny juw-
bty b wdnmuunipjuu funphppwuhph b Uwphwd Uunwowduh hwunbiy
wjhpjwodnipjuu htim: Cun tplnypht, hwdwpdmd Lp, np nuw htug wu
gnpgu L, nph ypu Uunjwodowduygpp duyty L Ubndwu dudwuwly: Swjw-
Uwpwp, dwuntup-gnpgp <nnd £ hwuly hwy thwjuunmwluwuubiph htn 1290
p-p (Uppwjh wulynuthg htin' 1291 p.): Gnpgh wnwohu yuwnltpp 1300 p.
rYwqgpynn uuph Yypw k, npp wumuunmd £ Rhnnwngh ypaupu: Uhugh
1320p. gnpgp mwpynud E Snujuiuugh Uhuw punup (pwnupp ntiygh <ond
nijunwguugnipjuu Gwuwwwphhu £)' wtn gumuting dh wujwuh punwuh-
ph' nnutyutiph nwup: bu munifuwuhpnipimun gnyg £ wmwihu, np wju
puquwunud m wqnbghy qippuunwup wdtvwu hwjwuwuwunpudp
niutighy b huyujut wpdwmubp jud punwutijuu juwbn: Swynpr 150
nwpyu pupwgpnid wju hwupwhuwym gnpgp 18 wuqud wuwmbtpyly L dtbd
nt thnpp uupubtiph Yypw, husytiu wyu pumwuhph wunwdubinh, wuybu b
upwug hnwuwynpmpjuu nwly gunuynn tytintighutinh hwdwp:

1458 . (@nnuly punwuhph wggquiwuutinhg dbyp' Ukd dwpnwutp Ub-
twu Uhpdhniu Awpnninhdtinu Dhhnindhuht punumd £ Dhnu 2-pny Duw:
bu funpodhpny Nhnu 2-pn Duwp jnipugund b punwutiljuu dwuntupp, hw-
Juwuwpwp, mtnunpnud Snujuwuwh Uwphwud Uundwdwduht udhpjwud
tijtimtigm ptadinhg Wb Yypwe: 1462 p. plth ybpnd uw Juijuly £ wwhu
dwuntuph ytipghu uupp: Ywnphh | Gupungpt, np hwgujuwu Yhihhwynd
gnnoywd m wuhuwym pywgnpnidny wju twuniup-gnpgp, npu wynpwu wjjuw-
owupny wwhwywuyl) £ Snujwuhwynd (@nndty punwuhph Ynnuhg, huw-
puynp L wn wyuop npywd | tjtintgm ptath utipunid, puwugh tytmbgnt Mhnu
2-pn NMwwgh Ynnihg odytqm opwithg' 1462 . Yuhpp sh pugyty:
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Lauren Arnold (USA)
(Ricci Institute, University of San Francisco)

THE CARPET INDEX AND THE RE-DISCOVERY OF ARMENIAN CARPETS
IN EARLY RENAISSANCE PAINTINGS

As an art historian specializing in east-west artistic exchange, for the past
decade I have been researching and compiling a database of oriental carpets in
Renaissance paintings. This database, called the Carpet Index, has been online
since 2008. While still a work in progress, the Carpet Index has grown to over
800 images related to oriental carpets in western art from 1200 to around 1800,
with related essays, source material, and sets and collections of images. At first
the Carpet Index was only accessible to a small group of critics and friends, but
it was released to the general public in February, 2013, at a meeting sponsored by
the Armenian Rugs Society in Laguna Beach, California.

The research possibilities from this concentrated gathering of material are
vast for carpet enthusiasts. At the Index’s core is a workable catalogue raisonne
of about 350 paintings dated between 1250 and 1550. First and foremost, this
database has allowed me to re-assess conventional wisdom surrounding the
inclusion of the oriental carpet in early Renaissance paintings. Since the 19%
century, scholars have asserted that carpets in European paintings — of all periods
- must be seen as luxury items of Muslim manufacture, devoid of symbolic
religious meaning. In light of this new collective data, however, this old theory
falls surprisingly short. For indeed, before 1520, the eastern carpet has significant
Christian iconographical meaning in the early Renaissance. Statistical data
compiled from the Index shows that fully 97 % of the paintings with carpets have
Christian religious content, with 66% dedicated specifically to the Virgin in her
role as Mother Church.

In overwhelming numbers of these paintings, instead of being a luxurious
prop in a domestic setting, the carpet clearly signifies holy ground beneath the
Virgin’s feet. As such, I must challenge and dismiss a core concept of traditional
carpet studies: that these carpets were always items of Muslim commercial
manufacture that arrived in Europe as luxury goods. Instead, I propose that
the depicted carpets were actually revered relics brought by small groups of
Eastern Christians -- Armenians, Syrians, Greeks and Georgians — fleeing west
in advance of Mamluk, Mongol, and Ottoman incursions into their ancestral
lands. Embracing the concept that these were recognized as Christian carpets
before 1520, a whole new window opens on the art of the early Renaissance.
These relic carpets — several of them repeat over centuries—can now be read as
visual markers of a significant demographic shift in the population on the Italian
peninsula at a critical time for European art. This influx of eastern Christians is
not merely theoretical or based on the visual evidence of the painted carpets:
a DNA study from 2005 found that up to 10% of randomly tested Italian men
show the unusual “G-marker” on their Y-chromosome, which indicates Georgian,
Armenian or other Caucasian background in their male line.

My research indicates that one specific relic carpet originated in Armenian
Cilicia, where it was specifically linked to the sacrament of marriage and devotion

1

to the Virgin: possibly it was believed to be the actual carpet upon which she knelt
during the Annunciation. The relic carpet apparently arrived with Armenian
refugees in Rome in the 1290s (after the fall of Acre in 1291), as it was first
depicted in a painting in 1300 by Giotto. By 1320, the carpet had been removed
to the Tuscan town of Siena (which is on the pilgrimage road to Rome), where it
came to be linked to one prominent Sienese family — the Tolomei. My research
indicates that this extended and influential clan very likely had Armenian origins
or family connections. Over the next 150 years, this recognizable carpet was
depicted more than 18 times in Sienese paintings large and small for members of
this family and the churches that they patronized.

In 1458, a relative of the Tolomei family, the powerful humanist Aeneas Silvius
Bartholomeus Piccolomini, became Pope Pius II. It is my belief that Pope Pius
appropriated the family relic and probably had it installed in one of the altars of a
Tuscan church that he dedicated to the Virgin. Above the altar, he commissioned
the last painting of the relic carpet in 1462. It is interesting to speculate that the
actual relic carpet, so reverently preserved in Tuscany by the Tolomei family
since its undated origin in Armenian Cilicia, might still be encased within the
church altar: the original seal, set by Pius II at the church’s dedication in August
1462, is unbroken.
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Upmu Gumnpyuu (Swywunuw)
(Uwpnuwpwwuwaph hnpwhwdwgpp, Swyng wqquignniejule puiquipuiy)

<U8N8 ULAFUS N3UL (FULHUNULh AWUUUUL JheUNUSNLTL

Cuyng wqqugnnipjuwu puwuqupuuh gnpgh hwujupwonimd pungpyywo tu
wundwluu Swjwunwuh mwppbp Jujptipnd gnpojws b gnpgh nnwupw-
wmbuwy mhytp ubpuywgunn ophuwlutp, npnup XIX-hg XX nupwuljqph
gnpqugnponipyul jwyugnyu udniputiphg tu: Swjwpwonth dwut | jug-
unid uwl Upgwifunid gnpoyjwd b XVII-XVIIL n. pdugnpynn dbl puuwjuu
Yhpwwugnpg:

Quuwuu yhpwwwugnpgliph pumhp opphuwfjubin wwhywuymd Gu wy-
fuwphh fungnpugnyu b dwutwynpuwtiu pnippujut puugupuuubpnd,
nip upwug dSwgiu yuypp glipuquiuguwtiu utpuyugymu L Unppligwiun,
Jujugnyu piygpmd® Qwpwpwnp' npuybu wgppbywuwuwu nwpwop: Uju
gnpgbtpu wdtiu Yhpy ubithwuwubn b npuup htwpwynphuu hwy Epunuhg
onwplyn thnpé £ Chpupt Gnyhuh «dwn ynjuuywu gnpgbipp (@nippp-
wynid» tpihunnp wpluwmnipniup, npp huwpwynp £ nupant wjunthtim,
guulnipjuu nypnid npwup «wnppbhywwluny hwdwnpbyp:

Cuyng wqqugpmpjuin puiqupuith nuuwljwt Jhywuugnpgp ujp-
puwynipniu £ $puiuwhwy Funpg Awppgjuuhg 1988p. L pwuqupuuhu
L hwuduyly Eppwujubh-ownuwl dwggtiu U upnnhynuh dhongny: Lun-
hwunip wndwdp, wyu muh puwjuwpup ywhwywujwonipiniy, fuuyp dupud
E, muh vh pwuh Jbpuunpngyuwo hwmyjwoutp, vwuyu npuup, puwlu-
uwpup, sk wutidwgunid gnpgh gtmughnwiuu b ywndwdwlnipuwyhu
wpdbipp: Snpgu muh Jupdhp hhduwgnyu b glinuqupnud b puuwuu
Uhpuqugnpgliphu pinpny qupnuihnphinjwdputipny. nng nupnp pudwi-
Juwo L otiquulymuubph' tpbp-tpyni-tptip-tpynt - hwynpnuwjuiunipjudp,
npnup wwpnibwlynid b tphpuswthwjuiugywd pniuwuwjuptin b hunw-
tuygunytiptip: 4 hywwyuwumytputpp wwnltipdws Bu tpipnpn yupph
oiquwunuubtinnid b ny wdpnnowluiu Ypyuynmd tu ytpght' yhgtipnnpn owp-
pnud: bpwup hmugwo tu pujuuu humwly. dhwtmonip puguyhp yh-
owjutiph thnnuypwugnyu dwpdhbutipp hwppupguo tu jhmwuwjuptipng b
pniuwuwfupbinny: Qnppnpr pupph pinuulmuubpp yuwpnmuwynid tu yhyw-
wh b fynmiuhyh dbvwdwpnp yuntipnn mbuwpuup: $Snpgh Ggpugnnhu
hwpnupwo b thnnuijpugnyu hhdfuwgnyuh Jpuw wqunmytipyuo punwyni-
uhubiph dby wdthnthywd fuwgwhhup ownuuwfuptinny b punwyniuhubpu
hpwp dhwgunn S-wal b pniuwuin hnphujwopubinny:

Gnpgh huddwwmwlwu punipwghpp gnyg £ wnwhu, np wju wdtiuwju
hujwuwuuntpjudp qnpoyly £ XVII-XVIIIny., pwuh np jpoud £ dudwiuw-
Uh gnpqugnpénipjuu jwjwugnyu wjwunnypubpu nt glipughmwlwu nap
b Jupnn £ gnpodwo huly huyytiu Upgwund, wyuwbtu £ Upbdnywu Lw-
juunwuh gnpqugnpéwfuu Yhumpnuutiphg dnud, b jud $npp Uuhwh
hwywpuwy npul; punwpnud:
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Arus Asatryan (Armenia)
(Memorial Complex of Sardarapat Battle, Museum of Armenian Ethnography)

THE CLASSICAL DRAGON RUG OF THE MUSEUM OF ARMENIAN
ETHNOGRAPHY

The rug collection of the Museum of Armenian Ethnography comprises a great
variety of rugs woven in different places of historical Armenia, which are one of
the best samples of the 19-20% century rug weaving tradition. A classical dragon
rug (the only example in the museum stock of the Republic of Armenia and on
its whole territory), is a part of the collection. It is woven in Artsakh and dates
to the 17-18th centuries (provenance and date in accordance with the passport
data of the object).

Refined examples of classical dragon rugs are kept in the largest museums
of the world and particularly in Turkish museums, where their provenance is
mostly presented as Azebaijan, or at best Karabagh, as an Azerbaijani territory.
The two volume monograph by Sherare Edkin “Early Caucasian Rugs in Turkey”
is an attempt to take possession of these rugs by all means and keep them away
from the Armenian ethnos, thus considering them as “Azerbaijani”.

The classical dragon rug of the Museum of Armenian Ethnography is a
donation made in 1988 by Gevorg Bakrdjian, a French Armenian. It was brought
to the museum through His Holiness Catholicos Vazgen I of blessed memory.
Overall, the rug is in a good condition although its pile is worn our and there
are some restored fragments. All these do not reduce its aesthetic, historical and
cultural value. The rug has a red background and is decorated with patterns
characteristic to classical dragon rugs: the whole field is divided into diamond-
shaped patterns, with two-three, two-three succession. One can see geometrized
floral designs and animal images in them. Dragon images are in the diamond-
shaped patterns in the second row and they are partially repeated, in the last
sixth row. The dragons are quite clearly woven: the ivory bodies of a single horn
crowned dragons are trimmed with dots and floral patterns. The diamond-shaped
designs of the fourth row depict scenes of a dragon and phoenix battle. The rug
belt is decorated with cross-based floral patterns embedded in ivory-background
quadrangles which are joined with S-shaped and floral designs.

The comparative analysis of the rug suggests that it was apparently woven in
the 16-17th centuries for it carries the best rug weaving traditions and aesthetic
style of the time. It may have been woven in Artsakh as well as in one of the rug
weaving centers of Western Armenia or even in any town of Asia Minor settled
with Armenians.



14

Lhjhw Ujuhbtuywu (Cwjwumnwu)
(Cuywupwlth wuwapdnyeul puliquipuis)

AUBUUYUL ¢N P 961U I BUSUUUL LUUrUS b
NhUNRUGUURPUUL hU UGB

Cuwy b omwp nuunifuwuhpnnutinp puquhgu puity b yapmot) tu huyjuju
gnpqu-gnponipjuup Yhpwptipnn mwpptip hwpgtin: “4puughg L hwyujuu
gnpgtiph gtmupybunmwiuu uWjupugph hdwunwpwiwut wywuwlni-
pjwu nt gtmupytunwluu wpdtph guuwhwmndp: Opny hinhuwubtp wuny-
punununu tu gnpgtph glinupytunwuw uupugphu b nppu hhdwu ypw
gnpgtinh hnphugwdpuwyht wuwmytputipp puuujupgnid &u pun fudpbiph,
uwuyu hwawfu sbu jupnnuund opswugly ufuwy Jupopwmhwtnp, npnup
shu wpnugnnud huyujuu gnpglinhu Ytpwptipnn hwpniun wnipp: <wy-
Juluu gnpgupytumhu b ginupytunmuyuu wjupugphu yepuptipnn dh
owpp hwpgtph puunipmiuu wugugubynt hwdwp jupunp Gu'

= nwpwntiuwy ujgpuwunpnipubiph dwupuyphhun niunduwuhpnudp,

= huyuluu gnpgtinh qinuqupniwu hwdwupgbph n npuug nw-
nwodwu wptiwutinh pugwhwymnudp,

= ®npp b Unwyurnp Uuhwyh, Unyuuh, Gypnwuygh uh upp opswiiutiph
b huyng gnpqugnpdwluiu Wyulnyputiph wnusnipyniuubpp,

= hwyng gnpqugnpdwljuu Wywlnyph n huyng Wwlnipuwh gnpontubint-
Pjwu ynw nnpunutinh yundwhwdbdunmuuu nuunduwuhpndp:

Lilia Avanesyan (Armenia)
(History Museum of Armenia)

KEY ISSUES OF STUDY AND TYPOLOGY OF ARMENIAN RUG WEAVING ART

Armenian and foreign researchers have constantly examined and analyzed
various issues referring to Armenian rug weaving art. One of them is the issue
of their semantic importance and assessment of their artistic value. A number of
authors classify the rug designs according to their artistic representation but very
often they have a stereotipical approach which do not reflect the opulent material
concerning Armenian rugs.

It is important to take into consideration the following aspects for the study of
Armenian rug weaving art and its artistic description:

m accurate study of various sources

m revelation of expansion areas and ornamentation system of Armenian rugs

m correlations of Armenian rug weaving culture with that of Asia Minor,
Western Asia and some regions of Europe.

m historical and comparative studies of Armenian rug weaving culture and
other spheres of Armenian cultural activities
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Yuiphul Auqlyut (Swywumnwi)
(Enifh. Cupwdplywlih wiy. dnpniypnuwlwi wiplindwgnponyajuu kuyppniy)

cUsUUUUL WU vUSN o ULARQLE R QUMMNTLURUTE D
u16rusbre $NPasrh $69U2UMMUTL UL UG MM UENR £6S

Cuwy dnnnypnh wjwunuluu Yhugunmu juyu Jhpunnipymu mubgnn hpb-
nhg tu upphdutipp, npnup nubgly Gu huywbu wnopjw, wyuwtu £ Shuwuu
wwuwlnipymu: Unnuht gnpdwonipjuu upphsubinp hwuwpwy, hwawfu
Ynwhw muwjuwgnpowjuu wptnwnpuwup by, npnug punpny L hwudtidwnw-
pwn yuwpg hwpnupuwupp: Uuhwdtiium unipp nt 6nfu Gu hwnny hynipuuh-
pnipniuutph, mnutiph m dtutiph hwdwp twjuwnmtivywo b odhnnid npynn
upphsutipp (Yuniuph, hwpuwuhph, hjniptiph wnwy ptipynn ujnuntinp ppub-
[nt upphyp, hympbiph wnwy ptipynn ulnintmp potitgni, hymptph Jugytymg
htinn gnpdwdynn upphsutipp b wyju): Upphsubpp tinly Bu awube byt bigujuu
uywuph wupwdwutih dwu b ujunth wbn Bu gpuy by bhintgujuu wpw-
nnnnipjniuutiph dwudwwly:

44 pwuqupwuubtpnid wwhynn upphsutiph hwjwpwoniutiph ntumuduw-
uhpmpiniup gnyg L mwihu, np huguljwu upphsutiph gtmuqupnuwu hw-
dwlupgmd glipupnmd tu pniuwjuiu qupnuuwfupbinp, npnug dky hwwn-
Juwtiu wnwuduwunid by dwnuuwfuptippn' hwtwfu ubpfuyugywd Yhuwg
ownh htin dhwuhti: dlipphtutipu hwuntu Bu quhu twb wnwuahu' nputiu
upphsutiph iqpugnunpubiph hhduwjwu qupnuuunytp: Anuwljuu qup-
nuuwfuptiph pYymud hhpwmwytigh tu quuwquiu yunmmnutiph (nmwua, fuuéanp,
unin b wyju) wunytputipp: Swpwdguwd tu twb pypusuthwljuu qupnw-
twfuptinp, npnup hwunhynmu tu huywbu wnwuahu, wuybu £ pnivwyum-
Jtiputinh qnignpnuiudp: Ugth hwqyuntiy Gu jhunwuwuu, wnwyty bu
dwpnuyhu wuunytpubpp: Cwywunwuh mwuppbp wgqugpujuu opswiu-
utinh upphsubipt mubu hptiug punpny qupnuuwiuywhu hwdwlwpgp, npp
thnfuynmd £’ pun wnydjuy upphsh jhpunwu wywuwynipyuu:

Smpwpwigmp ppgwith upphgh qupnuitwiugp, wpnwhwynbing gy
nwpwdph puwysnipyuu ginughnwluu pujuymdutpp, Gupuyp, dto udw-
unipyniuutin niuh myju; undwwgqugpuljuu oppwth dnnnyppuljuiu Yh-
punwlwu wpytuwmh wy) §nintiph, twuuwynpuytiv gnpgliph n Juputin-
ubtiph ntwjwu wnwuduwhwnynipyniuutipht - gmuwhu  monutiph:
Spwup wnwyb] wluwnm Gu gnpgliph kgpugnnhubtiph qupnuwhnphuywop-
utipmd, npnup tpptdu ninnuyh hwdpuyumd tu upphsutiph tigpuqupnb-
nh htin: Cunhwupmpymuubtpp Utd Gu twb wnwudhu qupnuuwfupbipp’
dwutwynpuytiu Jhuwug dwnbiph ywwlbputpnud, npnup nhwtgh Gu hww-
Juuwtiu Untuhp-Upgwjuh upphsutiph  wutinuwgnpdnpimiuutipnud:  Guw-
unipgniiutin Juu vwwb gnpgbliph nt upphsubiph huyybu wnwudht qupnw-
twfuptinnid, wjuytiu £ npuug Yndwynghghnu Junnigywoputipnud, wyuhupu
Upwund, ph hugwhu bu mbtmunpywd hpwp Yphunn vwputinp:

Cuyjujuiu wutinuwgnpd upphyutinh m gnpglinh gtimuqupndwu hwdw-
Jupgh hudtiiwmuwu ybpnidnipniup yjuymd £ npuug punhwunip wp-
dwwnubiph nt htwgnyu dSwgudwy, pun wnd tulb' hwuuwluu Epuhjuluu
punyph dwuht:
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Karine Bazeyan (Armenia)
(People’s Art Centre after Hovhannes Sharambeyan)

ON AFFINITIES OF ARMENIAN EMBROIDERED TOWEL PATTERNS AND
TRADITIONS OF RUG ORNAMENTATION

Towel is one of the most widely used items in traditional Armenian householdwhich
had both practical as well as ritual significance. Towels for everyday usage are
simple often rough home-made articles with comparatively ordinary trimming.
Far more delicate and gorgeous are towels intended for entertainment, feasts,
rites, dowry, Christening, wedding (towel tied on groom’s shoulder), towels for
guests,for holding the tray to be brought in front of guests etc. Towels were also
inseparable parts of church utensils and had their substantial place in church
ceremonies.

The study of towels kept in museums of Armenia indicate that floral
patterns, in particular flower motifs, often represented with the tree of life, are
predominant in the ornamentation system of Armenian towels. The latter are
depicted on towels also separately as the central pattern of their fringe belt.
Among floral patterns worth mentioning there are different fruit motifs (mainly
pears, apples, pomegranates, etc.). Geometrical patterns are also encountered,
depicted separately or with floral motifs. Animal images are less seldom and
human images are considered even the least encountered. The towels of different
historical-geographical provinces have their characteristic ornamentation system
which changes depending on the purpose of usage.

The patterns found in each historical ethnographic region expressaesthetic
perception and taste of the population of the area, and they carry considerable
resemblances with the patterns used in other branches of applied art,
particularly,some vivid similarities can be found in style and color interpretations
of rugs and carpets. These are most obvious in the fringe belt patterns of rugs,
which sometimes simply coincide with the same fringe patterns on towels. A lot
of affinities are found particularly in separate patterns, e.g. in representation of
the tree of life. These are most observable in ornamentation of Syunik-Artsakh
towels. Similarities are detected not only in separate patterns but in their
compositional structure as well, i.e. the way the repeated patterns are lined.

Comparison of Armenian embroidered towels and rug motifs prove their
generic ethnic characteristic features, derivation and ancient origin.
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Uhjuyw Aujuyu (L)L)
(Unpguup wlapudpie wwapdliphpuwghipudui puiquipui)

urguluh $NPGUSNNroUUUL UcUunh3(eh NhUNhUGUURPUUT L
cUrsh cNhfr

Cuupwhwywn Lk, np gnpqugnponipniup huwgnyu dwdwuwlutinhg h tp
Jwu mwpwond E mutigh) uwb Upgwjunud: Upgwjywu gnpgtipu L), hw-
jng qnpgbtiph pynd, punpnpymd tu glimuquppiwu hwdwlupgh, gniuw-
jhu Bpwugubph m Juunwpdwu wmbjuuninghwuwu npnpuwih wbnujuu
wnwuduwhwwnynipniuutinny: Upgwjuhtu tu ytpupbipnd dhuy dtp optinp
wuwhwywuywo huyng huwgnyu gnpgbipp, wyn pymd' 1202 pyuljuuhu {ni-
uhuuyhtt Upgwjuh Awuwug gjninmud gnpoywd huywnwn pywuyhp hhyw-
nwwgnpnipyniu niubtignn «Gnwjunpwu» Ynswd gnpgp: Snpgugnpdnipjwu
huwgnyu wjwunnyputipp wpniuwytyny pupép qupgugnd wwptighu
hwwnjuwtu 19-pn nupmd m XXn. uygpubpht: Gpuun Lujuywup, aw-
nugnptyny dwpwunuyh gyuintiph Yjhugunu m qpununiuputinp, wtintijug-
unud £, np wphtiunubinny pugunwytiv qpunynmd Ehu hwybtipp, «ptil winwu-
Ghu gnpdwpuwuubin sjui, puyg wn wnutipmd gnpomd tu gnpg, Jupwton,
ahnt ¢ni b wyjuy:! Uju unyup punpny Ep awb Upgwjuh dniu qujuwnubpht:

1921 p. lunphppuyht Unppligwuhu pnuwlgytynig htimn Upgwjunid
uuyly L hwywpwthdwu juyuwdw]uy dpugph hpwwuwgnmd, nph opow-
awynmd Juplnp wbn nubtp gnpgp' dwutwynpuytiu nputg bpuhuljuu
yuwmuubjhnigjuu hwpgp: dw hwnjuywtu juunuwynp n dpugpyud
pupwgp unwgwy 1960-70-wljuu pywlwuutphg: Aupyhg hwwmmly hpw-
hwugubipny ninupyywd wnwuahu gnpéwluyubpn ppgnd Ehn L wpwpwnh
hujuwluwu pninp gynintipny m puwsnipiniuhg hwjwpnid hhu atmwgnpd
gnpglipp' npwug nhiwg hwudubny gnpdwpuuubpmyd wpnwngpwd unp n
wnwuduwlh wpdbp sutipuywugunn gnpglipn: Gdwu «thnfuwuwnipniuub
wytih dhyn fuwptnipyut b pujwuh wyuhwwm ngpubnpmd Ep: “Gwb wynwh-
uh punuwpwlwunipywu Punphhy L, np Aupymd untinoytig gnpgh pwuqu-
nui, npny Unppligwtu wyuop ubinuywunmyd b wpluwphht nputiv phi gnp-
qugnpdwlwu hpt dpwlnyp mubkgnn dnnnynipy:

“pw wpyymupu L awb wyu, np et dhuy 1960-wjuu pyuljuuutpu Up-
gufuh gptipl wdtu punwuhpnid wnw Ep wnujuqu dby, hul puwn nhiw-
ptipnud’ Utihhg wytgh huwdtuh gnpg m jupybm, wyw 1980-wjuwuutiph
Ytpomd wjwunwlwu gnpglinh npuk tiny gunutyu wpntiu puwnm ndjwn bp:

(Gnipp «dwuuwgtinutinpt gupmiuwytyny hpbug «<ujuannujuu» dpwg-
pipu m jutnupinptgny hpwwunpymup, pugqmd nqupbph pupwgpnid
puhy huwy dnnnypph untinowd U hp hhdpny pphunnutimfjuit qunuthw-
nufunumpiniu yupniuwynn Wwlnyph dh dwup nsusmgutymg, hul dnw
dwup «ubithwwuwyunphtynig» htinn, wdbu Yhpy thnpand Bu Upgwifunid
b Munppnid pphunnyw huybtiph dinpny gnpowd gnpgliphu m jupwbinub-
nhu «utgoniuiutt Jud punhwupuwbiu «enippujuuy dSwgmd Yyhpugnptyn
uhongny unyuwbu jnipuguly: @mpp Wulnmpwpwuutp Opunwy Uujwutiw-

'pduun Lwjuwywy, Jwpwunw, Gpytip hhug hwnnpny, h. 2, 6., 1988, Ly 82-83:
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wui, Gtywye “Hhwpptiphpihti, fugphu Rwpthhwpp, Lywphd Ltphuinp b
niphputin hptiug hnphuwd whumpniup hhduwynptym tyuwmwyny utgoniy-
pnpputuwuu Jusuwmniu ghintiph utipputhwugnidp npp Uuhw, wyn
pYmd b Cuywunwy, ubipuywugpty tu nputiu mbnmd npn) wphtumubph
b hwnjuwtiu gnpqugnpdnipjut ujgpuuwynpiuu nt qupgqugdwu hhiuw-
Juu gnpontu: ‘Luwu hhduwgmply mbuwtmutipp, puuuuwpun, htmwwu-
nd tu gnin punupwlju uyunwyutp:

Melania Balayan (NKR)
(Artsakh State Lands and History Museum)

ON THE ISSUE OF ARTSAKH RUG WEAVING CULTURE

It is well known that rug weaving art existed in Artsakh from time immemorial.
Like any other Armenian rugs, Artsakh rugs, too, are characterized by several
local distinctive features in ornamentation, color hues and techniques. The ancient
surviving Armenian rugs pertain to Artsakh, one of them is “Yerakhoran |Three-
arched]” Rug, dating to 1202 and woven in the village Banants of Northern Artsakh,
which bears an Armenian inscription, documenting the date. Ancient traditions
were highly developed in Artsakh in the XIX and at the beginning of the XX
centuries. Yervand Lalayan, describing the everyday life and occupation of villagers
of Varanda, informed that exclusively Armenians were engaged with crafts: “though
there are no factories but rugs, carpets, horse covers, etc. are woven in many
households”. This was peculiar to other provinces of Artsakh as well.

In 1921, after Artsakh was forcefully adjoined to Azerbaijan, an expansive
program of forced immigration of ethnic Armenians from this region began.
The program referred to rugs as well, particularly to their ethnic identity. This
policy has become even more purposeful and regular since the 1960-70s. Special
agents, commissioned from Baku, went to the Armenian villages in Karabakh and
collected ancient hand-woven rugs, instead giving new machine-made ones of
almost no value. This kind of “exchange” was rather an act of cheat and plunder.
It is due to this policy that a Rug Museum was opened in Baku and Azerbaijan
considers itself a nation of ancient rug weaving culture all over the world.

Because of the above said policy, it was a very difficult task to find traditional
rugs in villages of Artsakh in the 1980s, whereas in the 1960s at least one or
sometimes even more rugs and carpets were available in almost every household.

Turkish “specialists”, carrying forward their “invasive” programs and distorting
the reality on the one hand destruct and on the other “privatize” the millennia old,
Christian culture created by the Armenian people. Moreover, they try to attribute
to themselves the rugs and carpets woven by Christian Armenians in Artsakh and
Utik, identifying the latter as of “Seljuk” or even “Turkish” origin. Turkish culture
experts Oktay Aslanapa, Neyat Diarbekyrli, Balkis Balpinar, Liatif Kerimov and
others, in order to affirm the fictitious theory, invented by themselves, present the
expansion of nomadic Seljuk-Turkmen tribes into Asia Minor and Armenia as the
main source of origin and evolution of some and, particularly, rug weaving art in
this area. Such groundless statements pursue merely political goals.
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Qwipnin Atimmljuu (UU'G)
(«Upwpuipy» gnpgp puljlipnijeynit)

UahGh NPATGNSNRT HNMrOIUD AUSUULUUL HNLXGLL BY,
CUsUSu UMAUuUS M Ne8UUR FNMGE L UUULULNN
CUJd URUONRLEANRT

Cuyujuiu gnpglinp hwjwpyty btu pwugqupwutinh, thtintighubiph nt Juu-
phtph, gnpquyjwawnutiph, hugwybu bt wuhww punupwghutiph Ynnihg:
Cujupwdniutipti pungpymd bu wpdwuwgpwd, husytiu twb wnwug wp-
awuwqgnpnipiniiutinh gnpgtin:

Snpgtiph wdtuvwywn hwywpwdntutipp inty Gu tytmtghutipnud m Juiu-
ptipnud: “Fpwiup mwphubinny hwywpyly bu npuytiu ud hpunynipinia’ mpygwo
ounnh Juu uhplphh hhpwwnwlhu: Cwwn gnpglip nubit wpdwhwgpnipniu-
utip, npnup YYuynud Gu udhpwwnnih b hhpwnwyynn wudh dwuhu: 8tnuu-
wuunipjuu pupwugpmyd puquwehy gnpgtp Ynpuyty Bu' bytneghubtpp ngu-
swgubqnt Jud ynpnuumtqnt wwwawnny: “tpwug npny dwup Juawnyly b
ontjuiubtipnud’ h Yytipon huynugtyny Uplidninpmid b gunuyyny wuhwnutiph
unwn hptiug hwjwpwoniutinh Jud ogunugnpodwu tyywwmwlny:

Uwuuwynp hwjwpwoniubpmyd wuwhynn huyujun gnpgtiph puuwyu
wuhwywn E: Ukd hwjupwdmubipp huymup bu i gpuugqud, wjunudbuwg-
uhy, Juu hwpmpuynp, tpb ny hwqupuynp wuhwwnutp, npnup Gtmp G
plnty dty ud tpym hwyuljuu gnpg: Upwiug dh dwup, gnpoywd (hubgny
npub wgqujuuh Ynnihg, thnfuwugyl) bu utpunbutipmn: Npny hwyujuu
gnpgtp huwpwynp £, np quyty Gu wuhwwnubinh Ynnuhg' hptiug hwyjujuu
dunwugnpjuu th dwup htn phiptgnt aygqunuyny: Uju gnpgtiphg guwntipu
wiuhwywn b, npuup h hwyn Bu quhu dhwyu npul gmguwhwunbtiuh dudwuwy:

Cuwy gnpquywdwnubtph dinph mwlny dhow £ wugly Gu dwppdw, un-
nnguwiu jud yhpujuwugudwu tupwlu gnpgbp jud gnpgtip, npnup Gupw-
Ju tu Juwawnph: gnmuhuuwght Udtiphuynmd hwywqgh Juawnwluiutpn,
huswtiu ophuwly' Sphgnpywiip, Lhphyjwup, Lwqupjuup, Cwpjwup, Uwp-
qupuup, nthwpwup, hwjwpl; bt dtidwpwuwl hwjwpwoniutipn, npnu-
ghg uh dwup Juquty btu mupptip puuqupuuutiph hwjwpwoniutinh hhupp:

Udtiphjuyh huyujuwt gpunupwiu n puwuqupuup (ULSG) hwyljw-
Jut gnpqugnpénipyut nt gnpoywoph wdbuwdtd ymbidwpwuwghu m nb-
umpuwyht Yanpnut £ gniuhuuwghu Udtiphuynud: Uju muh wytgh pwu 300
gqnpg m Juputin, npnughg 175-p huyipit wpdwuwgnpnipjudp bu: U4S-h
hwquwpwonth hhupp Juqumd tu Sphgnpu, hihynwwi, Stp Uwunib-
pul, Cudwyywu m Atmniljut hwjupwdmutinh gnpgtinp:

Curjupwdnih wdtiuunwuynphy gnpgtiphg utly «Ughuh npptp» gnpg L,
npp gnpdyty k1898 8. Ughth nppwitingh tphunwuwnn juiwug Ynnithg b hwu-
nhuwumy £ nppuingutipmu qnpoqwo gnpglinh wdtuwupwugtyh udmputiphg
utp: Bupunpmu £, np wjiu ginjly £ wgihugh dh wqujuljwih ynnihg U
mwpyty Ungihw: Snpgp duwgly £ upuw dwutwynp hwdwpwonmud, dhugh np
hwuduyly £ gnpquyuéawnh' hpugubynt uyumnwyny: Uyju gnpgp gpuaydty £ np.
Mnnnu Atmnijyuiuh npywnpnipniup, npp wu quty £ 1976 p. U 1991 . hwuduly
ULAe~hu' npytiu Mnnnu b L hyh Atmmiljjuiuutiph hwjupwonih vh udny:
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«£nijhoh qnpgnp» 1925 p. uyhpty tu UUTG-h bwjuwgquh Lmphoht' h tpwu
tpwunwghunmpjut'wdtphugh dnnmjpnh Ynnuhg huy nppliphts gmgupb-
nwo oqumpjuu hwdwn: Uju gnpgp gnpoyty £ Lwghph nppuungmud (Lp-
pwiuwi), npp hnduuwynpyty £ Uhohu Uplitiph Oqunipjwuu hhtuwnpuing:
Snpgh Ypw wpluwnty tu 400-hg wytih npptip, 1924-1925 ppe.: Mwywmnuw-
nn (hubtqnig htmn, ywnpnu Lnyhop Yipgply b gnpgu hp htan, npp upw pu-
mwuhpmu duwghy b dhush 1983 fe., tpp unphg tpunwpayty | Ughmwuy
Smu: Wu gnpgp Uwhwnwl Swu hwywpwonth dh dwut B, suwgwd hhdw sh
ogunugnpdynud L

Jpnhhpywy gqnpgipp @npp Uuhuwynid pugywd nppuiungutipnid gnpdywd
gnpgbtinh wdnipubip Gy, npnup wtn tu gty gniuhuwghu Udtphugh pwu-
qupuuubpnd m hwunwmnipymuutipnid: Uwuuwynp  hwgwpwoniutiph
unyuwnhy ophuwlutinhg tu «®. Ujipu Ludthply)» qnpgp, npp Lbphyjwi
hwqwpwonih dp dwuu L b «hid Bhpujwun» gnpgp' Snppnuh hwjwpwon-
thg: Gplmuts £y gnpéyty tu Udtphljuyh Ynnihg hnjwinanpgnn Uyupuithh
pnjiomd (Ukumpnuwluiu (nipphw), nph dwuhtu Jjuynmd bu wug tipbiu wp-
awuwqgpnipyniuutinp: Snpglinh qupnuuwfupuwyht hnphujwopubtipp udw
by, suwywd' nuomh nndptipp mwppbipynd Gu: Mbwp £ uply, np Rhjupuiu-
nh gnpgp ubipuyugyty t npytiu «puguhuym pnippujuu Snipnipy Uju
thwuwp, np gnpgh htiupp dtptuuwyny dwiwd pudpult plytpny E, husu og-
nwqgnpoyty L hwyuuiu nppuungutipnid b Jupdhp ubpuyniep' nppuu
Jupuhpp, npp unyuytiu punpny L hwytipht, dhwiuqudwju wunbuyty k:

Upwup dtip hwyjujuu dwunwugnipiniup b gnpgugnpowjuu wpfuwnp-
hnud huyjuljuu gnpgh Juplunpnipniup thwumwgpnn yh pwuh ophuwlutip
tu, np wuwhynud B pwugqupuwuutipnid m dwuuwynp hwgwpwodniutipnud:

! TomVartabedian, Armenian Orphan Rug Lives up to Its Name,
http://www.armenianweekly.com/2010/07/21/armenian-orphan-rug-lives-up-to-its-name/.
2HALI, Vol. 11, No. 1, 1979, p. 84.
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Harold Bedoukian (USA)
(Ararat Rug Company)

THE ORPHANS OF AGIN RUG AND OTHER ARMENIAN INSCRIBED RUGS
IN PUBLIC AND PRIVATE COLLECTIONS

Collections of Armenian carpets have been amassed by museums, churches and
monasteries, carpet merchants as well as by private citizens. These collections
contain inscribed carpets as well as those without inscriptions. Some of the
earliest carpet collections were in churches and monasteries. Carpets were
accumulated over the years as donations given in memory of a parent or loved
one. Many of these rugs contained inscriptions, documenting the donor as well as
the person commemorated. During the Genocide, many rugs were lost or stolen
when churches were looted and destroyed. Some of these carpets were sold in the
markets and eventually found their way west and being purchased by individuals
for their private collections and or use.

The full scope of Armenian rugs in private collections is unknown. The large
collections are well known and documented; however, there are hundreds if
not thousands of private collectors who have collected two or more Armenian
carpets. Some of these carpets handed down from generation to generation
having been woven by a relative. Other Armenian rugs may have been purchased
by an individual trying to buy back part of their Armenian heritage. Many of
these rugs are unknown, surfacing only when they are loaned for an exhibition.

Armenian carpet merchants always have had access to numerous carpets
flowing through their businesses for cleaning, repair or restoration, as well as
carpets for sale by individuals. In North America Armenian merchants such as
Gregorian, Keshishian, Nazarian, Sharian, Markarian and Topalian amassed great
collections of Armenian carpets; some of which have become the foundation of
museum collections.

The Armenian Library and Museum of America, ALMA, is the most important
repository and resource center of Armenian carpet weaving and textile art in
North America. ALMA has over 300 carpets and kelims in their collection; of
these, 175 contain Armenian inscriptions. The core of the ALMA carpet collection
is made up of rugs from the Gregorian, Philibosian, Der Manuelian, Shamanian
and Bedoukian collections. One of the most impressive rugs in ALMA collection
is the "Orphans of Agin" carpet. This rug was woven in 1898 by young women
in the Orphanage in Agin and is one of the finest examples of carpet weaving
produced in orphanages. It is believed that this rug was purchased by an English
nobleman and taken back with him to England, where it remained in his private
collection until consigned to a London carpet merchant for sale. The "Orphans
of Agin" rug was brought to the attention of Dr. Paul Bedoukian who purchased
the rug in 1976 and was given as part of the Paul and Vickie Bedoukian collection
of Armenian artifacts to ALMA in 1991.

The “Coolidge carpet” was presented to President Coolidge in 1925 in
recognition of the aid given by the American people to Armenian orphans. This
rug was woven in an orphanage in Ghazir, Lebanon which was sponsored by Near
East Relief. Over 400 orphans worked on this rug between 1924 and 1925. When
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Mr. Coolidge left office he took this rug with him and it remained in his family
until 1983 when it was returned to the White House. Although not currently in
use, this rug is part of the White House collection..

The "Agin" and "Coolidge" rugs are examples of a group of rugs woven
in orphanages set up throughout Asia Minor, which have found their way into
museums and public institutions in North America. Other examples in private
collections are: The "J. Alex Campbell rug" part of the Keshishian collection
and "Wm Bilsland rug" from the Gorden collection. Both of these rugs were
woven in the American sponsored Central Turkey College of Aintab and contain
inscriptions to that effect in English. The layout of the design of both of these
rugs is similar although the field medallions differ. It is important to note that the
Bilsland rug was described as "obviously a Turkish Yuruk". The fact that the rug
was woven with machine-spun cotton warps, which was used in the Armenian
orphanages and that the red dye used was cochineal, a dye traditionally employed
by Armenians, was completely ignored. These are but a few examples of rugs
in museum and private collections to be discussed in documenting the history
or our Armenian heritage and the importance of Armenian weaving in the rug
world. Tom Vartabedian, Armenian Orphan Rug Lives up to Its Name.
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Ruuhu Aipmljwu (UU'G)
(«Upwpuipy» gnpgp puljlipnijeynit)

CUSYUUUL YUMMESLEN B, WUMrNESUSNNT FNLPOIUOLRTLEN.
LUMNR8Y UoRP Nh QUM MILNPR LY UoRR LUTBEUUSUUU L
NhUNRUGUURLNRN-8NRG

Yuwpybmwgnponipniup mwpwdywd £ tnty Cujwumwumd® dwuwnipu-
Juiuhg dhty Lnnh b bpwuhg nbwh wplidninmp' @npp Uuhwih nmwupudpny:
Yupybmwgnpod gnpdywodpubinh mbiuwjubinp, npnup hwymuh b tnty phipd,
umdwlu, stght, ghth wujwundutinny, Juplnp wntn tu gpuntignt wnopyw
uiupnmd® oquwugnpoytny npwtiv opnpng, funippht, winh wmnwpwy, hm b
pwuph dwolng, huswtiu twl hwnwyh thong:

Yupybumwgnponipyniup hhu wpybtuw kE: Uunpiunwuh puguynp Uwp-
gnu [I-h L. 714 p. wpadwuwgpmpnuutpnid upynid E Qipupunnimd gnpd-
Jwd Yupihp gnpoywodputiph dwuhu: Mpupmuuu dudwuwufupswuny
pywgpynn Jupubtnutph wwwnwnhlubp hwjniwptpdly G Upphih opow-
und, Yupuhp Bnipnid b Uuhnud,;npnup pywugpymd Gu L.w. XIT nupny:

Cuytiph nlinp Jupwbtnwgnponipyuu wpybumnud pun wpdwuynyu sh
quwhwwnyty: Swphubtip pwpniuiwly phihdutiph m Jupwbmubiph dwgnudp
npnpyty | npuug wpuwphwgpujuu mtmny, op.' Chpgwu fud Lnipu: hu-
suk, wyuyhuh Unnmbignifu wujunwp b: Uw junumd | dwguwu Juyph dw-
uht, puyg nshuy sh wumd gnponnh wgquyhtt Wywnwuthnipjuu dwuhu:
Juwpytmutiph wqquyht hupunipjuu npngmdu wnwudtwytu fupbnp L
Juputimwgnpdnipjut wyu wpfuwphwgpuljuu mwpwdpubph hwdwp, nip
Uhwdwdwuwl puuyymd tu dh puuh wmwpptip bpuhy fudptp:

Uplbpjwu Ununnjhuynd, Ungyuunid, hjmuhuwyht hpwumd Ynnp-Ynn-
ph puwlyty Bu hwytip, ppntp, pwpwputp, yupuhlubp: Spudwpuauuu
E, np qupnuuwjuptinh mwpptn jmpugyty jud hwpdwptigyty btu mwpptip
fudptiph Ynnuhg: Uw hwowju ndupugumd b Lpuhjujut yqunyuub-
[npjwu unnyqg npnpnidp: Quuywd npui, huwpwynp L npnply Juputinh
yunjuubnipnup' dwupwdwut nuunduwuhptny ytpghuhu hwnluuhy-
utipp: Cwwn Juplnp E ny thwju nnuntfuwuhply jupuybimwgnpd gnpdywdp-
utiph Junmgywopp, wyj dwupuypyhn putmpwu tupwpyly gnpdyuoph
quiprpwifuptipp:

bupybmwgnpd gnpdjwopubiph hwyjujuwu dwgiwu dwuhu utwpu b
wnwy Yyuynud £ hugunwn wpdwwgnpnipiniup: Swjwnwn wpdwuwgnnt-
pInuubtpnny Jupuytinutinh nuumduwuhpmpiniup htpmwguh npuug wyuwn-
Juutinipjuu npnynidp: Suyunwn wpdwhiwgnpnipgniuuty ghubn nypnid,
npnohsp hwyujuu Jupybnubphu punpny quppuuwfuotinpt Gu: Nwluu
wluwnn quppuunuhtjutipn, huywhuphp bu puqb, fuwp jud wpldnyuu
whyh wpdwdubpp, tnyuwbu junumd o hwyyujuu Swgdwt dwuhu:
Upwup tipptdu iny nhunygnid Bu npybtiu qupnuuwlug, wy ny pli gnponnh
wqgqujht yunuwubhnipyniup gnyg wynn hwpguuhy:

Mumduwuhpmpyuu e Jupytinwgnpd gnpoywdputiph quprnuuwfu-
otinp wwppbipwpwp hwdtdwnymd tu hwyjujuu jhpunwluu m nhln-
puwnhy wpdbunh Wnw §nintiph quppuunuhiubtph htim: Awgh wyy, hw-
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Utidwwmynid £ phihdubiph m wyp Jupytinmwgnpd hptiph unnigywdpuyhu
hnphujwodpp' Yytip hwubjm npuug udwunipymuutipu . mwppbpnipnivub-
np: Swjunwn wpdwuwgpmpintu niutignn Jupytnubtinh unnigywoph
n qupruuwfutiph dwupwquht numduwuhpmipniup joguh hwuwnmwnty
unyuwwnhw, wnwug wpdwuwgpnipimuutiph Jupuybmubnph hwyuywu
wwwmlwubynipiniun:

Janice Bedoukian (USA)
(Ararat Rug Company)

ARMENIAN KELIMS AND FLATWEAVES:
COMPARATIVE STUDIES IN STRUCTURE AND DESIGN

Pileless weaving techniques have been employed by Armenian weavers from
Vaspourakan to Lori and from Iran westward throughout Asia Minor. These pileless
weavings were executed in kelim, soumak, jajim, and zili techniques and were both
important and functional in Armenian daily life being used as cradles, salt and
storage bags, horse and saddle covers as well as floor covering. Pileless weaving is an
ancient art form. Documents of the Assyrian King Sargon II in 714 BCE mentions
the red-dyed textiles woven in Urartu. Fragments of pileless carpets, dating from
the Urartian period have been found in graves in the Artik region and at Karmeer-
Bloor and in Ani XIII century pileless fragments have been discovered.

The Armenian contribution to the art of pileless weaving has not been properly
acknowledged. For many years it has been the common practice of labeling a
kelim or pileless weaving by its geographic origin, for example Shirvan or Kuba;
however, such an attribution is incomplete. It is an indication of origin but says
nothing about the ethnic identity of the weaver. Identification of the weaving
group is particularly important when considering kelims and other pileless
weavings from areas in which there are several recognizable ethnic groups, which
are homogeneous within the group but are heterogeneous between groups, even
though these groups may occupying the same general geographic location.

Throughout eastern Anatolia, the Caucasus, and northern Iran, Kurds,
Tartars, Persian and Armenians co-existed. It is logical to assume that design
elements may have been adopted and or adapted by various groups. This often
makes specific ethnic attribution difficult. Despite this complication, it is possible
to deduce the origin of a rug by careful investigation of its attributes. In order to
make the proper attribution, it is important not only to examine the structure
of different kelims and flat weaves but also to scrutinize carefully the motifs
employed by the weaver.

The clearest evidence of Armenian origin is the presence of an inscription
in Armenian script. By studying rugs containing Armenian inscriptions we can
better establish the correct attribution of the weaving. Failing an Armenian
inscription, a viable and valid approach is that of recognizing design elements
that are characteristic of and unique to weavings of Armenian origin. Less
obvious motifs, such as a falcon, cross or western style dates, are also signs of
Armenian origin. These motifs often are regarded simply as design elements and
not as hallmark indicators as to the ethnic origin of the weaver.

25

Ujpbpunn Anpunbth (huwhw)
(Uplilejuite gnpqlipf dhgwqquyhe glupaudnnny /P0Gy, Uluppl gnpglin b
gnpoywopulin)

CUsUUUUL lvneuuuN,steh Uttnoduon

Upltijwu gnpgtph niunifuwuhpmpjuu by wdtwhatph hwpgtiphg dblju
wyuytiv Yngdwd wnnpugnpgpu tu Jud fjunpwuwgnpgbinp: Upwup thnpp
gnpglip Bu' gnpdud ninnnpyyud qupnuuwfuyny, npp ubipunmd £ fjunpuu'
it dnundwuwluu dqyhputnh dhhpuputphu (Ukppugh ninnnipniup
gnyg wynn Jhuwppowuwal Judwp dqhpenid): fFunpwup gnyg L mwhu Utip-
pwjh ninnmpyntup, ntiyh nip hwjwnwgywjutipp whwnp k opoytiv wnnphhu:

Gpptiu wyuwhuh gnpglipp Gwpunuwpuybinmuuu gowgpnipjudp tu. th
wmbuwy gpudmunpny, op.' fudwp Jud tnwulpynmuwdl mwuhp, tpynt Ynn-
uhg qupnupywo wyniutipny: Cun npnp ghnuwluuubph!, qupnpuuwfugh
oSwgmuuwpwunipimup Jupkh L quuly XVI 1. Jtpony pwugpynn wnn-
pugnpqbiph Yypw, npnup gqnpoyty tu Gghyumnund, Oudwywu Juyupni-
pjuu dudwuwuypywuh yupuunwluwu wphtunmwungutipnud, puyg, npny
wuwhywuywo udnputin hippnid bu wyu wmbuneyniup: Utiq hwyunuh £ XVI
. ulqpny pYugpynn wnujuqu vty gnpg, gnpdywd Gghyumnumd, dwd-
Injubiph Jud oudwywit mhpuytinnipjwu powunid, wnwyty pniuwuu
quprunahu wugubn wdtuwywn opowund (1517-1550 pie.), npu muh udw-
twwnhy qupuuwfutin: b dniundwuwjut wnnpwgnpg sk, wy) Judw-
nh yupwagnyn («thwpnjutyet), npyhuhp ogunwgnpoyty bu hpbwljwu uhuw-
gnglipnid, hugh twuhtu yyuymd £ bppugtinbiu wpawuwgnpnipniup

Upwuhg pwgh, ghwnbup unyu qupnuuwugny bu vk gnpg, hwjuuw-
pwp gnpoywd wytih np ogpowumd (XVII 11.), nph ypw huytipbu wpdwuwg-
noipgniu jui: b huywmuh «3npgh» gnpgu k, nph gquuygtgnt quypu wyuop
wuhwywn B dbpohuhu dwuhtu wnwghtu wuqud hpuwmwpuyly L Unh Chgp
1895 p.: Snpgh Ypw Ju wpdwumgpnipniu, npp pupgiuuy by m dtjuwpuu-
yt £ wmwpptip aubipny, b wmwptphy, npp Chgp yepowty 1202 ., suwgwd,
htmwqu mumduwuhpmpymuutpn gnpgp pYugpnud bu XVIL 1. wnwghu
Jtuny: Op.' 4. Cwupghnpup mwptiehyp Jtpowumd £ 1602p.: Awugh plwug-
nnipjniuhg (npnp ghnuwuutp tupwunpmud Gy, np wyu fupnn E hul) qun
adniph Ypluophuwy), wdkuwuplnpu wju L, np wpdwuwgpmpjuu vty ny
vhuygu upwd L ughpuwnnih Jud gnpénnh wumup, wyb gnpgh gnpownni-
pyntup, gnpoyty £ npuytiu yupugmyp, Umpp nhthuhudt Gyingne hudwp:

Cwny L uply, np hwyyuluwu gnpgh wu hwuqugnun udnip tiquyh ¢k,
pwigh huymnuh § wnujuwqu tipynt wy) ophtiwly hwdwpw unyu qupnuuwfu-
ony, puyg wnwug wpdwuwgpnipjuu: dpuughg dtiyp yuawnyl) £ Lnugnup
wianiputiphg damd dnn 20 mwuph wnwy b wydd gunuynid L hnwjulu dh

! BEATTIE, M.H., Coupled Column Prayer Rugs, in “Oriental Art”, XIV, 1968, pp. 243-258.

2 See my article: BORALEVI, A., Un tappeto ebraic oitalo-egiziano, in “Criticad’Arte”, anno XLIX,
quartaserie, n. 2, luglio-settembre 1984, pp. 34-47.

3RIEGL, A., Ein orientalischer Teppich vom Jahre 1202 n. Chr. un die altesten orientalischen Teppiche,
Berlin 1895.
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hujupwommut: hul Ynup, np dwuwdp £ wwhywuyby, gmgunpyty £ Uh-
Jwunwd, Upltjwu gnpgh dhowqquyhu 9-pn ghnwdnnnyh dwdwiwy, 1999
RB-%: 6ppnpn, wytgh nip gnpdqwd vh udniy, hpwmwpwyyty  dwphgh gnp-
quywiwn Ujptp Upgyuuh hwjnuh gppnud:

Pninp gnpglipt wpdwuh Gu npunpnipyu b, hwdwpytyny «<hwyjuyw-
ubi, wunq sk, et npntin Yupnn Ehn gnpdywd thuty: Uh Ynnuhg, qnyq ujn-
utiph Unnpyp udwi £ XVII-XIXnn Upbduywt Tuwnnjhuymd® Snpnbund
Jud Lnyuynmid gnpoywd wnnpwgnpgtinhu, dhyntn XVIn. wdbuw]un
udnpubtipp, huwywmuph «Spuuuppjuywu ynivtwgnpg» wujudp, hwjwuw-
pwp, gnpoy by Bu Nipulh mwpwopnd, suwywd, bpptivfu ufuwdudp Ynedly Gu
«Umuwqupn Lunhl»: Uinu nnuhg, wyumwdbuwyuhy, «3npgh» gnpgu nt
hp Ypluophtiwyjubip hptiug Yunmgywopny b jhumpnuwlfjuu nt Ynnuyhu
qupnuuwlugtipny dhwupwuwl hwpnd Gu Ynduuywiu gnpglipnhu:

Uyu qtiynigduu aygunwyp nyjuy gnpgtiph qupnuuwfuptinh nt junnig-
Jwoph hwdtidwunnmpnuu L huyjujuu hwdwpynn unyuwmpy wdniputiph,
huyytiu vwl unyu mwpwdwypswuh pnnpnyhu wy] gnpgliph m wytgh myp
rYwgpnipjudp junpwuwgnpgtiph htin:

Alberto Boralevi (Italy)
(International Conference on Oriental carpets/ ICOC/, Antique Rugs and Textiles)

THE MYSTERY OF ARMENIAN “NICE” RUGS

One of the most controversial topics in the study of Oriental Carpets is that
of the so-called ‘prayer’ or ‘niche’ rugs. These are small rugs woven with a
directional pattern containing the depiction of a niche, recalling the mihrab of
Muslim mosques, the niche indicating the direction of Mecca toward which the
worshippers should turn themselves during the prayer.

Sometimes these rugs show an architectural layout with a kind of portal, an
arch or a gable decorated by side columns. According to some scholars* the origin
of this design can be found in late 16th century prayer rugs woven in Egypt
during the Ottoman Empire in Court workshops, but some surviving examples
seem to contradict this theory. We know in fact at least one rug of the beginning
of the 16th century, woven in Egypt during the Mamluk period or at a very early
stage of the transition to a more floral Ottoman style (1517-1550) with similar
design features, which is not a Muslim prayer rug but an ark curtain (parokhet)
used by Jews in their synagogues, as it is clearly demonstrated by the presence
of a Hebrew inscription®.

Moreover we know at least one rug with the same layout, though probably
woven in a later period (17%" c.), which bears instead an inscription in Armenian

! Christie’s, London, 21 October 1993, lotto 412, se also Hali, n. 72, December 1993-January 1994, p. 123
2 Christie’s, London, 21 October 1993, lotto 412, se also Hali, n. 72, December 1993-January 1994, p. 123
3 ACHDJIAN, A, Le Tapis — The Rug, Paris 1949, cover.

4 BEATTIE, M. H., Coupled Column Prayer Rugs, in “Oriental Art”, XIV, 1968, pp. 243-258.

5 See my article: BORALEVI, A., Un tappeto ebraic oitalo-egiziano, in “Criticad’Arte”, anno XLIX,
quartaserie, n. 2, luglio-settembre 1984, pp. 34-47.
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language. This is the famous ‘GORZI’ rug which was first published by Alois Riegl
in 1895 and is nowadays whereabouts unknown'.

This rug bears an inscription, variously translated and interpreted, and a date
that Riegl interpreted as 1202, although further studies placed this weaving in the
first half of the 17th c. and other scholars as, for instance, V.Gantzhorn, read the
inscribed date as 1602. Apart from the problem of the dating (this rug could have
been also the copy of an earlier example, as it has been supposed by others) the
most important thing is that the inscription not only refers to the name of the
donor, or weaver, but also to the function of this rug, woven as a door curtain for
St. Hripsime Church.

It is interesting to add that this rarest example of Armenian weavings is not
unique, as we know at least two other examples with very similar design, but
without any inscription. One surfaced in an auction sale in London some 20 years
ago and is now in an Italian collection®. The third, fragmentary example was
exhibited in Milan 1999 during the 9th ICOC?.

A third related example, probably a much later copy was published in a well
known book by the late Paris dealer Albert Achdjian*.

All these rugs are of great interest and, according that they should be defined
as ‘Armenian’ Rugs, it is not clear where they might have been woven. On the
one hand, the layout with coupled columns is reminiscent of similar prayer rugs
woven in Western Anatolia in Ghiordes or Kula in the eighteenth and nineteenth
century, while the earliest examples of the 17th century known as ‘Transylvania
Column Rugs’ were probably produced in the Ushak Area, even if they are
sometimes erroneously labeled as “Column Ladik™ On the other hand, however,
The Gorzi rug and its counterparts show undoubted features of structure and
design, both in the borders and in the central field, related to Caucasian Rugs.

The aim of this paper is to investigate the design and structural features of
these rugs in comparison with other examples normally attributed to Armenian
manufacture, as well as with totally different rugs from the same area and with
later ‘niche’ rugs bearing Armenian inscriptions.

'RIEGL, A., Ein orientalischer Teppich vom Jahre 1202 n.Chr. un die altesten orientalischen Teppiche,
Berlin 1895.

2Christie’s, London, 21 October 1993, lotto 412, se also Hali, n. 72, December 1993-January 1994, p. 123.
3 CONCARO, E. and LEVI, A. (ed.) Sovrani Tappeti, 1l tappeto Orientale dal XV al XIX secolo,
Catalogue of the Exhibition, Milan, 1999, pages 98-99.

* ACHDJIAN, A, Le Tapis — The Rug, Paris 1949, cover.
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Mhwntp UVmpnhu Sdymp (CYtyguphw)
Juwhwt Znduljhfjuu (UJumnphw)
(4 plubwyh Upihpupyuwte dhupwlingejule puiiquipuiiy)

JhELLUSP UluhaeUr8UL URURULNNG8UL $NLTEN R LU BERUOTRG

Juwhwtu <njulhdjuup hwdwnnm Jubipuywguh 1701 p-hu Uluhpupjwu
Uhwpwunipyut hhfuunpdwu ywwmdnipyniup:

MNhnbp SYnpp Jutipuyuguh hp b hwytiph dwunpnipyuu b hwdwgnp-
dwgnipjuu Uwuht Jupt wwwmdmpniuubp, Jubpuyuguh Jdhbutuynmd
qguuynn Uluhpupwuu dhwpwunipjut puugqupwuh gnpgtiph hwyjwpwonith
50 uup: dhpomu Mhwnbtip Fnipp Jubipuywguh hp utthwuu hwjwpw-
onth huyjujut wpdwuwgpmpyudp 80 gnpgtiph jnuwuup:

Piter Martin Gmiir (Switzerland)
Vahan Hovakimyan (Austria)
(Mkhitaryan Congregation Museum of Vienna)

THE RUG COLLECTION OF MKHITARYAN CONGREGATION OF VIENNA

Short introduction by Vahan Hovakimian in Armenian language about the
Mekhitarist Congregation founded in 1701 by about Mechitar from Sivas (Turkey)
at that time called Sebaste.

Short introduction how Piter Gmiir got in contact with Armenian people
and following that short story he will show about 50 pictures of the Armenian
Carpets in the museum of the Mekhitarist Congregation in Vienna — Austria.
Piter Gmiir will show pictures of about 80 inscribed and dated Armenian carpets
of his own collection.
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Lhwtw Sunpgyuin (Cwjwumnwu)
(£L «Nuupduwlywlnpuypu wpglyng-puuqupuiibph b yupdwlw
dpowyuyph wwhwwlinigejwl Swnuynijemiiy)

HNPFURN O ULRULTLUSRL UNNUAYULENR AULNULNR8UL
64, 8Nh8UMUUL UNMTLRLULUSUNNSBNRLLENL

Uqquyhu hupunipjut dhwynpiwt m puumhwpwydw gnponid juplnp
tiu wgqugpujuu (L wgqugpujuu punypeh wniptp yupniuwynn) pu-
qupwuubph hwjwpwdniutipu m npuug hhtdw Ypw wpgwd hhfuwuu b
dudwuwuynp gnigunpnipniuutipp: Yipshuubinu Yngdwd tu wuwhww-
b b hwupwhnywtne dtip yundwdywlnpjuht hwpniun dunwugn-
pInLup, nwpwdwnpewuh Wwlnipuwhu pugquuquunipjuu by utpuywg-
utgm dtipn wgquyhu Yhpwu nt Yhpyupp, jrtuwwwywhngdwu dyulynyph
wnwuduwhwnnmpmniuutpp’ wgquyhu hnghipunywodpn:

Uqqugpujun  hwjwpwomutiph  juplnp - punfugmghgutiphg  utiyp
gnpdJwodpu £ dwuuwynpuytiu gnpgqugnpd b Juputimwgnpd wnwpljuw-
ubipp: dpwig U wujuwpwp yuhywumpmup, U ghunwlwi gngunpnidu
nt hwupwhnywynudp, ninnuihnpbu juwywo tu juunpn wnwpyu wniph
wnwuduwhwwnnpniuutph junput . dwutwghnwluu hdwugnipuu b
huwpwynphuu 6hpn Yhpwndwu hhtuwfuunhputiph htn:

(Gt puuqupuuughnmpjuu by Junnig ulyuo b mwppbin glipu-
wtiusnipiniuutinh Ynnuhg hwunwnywd hpwhwuqutiph auny punmujwd bu
gnpglinh nt gnpgugnno wy] wnwpuiutiph wwhywunipyuu b ogunwugnpodwu
swthnpnphsutinp, uwuyu thnpép gnyg £ mwghu, np dudwuwlh pupwugpnid
npuiug Yhpuwydwy, hudwpdwu n junwptqugnpddw fulinhp B dwgnid:

Snpqugnpd b Jupytinwgnpd wnwpuutiph wjunmwhwudwu b wuh-
wyuunipjuu wuwjdwiubipp yupumwnhp B pninp pwuqupwuutph hwdwp:
Uyuon uwjuyu, Suywunwuh puuqupuuubtphg dhwju th pwuhup huwpw-
Ynpnipinit mubu wywhnytynt adwt wuydwuutn:

Uhwuuwuu sk ault pwugqupuuutipnid gnpoywoph hwpundwu nt
ghnwluu ujupugpnipjuu dutipp: Uuhpudbipn £ ountindl), thnpawnnt
dwutwghnwyw fudph Ynnuhg hwuwmwmty b pppwiwunnipyuu dhy nuly
YJuywugnh dhwuuwuu du b jpugdw Jupg, hugp hhdp nunuw puugu-
puwuwght hwjwpwdniutinh thwuuwluu gmbdwpwuh hwdwnp:

Snpoqwoph wwhwwunpuu stpdwjunuwyuyhtt b jmuuuwghtt upgp
wtinp L wuwhwywuygh ny dhwyu wwhngutipnud, wyjb gniguupwhubipnid:

dudwuwyh pupwugpnmy futnpn wnwpu npnpunid jounwlyty Bu nipy
b hpwwnwy fuunhpubp, npnug monidu opwywhwiuy k: “bpw hpugnpddwu
wnwyk) wpwg b wpynmuwybm @wuwywphubphg ykyp gnpgh b jupytnp
niuntfuwuhpdwy, wuwhywudwy, ybpupunuwnpdwu b gnigunpduu wnw-
Ghu Ytunpnuh' qnpgh pwuqupuuh unbtnénudu £ Uju, pwgh hp wnwy-
twhbipp gnpownnyputiphg, wtnp £ huwpwynpnipinu niutiuw hwjwph,
hwdwwngty, Ynnpnhuwguty, dhpnpuytu oguly b mnnnpnty hwupuwb-
wnnipjul ynu puugqupuuutpmyd gnpgugnpd b jupytinwgnnos yniptiphu
wnusynn pnnp wpluwmwupubtph ywuuwghnmwluu juqdultpymdu m
wnlw hhduwuunhpubinh jmonuin:
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Liana Gevorgyan (Armenia)
(Service for the Protection of Historical Environment and Cultural Museum
Reservation of RA)

THE PECULIARITIES OF CONSERVATION AND DISPLAY OF RUG-WOVEN
MUSEUM OBJECTS

Ethnographic museum collections and museums housing ethnographic materials
with permanent and temporary exhibitions are important in formation of national
identity and education. The latter are aimed to popularize our rich historical and
cultural heritage and present our national characteristic features in the cultural
diversity of the area.

Textiles, particularly, rug-woven and carpet-woven items are essential parts
of ethnographic collections. Their perfect conservation, scientific display and
popularization are directly connected with deep professional knowledge and skill
as well as the ability of appropriate presentation.

Although criteria for conservation and usage of rugs and rug-woven objects
have been validated by the government and different institutions in forms of
instructions, the experience shows that these criteria need to be amended,
complemented and perfected.

Disinfection and conservation conditions for rug-woven and carpet-woven
objects are compulsory for all museums. The light, temperature and humidity
levels should be maintained not only in storages but in showrooms as well.

The registration and scientific description forms in museums are different,
while a uniform certificate of a museum item and a universal way to fill it in
should be created which will become a basis of general database for museums.

In due course, in this sphere serious problems have accumulated which
need to be solved urgently. One of the quickest and the most effective way
of their fulfilment is the creation of a separate center for study, conservation,
reproduction and exposition of rugs and carpets, i.e. The Rug Museum, which
would be able to solve all the problems in all the spheres related with rugs and
rug weaving traditions in Armenia.
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Uppnip Ggdlyun (UJunphw)
(4 pbliuwyp huddwguwputy)

ALUUUL WULUR, UEPUUL3NRGE P OFSUSNCONRUL SGRUSHL
Urd6USNRU. 2USUULUUL NCAUTL UULURN

Yuinpuhp gnyup hwuwpwlnipywu dte npnpwlih nhpp gpuntigutym upwu knp
own Wwnypubpmu: Uhuyqunnipught Unugnh Aulnipw pwuguynpni-
prut Puddhw gnpoyuoputint ophuwly (pudpdhwu Udphjuynmd wéann wp-
dwytium wmtuwy L), tpptip sbu utipily, wy duwgl) bu puujuiu gnyubpny'
gnpuwgnyl, yugquuwfugnyy, dnig yugquuwugnyu nt uli: Uhuwyu wppw-
Jwlui punwuhpu hpwymup mutp Yptgm jupdhp quyony (Gupdhp ubp-
Juiynp)' utpyyuwd puddhuwyhg Jupuo hwgnumutp: Gwpnihl tbntgnm
uywuwynpubtphg vhwyu upnhtwjutipt hpuyniup niubu updhp phijung
Uptgnt (bwjuyhund vbpyyly bu dnjuyhu hwwnny jufuntugutiph wpmuqu-
wmnipjudp, 1464 p. htinn' nppwiu Junpdhpny, huy dtip optipnd’ phthwjwu
utipinny): Swgtigwo Junpdhp gnyup wyu niypnid hwuwpwlynipjuu Wty
pupan nhpp qpuybint b mdh junphpnwh) £

Snpoywodpp Jupdhp gnyuny ubipytgnt huwpwynpnipyniuubtinp puguw-
rhy tu, hul tpwugubpp dgynd Gu pug yupnwgnyuhg dhush unig pugqu-
twuuupdpuyniu: Auwuiu ubphtipp pudwuynid Bu tpym judph' potpny,
wyuhupu gnyu mwny ubpynud, b wyuytu Ynswd mwunwyh: Swppb-
nuipgniup dhwyu hjmugjwopn vwjumwumpuuntym vty L Uhuyu dh pw-
th puwuu ubpuignie Ju, on.' pulnyqh Ytnlp, npnup gnyu Eu mwhu
nt wudhswwunptiu ubipynud hnujwodpp, wyuhupu funphp syu hntujwodpp
uwuonnp Wwltynt, npytugh wyu Ytpguh ubpyps:

Upwup Yupdhp ubpuuniptph wnwehtu fumdpu by, wjuwbu Ynsgwd
utipuopuyh ubipytpp: pwug pyhu bu yuunuunmd wnpnup, ppugh-
Jwjuu thwywnp, nppuwu jupdhpp: Uju ubipuympbpny atiplgng wnwy
hymujwopp twfuwwyuunpuunynid £ npnpujh dbnwnujuwu wnbtpny, op.'
tplupeh, wymuhuh, ppnuh b wyiut: gmugwdpn 1-1,5 dwd tmwugynd L ub-
nwunuiuu wnbph punuhpnid’ Unnwynpuygtiu 60 wumh@wunmd: Sniuwghu
wnwppbpnipniuubtipn wpynup tu ubpyywdph mwuppbp nbuwlubph: Snyup
Ugnipiniup Jufugwsd t utipuiynighg nt thwgutynt mbnnmpjniuhg®:

Puujuu utipuumyetph tphypnpn fjunidpp wyuwbiu Yngdwd mwljunughu
utmytnu tu: Wu niypmd, unynpupun, mwjunughu punuhputipmd ubiplu-
Wniphg hwuymu E prywdhup: Gw wpynud L nnupptp aubtpny, op.' phthwljwu.
tuwnphndh hhnpnuny$unh dthongny, npu ogunugnpoymu | utip optipnud, hu-
nhgn Yngdud ubtipuiympeny utphtgnt ntgpnud: Cun hu, puwljuu utpuigni-
ey ubtpytgnt nn9 gnpopupwgp whwp L utipunh dhuwyu puwuu dhongutn:
Swluwnuyht punuhpubipmy pprywouh wjugtigdwu dhong £ junipdw, npu
wyuopn pwuy theng L hwdwpymud: Ukl wy gwn nmupwoywd thong £ Yynyb-

! Georges Meurant, Shoowa Design, 1986.

2 http://www.kath.de/kurs/vatikan/kardinalspurpur.php.

3 Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

* Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

5> Dorothea Fischer, Naturfarben auf Wolle und Seide, 2006.
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h, mwiubph Yud b mnudwpnung dtgp! (auw hwudwpy i B dwpnp, dhugmtm
Juiuwug dtqhg funtuuthty Gu): Ghpluwneh oph vty prywohup wyuiuutg-
utgnig htnn, dwftiptiuht wnwywund £ gmuughu obpu, npp gnyg L wwghu,
np punuhpp yuwwmpuwuwn b ogunugnpdtdwu hwdwp: Ujunthtnl, hmugwopp
Jwund Bu opny, pudnmd m fjunuwy Yhewlnd nunid Bu ubipuyh punuhph
ubg: Ujuntn dunud E vnn 1-1,5 dud: Swiubqmg htounn, gnyup thnfudmd L uwpu-
sugnyuhg Yupuhph (dhpwith) Yund Yuiiwg/tmhuhg Yuwmynh (hunhgn)

‘Uhpyunipbnp, npnughg unwgymid £ jupdhp gnyup, npuuynid bu ubpy-
Jwopuwjhuutph pupphu. mnpnu (gnitwghu bpuuqutipp agymd bu uwpuyw-
Jupdpuynuhg dhugh dnig puquuwuujupdpuyni), ppughjuuu thuy-
nhg unwgynn gnyutiph tpwiqubipp agiynud b puthwaghly dnig Jupdhphg
uhugl puwn umig Yupdhp (Lhqbu-Lwppnunip), (Minuppn (Yupdhph tputg-
utip): Swwnuwyhu ubpyuwnipp, npp vwfuhumd oguugnpdy by £ hyntugwo-
pp Jupuhp gnyuny utiptm hwdwp, hhduwuund b E dhpuuht' wpun-
Ww gnyu punupuwluu n bhnbguuu yepuwjuowyh hwdwp:

Gu wnwuduwwbu npunpmpymiu Wl nqupapty hhu gnpgbipp nppuu
Jupuhp nt plipdtiu dhownutipny utipytmu: Apnwu upuhpp (Cochenille)
ulgpuwytiu puwlyty L Uhohtt nt Qwpwyuyhu Udtiphuymd wénn Juy-
wmnwutiph npnpuwlh wbuwfutiph m unun dwntiph Ypu: Uju dwuundp
E udwu (thuuu m huyjulwu dhowwnhu (Porphyrophorapolonica L.)
(Porphyrophorahameli B.), npnup hwunhwnud bu npnpwijh pnyubinh wpdwwn-
utiph Ypw?: Gupdhuh ynunwnmdp pnptiupih dbe wytgh ouwn k, puu jkhw-
Jutu jud hwyjuuu npnuu jupdhp dhowwnh dbg: Uhw ph huynt wjuop
hudwpu sju ptipdtiuh wpnwnpnieyniu:

Ltputup unppuptmwph dwudwuwutinhg wpnbu hwywuh E tmtg hhu yni-
uhYughutipht, tghwmwghutmphu, hondtwghutinht, hnyutiphu b wyju: Sepnnn-
wmnup upmu k, np Chipdhnutmd, Upgnihuh qymintiphg dtiynd pnipnp pupépn-
nuy utpyyty E dShpwuhny nt npruiu fupuhpny: Londtughutin ) oguwugnpoty
bu ptwuin ubpyuymphtn, huswhuhp tu nnpnuu e nppwu jupdhpp:

Nuumiwjuwu wnpmipubipnid mtmEymenitutn juu wju dwuh, np nppwu
Yuipuhpny Utmplpfwd gnpofwodptitin, nputu wnipp mpupuughtbph mehuyb-
h Ynnuhg tunmgyty tu Uunptiunwuht, Uptdtiywt Aupujuunwuhu b wi:

Uhguunwpywu Gypnuuynud, updhpp dtmph gnyu jhutqmg (op.” <hu
Yuufupuiunud Yupdhpp ndnfuph Ypuyu bp funphprwignud), pupéwy -
ntignt hwyptiph m Yypuwfuwyh gnyup: Spwuuhwgh juyup Gwpnu 1-h qu-
hwluwnipyuu dudwuwlutinhg huywmuh tu Jyuynipyniuutipn Unlitgphg ptip-
Jwo npnwit updhpny gnpéqwdpubinp utipjgnt dwuhu:

XVIln. yhpuugnpgtipp ubiplpty G nprui jupdhpny: Opnwb updh-
np hwywuh £ inly npuytiu hwyujuiv ubipy, b dhouwnwpnid hwytipp huymuh
tu tinty npwtu nppwu jupdhpny ubipynn Jupytnutp (Cwh Upwup Rn1-
nujhg unwun 10 000 hwy L wtnpwhwumd Uyuwhw' hh'utqny Unp Rniuiu:
‘Lpuwiug vy pwwn bu jhund nppuu Jupdhph Jupybnmubp: Uw juplnp £
Jhowwwgnpgph dwgdwu hwdwn):

! Jenny Balfour-Paul, Indigo, 1998.
2 Elmar Weinmayr, Der Regenbogenfarbendieb — Farbenmit Pflanzen in der Werkstatt Yoshioka, 2001.
3 http://de.wikipedia.org/wiki/Kermes.
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bd tnypeh tpypnpy dwund tu gnyg Yo, ph hugybu Gu pnipnp utp-
Ynud nprpwits uapdhpny: Unwght wuquad pmpnp Yutmlyyh tpljwph opuhnnd,
huyy tpYpnpy wuquid® bpljwph wnny, hhwplt, wpyniipp wwppbp Yjhuh:
dudwuwy hutgm nwypnid jubpytup bu bl wuqud' nppwu jupdhpny:
Oprwt updhpny wnwgynn tpuiqutipp hwgbigwd updhphg Jupnn Gu
aqytn dhush Jupnugny, dnig dwuniyuwlugnyu b unyuhul’ Unfupugnyu:
Nnpny dtennutin nt wpnyniuputin Judthnthybu ghnwdnnnyhg htinn:

Artur Telfeyan (Austria)

(University of Vienna)

THE USE OF THE NATURAL RED DYES IN TEXTILE ART - WITH A SPECIAL
VIEW ON KERMES IN ARMENIA

The Color Red was in many cultures a sign of a special position in the society. For
example the Raffia Weavings of the Bakuba in Congo were usually not colored
and only left in the natural colors of the sheep beige and brown, dark brown,
black. Only the king's family was allowed to wear raffia weavings colored with
red wood (a red coloration)'. Also in catholic church's hierarchy the cardinals are
allowed to wear red robes (former times it was colored with purpur, after 1464
with Kermes and now it's colored with chemical colors red. The strong red color
is also in this context a sign of power and higher position in the society

The possibilites to color a textile into red are nuberous and the variety reaches
from a light rose-red to a strong dark brown red. The natural dyes are seperated
in stain dying or vat dying. Die difference is in the process of preparing the fiber .
Only a few natural dyes are coloring directly the fiber - such as walnut s peel, this
means the fibre doesn 't need to be prepared initially in order to accept the color?.

The first group of (red) colors are the so called staining dyes. This dyes are
madder, brazilwood, Cochenille. Before coloring with theese dyes the fibre needs
to be prepared with some metallic salts such as Alaun, iron-sulfat, iron-oxid,
zinc-oxyd etc*. In this process the fiber is boiled with aprox 60° C in a bath of this
metallic salts for aprox. 1-1,5 h. The different colors are a result of the different
types of stain. Also the intensity of coloration is dependent from the stain and the
duration how long it is boiled with the wool.>.

The second natural dye group are the so called vat-dyes. Here usually the Dye is
put into a color bath where a reduction process takes place. This you can reach with
different methods. Chemical with Natrium Dihionit, which is used today in coloring
with Indigo. My opinon is if you are coloring with natural dyes then the whole
process should be proceeded without chemicals. A method to reduce oxygene in
theese baths are dates — this would be to expensive today in use. Another very
common method is to use the urine of cows or boys or men ° (this was regarded as

! Georges Meurant, Shoowa Design, 1986.

2 http://www.kath.de/kurs/vatikan/kardinalspurpur.php.

3 Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

4 Helmut Schweppe, Handbuch der Naturfarbstoffe, 1993.

°> Dorothea Fischer, Naturfarben auf Wolle und Seide, 2006.
! Jenny Balfour-Paul, Indigo, 1998.
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clean where as the urine of women was avoided). When you have reduced the color
bath from oxygene then you can see a certain layer on the surface, which shows
you the color bath is ready for use. Then you wash the fibre with water, wring it out
and then put the humid fibre into the color bath. There you leave it again from 1 h
to 1,5 hour inside. When you take out the fibre from the bath the color is changing
from orange to red (purpur) or from green/yellow to blue (indigo).

The color dyes for gaining red colors are staining colors: madder (color range
from orange red to dark brown red) brazilwood color range from (a transparent
bordeaux red) until a a very dark red, (Wiesen-Labkraut) Bedstraw (red variations).
Vat colors which were used for red colors on fibres have been in former times
purpur (which was reserved for the political or clerical elites).

My special attention is turned on coloring with cochenille and kermes (kirmiz)
louse in the ancient rug production.

Cochenille is a louse which was initially resident on the opuntia cactus and oaks
in Middle and South America — which are only party similar to the polish kermes
louse (Porphyrophora polonica L) and Armenian kermes louse (Porphyrophora
hameli BRANDT) which are found on the roots of special grasses?

The concentration of karmin in cochenille is much higher than in the polish or
Armenian kermes louse. This is the reason why today the production of Kermes
is almost not existing.

Kermes is used in ancient times since the neolithicum already known by the
ancient Phoenicians, Egypteans, Romans, Greek etc. Also Homer mentions that
in Hermione, a village in Argolis, the coloring of wool is at a high level where they
color with purpur and Kermes.

Also the romans used different coloring dyes like kermes, madder etc.

In different ancient documents kermes colored textiles have been mentioned
as part of urartdic and armenian tribute payments to assoryans. Achemenids etc.

In the European Middle Ages Red transformed from the color of sin (e.g. in
the old testament red was the color of the hellfire) to the color of the Church’s
Patriarchs and Elite. During the regency of the Frank emperor Charles I. the use
of kermes louses for coloring and textiles from the oriental area is documented.

Already in the 18" century dragon carpets Kermes louse was used for coloring.
As the Kermes dying methods are well known as armenian red (kirmis) and have
been a ,speciality“ of Armenian people in the middle ages (Shah Abbas deported
some 10 000ands of Armenians from Dschulfa to the nearer area of Isfahan and
created New Dschulfa — Some of them have been masters of coloration and specially
kermes coloration, this might be an indication for the origin of the dragon carpets.

A second part of my speech will be a practical demonstration of coloring with
cochenille on wool. The wool will be stained once with iron-oxid and once with
iron-sulfat. Both with different resultsIf there should be time during the different
presentations we could color a second and a third time with the same cochenille colors.

The results of cochenille coloring can differ from a strong red, to a rosé color
and dark violett and even to a anthrazit color.di The different methods & results
will be edited with some pictures in the post-conference period.

!Jenny Balfour-Paul, Indigo, 1998.
2 Elmar Weinmayr, Der Regenbogenfarbendieb — Firbenmit Pflanzen in der Werkstatt Yoshioka, 2001.
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Umbtdwun Pnutiuln (hunwihw)
(Spwuupyjwiywy gnpglinh duwuliuglip)

MANRURGhUSR U8 $NAGUINCOLENR

Cuytipt wyddjwu Mnidhuhwyh mwpwodp Gu bty XIT pupnid: Uyggpuwluiu
onpowunitd hwumwny tiny dwqwfuhwynid, Unjpuhwynid nt Spwuuhjwup-
wynud, upwup unghwjuwu fjungnp nhip tu mubtigly wyuntin: XIX 1. Ytp-
stiphg huytipp uyuly tu gnpg gnpoly m Yhpwlwuguty Spwuuhpjwuhwih
A.bpw punupnid:

1915 . intinuhg htinn (@mpphuyhg thwuunmwwuutph unp fudptn Gu
qujhu (bmdhuhw, npp huytipht wywunmwu wmynn wnweht whwmnipniuub-
nhg Ep: Wu dwdwuwy £, np Qwlnpjwiu, Upwgjwu, Uppwupjw, GFuqugjuu
punwiuhputinp' dwgnuiny Yhuwphw wwhwughg, hwumwmynd bu Antfuw-
punnd, Aptguymd Jud £ Uk dnygh whbippht:

Cwlynp Lwnpyuiup dSuyty £ Upbbpywu Uuwnnjhuyh Ykuwphw twhwugh
ndwpnm quyunniy, 1909e.: Lpw Wuwu nt hwypp qpunyty int) gnpgu-
gnpowluu phqutiuny: 1930-wjwuutinh uljqphtu tw hp dunnubiph htn thw-
uht Antfuptivinnd hhtunid | gnpgqugnpdwljuiu nt gnpgh yhpujuiugudwu
wphtiunwiung: Anipnp unynpupup quyty £ Spwuuhpuwuhuwynd b ubpyyy
wphbunwiungnid: Cwnpjuuutiph gnpowo gnpglinh Ukd dwup yudwnyty b
nnidhuwgh nupphtu nt gnpgujwawn Gngnp (Fninniph Ynnuhg:

CZwlnpjuut m (@npmpp nt Gy wluwmnwupwyhu gunm ubipn hwpupb-
pnipniuutiph dby, huyytu ophtwl' npny qupnuwuwuptinh hwdwwntn Ww-
UYnudp, ppnh ubpynmdu m Jugndp: Ukup gty Gup (Gmnnipw Ynsynn gnp-
qtip, npnup gnpoyty tu Cwlnpjwuh wphbunwungnud:Uyny gnpgtiphg dtiynud
Unnuyhu tmgymputipp ufuwy bu pymd, whwp b, np kil dSwyp niubiuw, huy
hhtfuwuu gnunm wulnivughu jmonidubinp mwpophtiwy bu pynud: Yw-
dwputinh ybph hwngwonmd wnlu u dh pwuh ny 6hpn gotin: Snpgh Ju-
nnigywdpn udw kvt wy gnpgh, npp Snpnunnh Guiwnwyh gnpoywdph
pwugqupwuhu udhpumympiniu £ Ujptpun b Shinw Ujhdwuttinhg:

Uhw vt wy bdiwtwmnhy yuwmdnipiniu' juuwd 1909 p. Yhuwphwynid
ouwd ‘Luquplp Swquqjuuh htin: 1915 p. tintinuhg htnn, tw hp punw-
uhpny wmtmuwthnfuymd L Auqupshp, npu wyn dwudwuwy ndhuhuwh th
dwul bp: 1940 je. tipp Runphjuptpp wpynud | Anynuiphwyht, uw, h phyu
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Stefano Ionescu (Italy)
(Transylvanian Rugs Stadies)

ARMENIAN CARPET-MAKERS IN ROMANIA

Armenians came to what is now Romania as early as the 12" century AD and
initially settled in Wallachia, Moldavia and Transylvania where they played an
important social role. Towards the end of the 19" century the Armenians begun
to manufacture or restore rugs mostly in the town of Gherla in Transylvania.

After the Genocide of 1915 new waves of Armenian refugees from Turkey
arrived in Romania, which was one of the first countries to offer asylum. This is
when families such as the Agopians, Abagians, Abrankian, Kazazians all originally
from the Kaisery region of Turkish Armenia, came and settled in Bucharest and
Braila or on the Black Sea coast.

The paper will discuss some of the best documented stories involving Armenian
carpet makers before and after World War II. Agop Agopian was born in 1909 to
an Armenian family in Chomaklou, district of Kayseri in eastern Anatolia. His
father and grandfather were in the rug weaving business.

By the early 1930, Agop Agopian along with his parents established a rug
weaving and restoration workshop in Bucharest and started producing rugs..
The wool was usually bought in Transylvania and was dyed at the workshop. A
large part of the production of the Agopian workshop was commissioned by the
Romanian forger and carpet dealer Teodor Tuduc.

Agopian and Tuducthe had a very close working relationship and collaborated
in the development of some of the designs, and also of the wool dying and
washing techniques. We were able to find carpets which have been defined as
Tuduca which have been woven in Agopian workshop.

In one of them the profile of the lateral cusps seems wrong (should have only
one cusp) while the proper corner solution of the main border looks odd. The
rug shows several false "lazy" lines in the spandrel area. The structure is similar
to another rug which is a gift of Albert and Hilda Alimanto Textile Museum of
Canada, Toronto.

A similar story can be traced for Nazaret Kazazian born in 1909 in Cesarea/
Kaiseri, which is in today’s Eastern Turkey. After the 1915 massacres, he moved to
Bazargic with his family, which at that time was part of Romania. In 1940 when
the Cadrilater was given to Bulgaria, he, along with many other Armenians who
were living in Bazargic, decided to move to Romania. That’s when he came to
Braila and opened the Shiraz Oriental Rug workshop.
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In the 1950%, state owned rug weaving factories in and around Bucharest,
Brasov and Braila were established. In many cases Tuduc acted as a consultant
while among the managers of these factories were Agop Agopian, Hrant and
Karnig Abagian, Nazaret Kazazian and others.

After 1960, many Armenians from Romania emigrated to the United States:
Agop Agopian and Nazaret Kazazian settled in Los Angeles while the Abagian
brothers settled in New York City. They all focused on the sale and restoration
of fine antique rugs. Agop Agopian started a rug business in Los Angeles and
performed several restorations for notable collectors including James D. Burns
of Seattle.

A new generation of Armenians born in Romania made significant contributions
to the rug business: Bergi Abagian and Bergi Andonian became leading dealers
in New York while Bergi Bostanian is an accomplished restorer in Los Angeles.
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Victoria Isahakyan (Armenia)
(Service for the Protection of Historical Environment and Cultural Museum
Reservations of RA)

SOME MANIFESTATIONS OF THE WORLD ETHNIC MODEL IN THE
DECORATIVE MOTIFS OF ARMENIAN RUGS

Nowadays, in a new informational-technological world, people are somehow
alienated from nature. They need to adjust to the changed of life conditions in
order to survive in the new world. In this respect, it is important to recall the
national features to receive potential and solidity which will enable to create a
new lifestyle congruent with the spirit of time and ethnic culture.

Ethnic representation of the world, reflected in the ethnic culture, contains
concepts which are essential for preserving the integrity of the ethnos and
ensuring consistent development of the person and the society. World’s ethnic
representation, first of all, is the perception of characteristic features of a given
ethnos. Ethnic representation models comprise certain notions (e.g. unconscious
images), such as identification of the source of evil, identification of the source of
good, perception of the actions where good wins.

Rug weaving art is a peculiar manifestation of Armenian culture and rugs,
as most widely spread, beloved and vital samples of material art, comprise
ancient symbols and express the specific national mentality.The concept of the
struggle of evil and good forces as the base of the world’s ethnic manifestation
and the phenomenon of their balance maintenance has found its reflection in
rug field patterns and ornamented rug belts. The core pattern is the struggle of
two animals: a bird and a serpent-dragon for the sake of prosperity and eternal
life. The schematic motif of the struggle of good and bad forces is represented
in Armenian culture in the form of a curved cross as a symbol of the sun which
bears the concept of vitality and sustenance and which enables our nation to
survive in different stages of its history as well as empowers to demonstrate its
strength in the future.

Acknowledging, preserving and transmitting values of national culture, each
nation ensures its unique place in current changeable world.
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Zhenia Khachatryan (Armenia)
(Institute of Archaeology and Ethnography of NAS RA)

THE SEMANTIC INTERRELATION OF PAZYRYK RUG AND FUNERARY
DANCES

The human being’s comprehension doesn’t admit death — complete destruction of
the material. That is why, a set of beliefs were formed to facilitate the explanation
of the inexplicable.

Death is an incomprehensible quality for a man, and after passing through it
as a boundary, a transformation into another quality with a new status should
happen.

The way of trasmission from the former quality into a new one was a hazardous
period during which a peaceful transformation must have been provided.

In order to obtain the best status it was nessessary to be insured by certain
objects, rituals and activities.

All rituals were aimed at ensuring the rebirth of a new person with better
spiritual and physical features.

The above mentioned have found their reflection in death beliefs and objects
related to burial as well as dance rituals. Some specific monifestations of them
include Semantic correlations of:

a) rugs (Pazyryk) and coverlets, depicting the allegoric layout of the tomb and

b) circular dance-run-rituals of persons in special status in respect to the
deceased.

The analysis of the dynamic and expressive texts of “Pazirik” rug and funerary
dances verifies that the run-escape from death, depicted in the “Pazirik” rug
ornamented belts as well as the circular dance-run-escape around the tomb are
the repetitions of the same concept: one at the bottom of the grave, the other out
of and around the tomb in a ritual environment.
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Sevak Khachatryan (NKR)
(“Karabakh Carpet” Enterprises)

THE REVIVALOF ARTSAKH RUGS IN “KARABAKH RUG” ENTERPRISES

Artistic textiles have deep roots in Artsakh; they take us millennia back,
representing culture and daily life of the ancient world and Artsakh, in particular.
Today it is indisputable fact that Artsakh was a rug weaving center. Ancient
Artsakh rugs are now in many museums around the world.

From time to time, geographic and political instability caused falls followed by
rises in rug weaving art in Artsakh. During the recent years, along with different
branches of decorative and applied arts, which were peculiar to people of Artsakh,
rug weaving art has also decreased in the result of Azerbaijani-Karabakh conflict,
postwar situation bearing social, economic and cultural degradation.

Nevertheless, rug weaving culture has remained in Artsakh household as
a family tradition and and historical heritage. The production of handmade
rug factory was restarted on the initiative of Karabakh “Rug” Company. The
foremost aim of the company is to reproduce ancient Artsakh rugs which are
quite valuable and competitive in their hand-woven rug category and artistic
design.

It is essential for us that the entire cycle and process of rug weaving, i.e. from
wool processing to ready rug production takes place in the Republic of Nagorno
Karabakh.

We are convinced that Karabakh “Rug” Company will receive quite interesting
and competitive offers from all over the world.
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Sofia Khachmanyan (USA)
(Art Institute of California-Hollywood in Los Angeles and Santa Monica City College)

THE SILK PILED CARPETS IN THE TELFEYAN COLLECTION FROM
CAESAREA-KESARIA

Piled carpet-rugs from Kesaria became intensively popular among European
markets in the second half of the XIX century. The Telfeyan brothers, Karapet
and Movses, were famous and successful rug producers at the time in Kesaria. In
their factories they produced “jejim” first, butlater the brothers developed them
into thriving rug making facilities. Movses’s factory in its’ prime was known to
have more than 200 looms.

Stories of Movses Telfeyan’s family unfolded at the end of the 19905, when
his descendantsopened up the “bokhchas” or bundles, long kept in their grand
mother Shahine’s closets in Whitestone, New York. In these bundles, among
various clothing and textiles, they found two silk rugs. The larger one of the
two (2x1.22 m) has the arch form the upper side based on two columns; called
“Gate of Paradise” design, and the smaller one (approximately 28x20 sm) has a
floral, European inspired design, with a circle centered, decorative background.
The story kept in the family is that these rugs were made in the Movses Telfeyan
factory prior to 1896, before they left Kesaria.

The “Armenian Dress and Textile Project” was founded in Los Angeles in
1998 to research about this collection.The Telfeyan family’s second branch was
discovered shortly after when Karapet Telfeyan’s great grand daughter, Nazeli
Elmasian,walked intoone of the exhibits organized by the Armenian Dress and
Textile Projectand informed usthat she was from the Telfeyan family too. There
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is only one small rectangular silk rugin Nazeli’s collection (67x56 sm) with
an 8-pointed star at the center with a red background. The rug has the main
characteristics of an Armenian traditional rug design.

The second large rug to be discussedwas found in one of Karapet Telfeyan’s
family photos, most probably taken at the beginning of the XX century. This rug
belonged to a success ful rug manufacturer and business sman Sedrak Timuryan
of Kesaria, who was Karapet’s son-in-law. In this photo Sedrak is portrayed with
his two sons and business partners proudly seated in front of an arch form “Gate
of Paradise” design rug.

The third large size“Gate of Paradise” rugwas found outside of the Telfeyan
collection in Ararat museum in Mission Hills, California. The owner of this rug
was an architect and art collector Luther Eskijian. There is no information about
the place of origin for this rug. Since there are obvious characteristic similarities
between this and the above mentioned “Gate of Paradise” rugs, this piecewas
chosen to be included in this research for comparison purposes. There is great
possibility that this rug was also made in Kesaria.

This group of rugsin discussion;five rugs altogether, albeit not large, but is
probably enough to draw conclusions based on their similar characteristics,
such as design and color, symbols, construction details and materials used. The
“Gate of Paradise” rugs will be studied and compared to find out if they are
representative of the Armenian rug making culture or changes extant in Kesaria
during and prior to the second half of the XIX century.

47

Znwy YUnghplynlgu (UUU)
(«Un”Q”wphlivypllin. Uplily juile gnpglinh jupnpuapnphuy puljiprienil)

LQUMAMLURTE P PNFuUUNULSY UONRMGSNRGL LUSNS HNLYG D
GEULULRAUMUUTL CUUTUHUNSNRT

Cuyujuiu nijnpunhy wpytiunh wdtiwhh aintiphg dtp gnpgqugnp-
onipyniuu b, npp glimughwmwu, gnpdéwnnypuyht n ynipwuu dWulny-
rh junwupyuwy hwdwnpmd E: Qinugnnpo gnpgp Jupnn L ubipuywuguty qubh,
«uppuwntinhy», 1hul hwpunnpjuu jud pugquynpuljuu  hpluwunipyuu
funphpnwuhy, puow Yud Yuwy:

Snpqugnponipimuu hpuwtu dnnnypnujuu wpytium £ Ujuwnm L,
np gnpgtph tpypuguihwljut qupnuiutugtipp ng dhugu glmughuwlju
tyunuy bu htmwwunnud, wl' junphppuuywuu: $npgh Jupdhp quy-
wnp ng Uhwyu gtmtighy £, wyjl funphnipn mih: fowgp ppowujunnn m nuynh
wnwugpnmyd JEunpnuwgwd npu Jhunuuwltipy yuumytputpp ny dhwju
Juqumu tu gnpgh Jhunmpnuuuiu nndpp, wyjb jnupunbiuul hwjuwwnw hph
wnhwjuwngu tu:

Cwytipdnipjwu wuhyp hwyng wpluwphh wdtiuwhhu nt umpp funphpnw-
uhpubiphg k, nph wpdwnttipp aqynid Gu nhwh wplth ne bpluph wwywnw-
uUntupp: Wu swgnifuwpwuwlu punhwiupnipiniu nuh ujuumhluyh' np-
wtiu wpbh wuhyh Juud fjuwsh junphppwuhgh htin b hwunhuwumd E wplh,
dudwwlh, ytpuwouniunh, mhtiqipph m Jyuuph hwytipdww yupdduu
htin: Cwyjujun Wywlynypnid wyu funphpnwpywuh puqiwphy nwppb-
npulubp jut' tpluuwhu unyu dwpdhuubpp, puyg thnjuwpbipujuu mwpptnp
huwuwnutinny:

Uplth wunywonipjwt yuwymudniupn nmwpuowypywunid yupmuwlynid
L vwjuwpphumnutiwuiut wuwntipugpmpjuu dty: Gpliuptpupuu dudw-
uwuopowuh Upwpwnh puguynpnipniund (L.u. 860 p.) hugtipu hptiug
ohuwljuu wpwpnnnpymuutpnid . wunywénipmuutph uwmybpubpnud
pwqihgu Yhpwnty Gu wpbh uuunwlu nt umpp Yhuwg dwnp:

Uplth junphppuiuhou wyupwi buuiu Ep hwytinh hwdwp, np wpunwgnty
E uwlt dhpuwunupjuu wpytummd: ‘Gtipgpuyytyny pppunnutiwjuiu wjwu-
nnyputinh uky, wyu uppugnnpoyty L Unipp hngnt udwu: fuonphpnwuhou wdt-
unip hwunhwynud £ dhouwnuwpuu dujwumnwuh dwlnypnid. Gwpmupu-
wtinnipiniu, npduwuupynipiniu, kytntgwphunipyniu, shpdwpwptp, unipp
gnptip, dwupwuupsnipiniu, fuwspuntp, fubghgnponipiniu, dhnwnudyw-
Ympiniu, wubmuwgnpdnipni, dwwywy b, hhwpyk, gnpg:

Nuundwljuu Cuywunuwund (Ukd Swyp, $npp Lwyp, Uhihyhw) gnpgtipu
wnwoht wuhpudbymnipjuu wnwpuutp thu, npnup thnynmd Lhu hwwnw-
Uht, Jujuymd Ehu wywwtinhg, dwnwnmd Lhu npybtu dwodlng: Cwdwpw
popnp puwuyuwyptipmud gnponmid Ehu jupwbtnutip® phihdutip, owdyngubip,
Juwpwgnypubip, pwudpbp, fjunipphuutp, Ytpdwyubp, wnh mnypwlutp, éh-
nt dwodlngutip, gnpglip: Uju wphtiunt wyupwu utipn Ep juwywd wnopju
Yuiuph htawn, np wyn puwtwp wupounhp Ep: Snpgp huy wnghlubtiph odh-
wnh wupwdwutih dwuu Ep, niunp Jun hwuwyhg upwup unynpmid Ehu wyu
wphtiunt m gnpomud hptiug hulyy odhwh gnpgbipn:
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Cuyguljui jtnuwgfuwnphh wdtiu uwhwug niutip hpbiu punpn) pniuwuu,
Jhunwuwfw, nhgupwuwuu n puwuu vwfupunpbh qupnuuwiutinp,
husytiu bl wyfuwmwupwyh gnpohputinpn: Wumwdtuwyuhy, gnpgugnpd-
utipu mubthu pninph hwdwp punhwunip wpuwphhy ot hnglinp Ypluynng
wuwmltipubin: Fpwug npubnpmidutipn ubpuonptic Juwywd bu htpwunuw-
Juu nm gnpnuwuwnphquh hwjwuwnwihpubtiph, wwynwdniupughtt wpupnnni-
piniuutiph b vunnhwwywynnipyuu htn:

Cuwyujuun gnpgliph funphpnwuhputipp mwpptipymd Gu qupnuuwfu-
onmd mubigwd hpbug nbinny, gnyubipny, duh thnthnjumpnmuutpny Ghom
wyiybiu, huyybtiu Gupwnbipunp, dwjutipwugp, otipwmp thnjumd bu punh
hdwuwnp nyjuy puppunnid: huslk, gnpgh qupnuwhnphuygwodpl, punm Eni-
Pjw, wuwmibpuyhu jbkqnt k:

Cuyguluiu gnpgbiph hdwunmwpwunipyniup hwujuuwnt hwdwp whnp £
nufuily huyuluu nghu: Auyg b wyuybu, twuuwgtinh ubpm Juwp dyw-
Unyph htin, hugytiu wwl fjunpp hngthwpwquunnipymup npw hwunby, pw-
Juwpuwnp tu pdpnutynt qupnuwhnphugwoph punhwunip hdwuwnp:

Hratch Kozibeyokian (USA)
(Ko”Z” Craft. The Oriental Rug Clinic-Company)

INTERRELATIONSHIP BETWEEN ORNAMENTATION PRINCIPLES OF THE
ARTISTIC WEAVING OF THE ARMENIAN CARPET

One of the most ancient types of decorative arts of Armenia is carpeting, an ideal mix
of aesthetics, functionality and material culture. A hand woven rug can represent a
throne, “holy area,” sign of wealth or royalty, testament or dedicatory object.

Rug weaving is a true folk art. Striking as the carpets are, their geometric
patterns were not created solely for aesthetic purposes, but to summon up a
symbolic language. A deep red field isn’t just beautiful, it has significance. Four
zoomorphic figures arranged around a cross and centered in the field axis doesn’t
just form the medallion of the rug, it’s a statement of a specific faith.

The Armenian Wheel of Eternity is one of the countries most ancient and
sacred symbols, its origin are traced to the early observations of the sky and
worship of the Armenian Deity of the Sun. As one of the most common and sacred
symbols of Armenian culture, the Wheel of Eternity stemmed from worship of
the sky and the sun, and shares a common origin with the swastika, known
as the sun wheel or cross symbol, it represents the sun and time, recurrence,
universe and the eternal motion of life. There exist many variation of the symbol
in Armenian culture with overall the same celestial associations but with slightly
different metaphors.

Worship of the solar deity continued well into the pre-Christian iconography
of the region. During the Iron Age Kingdom of Ararat (860 BC), Armenians
frequently used various solar disks and the sacred tree of life in their depictions
of deities and sacred rituals.

The solar symbolism was so essential to the Armenians that it made its way into
the medieval Armenian culture. Absorbed by the Armenian Christian tradition
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it became as sacred as the Holy Spirit. The symbol could be seen everywhere in
medieval Armenia. From monumental arts, outside and inside church decorations
and murals, tomb stones, holy scriptures, Armenian Illuminated Manuscripts,
sacred relics that are known as ‘Khachkars’ or ‘Armenian cross-stones), ceramics,
metallurgy, pottery, embroidery, lace and of course on carpets.

In historic Armenia (Greater, Smaller, Higher, Cilicia), carpets were objects of
necessity, people ornately covered the walls, ground floors of palaces, public and
ecclesiastical buildings with mats, matting and rugs. In most of the settlements,
people made flat woven Kilims, house-flannels, coverlets, curtains, saddles and
saddlebags, blankets, salt-bags, horse-coverlets and carpets. This handicraft was
so strongly linked with domestic life, learning it became a necessity. Rugs formed
an indispensable part in the dowry of Armenian girls who familiarized themselves
at an early age with the art and prepared their own dowry of carpets.

Every region in Armenia wove with its own preference of mythological, flora,
fauna and other motifs of nature, instruments of labor and domestic articles. As
different as they may seem, weavers shared the most patterns of secular and
religious icons. Their representations were closely connected with Pagan and
Zoroastrian faith, worship rites and superstitions.

Symbols woven in Armenian rugs vary according to their placement in the
pattern, changes of color, or slight modifications of shape, much like context,
intonation and stress alter the meaning of words in a narrative spoken in a local
dialect. But, at its core, rug design is the language of images.

To understand the meaning of designs in Armenian rugs, perhaps one needs to
be in a community of spirit attainable only by members of the clan, but ingrained
cultural affinity and the deep empathy by an expert is sufficient to grasp the
design’s overall meaning.
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Uytnhp Unymuywu, Uwpn Ynymuywu (Lhpww)

ColNg FNCe6Lh PNLAVULLULNNG3UL, L ELTHTLSLUUL
Nh MULMULGUUL CUr86Lh UUURG

Snpgh, punhwupuytiu Wuwlnpuht wpdtph thnpawpuunipjuu hpuljw-
uwgdwu hwupgmd wnweuwht Jupunpnipymu mubu junwpdwu dwudw-
uwlh, Epuhujuu yunjuwubnmpjuu, dSwqiwy, mwpwdwpowuh fud
htinhuwlh pwgwhwwnudip, npnup pninpu £} wuhpudtyn tu vy jwy wnwp-
Juyh wuundwdywlnipwhu nt glmqupytunwiuu tywuwlnipjuu npnydwu
hudwip, ntunh twl hwunhuwund Bu npw guh npnpdwu hhduww swithn-
pnphsutinhg dtklyp:

dnpawpuunipyuw pupwgpnid yunpgynd £ uwb wmyjuwy gnpgh wwhwyw-
Jwonpyuwu yhtwlu nt tnuwd Juuuygwoputinh Jhpujuugudwu huwpuyn-
ppniuutpn: dhpuuugudwt wuwpugqumd k) wuhpudtyom tu mbjuun-
Inghwjuwu m whfuthjuiuu nunfuwuhpnieiniuutp, npnug tyunwyp
hjniujwoph wnwuduwhwwnynipymiuutinh, phytinph nt npwug ninpph, utinuw-
wmphtph nt npwug dSwguwu ywpgtiju nt yhpuwunpnguiwu wuhpwudtipnni-
RJwu hhtuwynptyu k:

Npn niypbipnid quuugwoutph YJtipujuugudwu wuhuwphunipjuu fud
wutywwnwjuwhwpdwpnipjuu wwpugwutipnd £ wuhpudtpn | jhumd
hpujwuwgul) whjuunnghwjwu httnwgnumpimu' wyjw gnpgh guwu-
Jwoputiph Ynuubinqugdwiu nt wdpugdwu hwdwp: Uju niygpmd junwp-
Ynud tu phih wdpugdw, thnwlumh juubgdwu htin juwywd dhowdnni-
Riniuutip:

‘Uhpjuyugywo pninp gnpdépupwgutinu k), npnup pum Enpyju dtp wyb-
1h pwt tiptiuniu mwphubiph wpluwmwupwyht gnpontutmipjwu pupwgpmyu
Utiup hwpunwgply m juunwptjugnpoty Gup unpwunp dhyngutipny, dw-
npuwdwuunpbiu ywpunpynud Gu pun hpwuuwgdwu opbiph mt jpugymd bu
hudwyumnmuufuwu jnuuwuuputipny:
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Avedis Kouyounnian, Sargis Kouyounnian (Lebanon)
ON A RUG WOVEN AT “HEREKE” RUG WEAVING FACTORY

Hereke is a seashore town located not far from Constantinople. The enterprise,
which manufactured rugs for the Sultan palace was founded in 1843. It was
highly reputed and recognized first of all for its exquisite rugs of genuine silk.
This fame and high level manufacturing of rugs was mostly due to the skills
of the factory specialists who, having created rug patternswith beautiful and
harmonious colors, wove rugs of the same high level. Armenian specialists played
an essential role in this process. Majority of them were invited from the factories
of Caecaria, Sebastia and several other factories as well.In the last quarter of
the 19th and the first decades of the 20™ centuries, Hakob Qaradjyan, Zareh
Beniamin, Karapet Abelyan and Abraham Tusunyanwere chief specialists here,
who before that worked in similar factories in Caecaria and Sebastia'.

The best traditions continue in our days as well.

At present, one of the best specialists of the factory is ancestral rug painter
Avag Shirinyan (also called Shirinoghly), to whom this reportis dedicated. In
particular, we present one of his rugs, woven in the traditions of the Persian
silk prayer rugs of the 16-17 centuries and in the style of famous Kumkapirugs.
The rug is well known indeed, with 120 knots in one centimeter. The rug bears
inscriptions from Kuran and signature “Shirinean” The rug painter lives in
Istanbul; rugs with his designs are woven in Hereke and Bursa.

At present Avak Shirinyan is the best known manufacturer of Kumkapi rugs.

! Tramesd'Armenie. Tapis et broderiessur les chemine de I'exil (1900-1940), Museon Arlaten
Images En Manoeuvres 'Editions, 2007, L9 32 /htinwyjunt' Tramesd'Armenie/:
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Shgpwtu Unymugymiu (dbpwuhw)
(njnudphw hwduwguwpuity)

AGM PUh 4 hCUN-O3NRLhY FNAFL Nh 20U LU UTLUUUL
CUBUU4UL oURNhUL

SGnpqugnpdénipiniup yunuowuu dwdwuwlutinhg tmby L huyjuwu wp-
YJtiumubinh nt wphttunutiph punugnmghy dwup: Gwnduu dtuh hbin Juw-
Jwd hwynuh MwqhphY gnpgp, npp gumuymd | Epdhnwdnmd, hwymuwptpy ty
L nmuthwunwund, unipujut pudpupwiwpipnud: Yupdhp Yju, np wju
gnpoyty b Cuguumwunid uh puith yupwybinh Ynnuhg: “tpw hnphugwopu n
qupnuuwfutipp juyynid tu Mipupnuljuu pugquynpnipyuu ny dudw-
uwuypowuh wpybunp htim, hul huytipp pugquynpnipywu th dwuu Lhu
Juqunui® htmwguynud hwiunhuwwny nipupunwfjut punupwypenipjuu
nt Wwlnyph dwunwugnpnp: Quuywd Cwjwunwund gnpgugnponipywu Y-
nupbipyw) dhsuwnwpjuu pugnid wnpniputipnhu, huswbu uwb hwpynipuynp
huytiptiu wpawuwgpnipjudp gnpgtiphu, npnup pYwugpynid tu 17-pn nuph
ytpony, uh dwut k) wyth yun dwdwuwuypowuny, gnpgh dwuuwgbmut-
nh 2powumd qqugynmu E punhwiunip dhnmd, dhwju hwnnijiiun pugwunni-
pImuutipny’ Yhpugutym hwytiph nbipp wpbbpjwu gnpgugnponypyuwu Jun
opowuh qupgugdwu vty Jud punhwupuwytbu wumbubim upwug Jupln-
noipyniup: uwhuh dnnbgnuip dhlniuwgply b huyuljuu gnpgh niund-
uwuhpnipiniup' npupdutyny wju glimmunnih jupguyhtwyh ghnwémnin, npp
hwéawfu dipdymu £ wnwug pugumnpnipiniuutnh:

bp Upbbjjwu gnpgtiph wuwwndnipymup 1800 p. wnwy (Lhtutw, 1908)
nwuwynphy gppmid oyt gnpgqugtin b. . Uwpmhup dwupudwutunpb fun-
unid £ hugjujuit b hwinjuytiu wyuytiu Ynsgwd yhpwwqugnpgbinh dwuht,
npnup hwdwpmd £ hwy qupytinutiph éinpny gnpdywd: G bwlb wnw-
shuu L, np hpwwmwpuwlty £ 1699 p. pywugnynn hwynuh «*nhwp» gnpgnp,
nnh qupnuuwfuptipp dnn £ hwdwpmd yhpwyugnpgbipht' wyuyhuny wd-
nuwwuntny npuug huyuljuu yunwutghmpjniup:

Uppnip Minhwd $nnuhp b $hihu Uptipdwup, npnup dhwuht hpunw-
pulty Bu Muwpujulwu wpdbunh nunifuwuhpnipniu Swjwniu puguw-
hwwnp wpluwmnmpniup Opubnpn, (1938-1939), dfumnid ku Uwpunhup Jup-
Ohpp: bp htipphu, Updtuwy Uwpguuup dtpdnud ' $nnithh wunmudubipp
th owipp funpp htmwgnunujuwu hnpjuwdubipnud: $nnuthp guunid £, np hw-
jiptu wpadwuwgpnipymup ntin wywgnyg sk, np gnpgp hwytiptiu Gu gqnpoty:
‘bw hugtiphu hwdwpnd | dhoht pupénp nuuh pnipdniwghught ywnmuunng
fuwy, npnup ny pl wphbumwynputip Lhu, wy; ninnuh gnpguyudwnubp:
®nnithh b hp htmunpnutiph hwdwp hwytinu wyu gnpgliph Juwnnnubpu
Ehu, nunh ywhwusnmd Ehu, nputiugh gnponnutinp gnpgtinh Yypw pnnub-
hu hptug wuntuubpp, hugwbu twl' whpunyuwljuu wpdwuwgpnipniuubn:
Quuywd wyu mwpophtuwy wmbunipyniup duwnnn wywgnygubpht, Who pyny
dwutwgbtinutip dhuy opu Jungwd tu ytpnhhyywy wbumpywup, hwnuytu'
enipptipu n wnpphywughutpn:

ftlngnudp  hhduwwund uhpjwd Yihuh Shpdwuhuwh yhnwuu
puuqupwuh hujwdwljuu puuqupuund ywhynn hwymuh yhpwuw-thyniuhy
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gnpght: Gtipuynud wyu pYugpynud £ X V. b hwdwpynd £ gnpoywd pnipp-
Uit wphtunuynputiph Ynnuhg, npnup wunuunid bu Yupw Unmiunm «Uk
ngjuwpt Onniq pnippujuit ginuifudphu: Wuwhuh dninbignudp hhduquo
Uhug nhuwuwnhuypt (1368-1644) punpny yhpwwh nt Yyniuhyh qupnuuwfu-
otiph hwdtifwnnipyuiu Ypw' wnwug hudnghy pugunpnipyu, ph wn qup-
nuwfuyp Cwywunwiuh, Ypwunwiuh, wpbidnywu bpuuh b wplibjju Ou-
dwwwu Juyupmpjwu ypuyny husytiv upnn bp hwuuty pmpputiuutipnh:
hughl, yhywwh m tymithh quipnwiiafugtp wpnbie tplm nup hetp
gnynipyniu mubkhu hwyjuuu wpybumnud Uhthhwh puguynpnipyniuntd,
wdtuwyu hwjwuwuumpjudp utipdmoywd mnnujhnpbu Qpuwuwnwuhg
Juud b bpwuh dnunnjutiph’ hi-ftvwuhnutiph dhongny: Qbynmgnuin Ynintyg-
Jh hwdwyuunwufuwu auputpny: Qujmgdw vty Yfunuyh uwl th pwuh
wy] yun gnpgliph dwuhu, npnup yyuynid b, np hwytinp bty Gu Jun Yny-
Juuwu m Uyt wupujuluu gnpgiph hnphujwoputiph mupwodnnubp:

Dickran Kouymjian (France)
(Columbia University)

THE BERLIN DRAGON-PHOENIX CARPET AND ITS PROBABLE
ARMENIAN ORIGIN

Carpet weaving has been part of Armenian arts and craft culture from the earliest
times. The renowned Pasyryk carpet in the Hermitage Museum, a burial item
found in a Scythian funerary mound in the steppes, is believed to have been
woven in Armenian by more than one specialist; its design and motifs have been
connected to the art of the late Urartean Kingdom, in which the Armenians
were a part and eventually the inheritors of its civilization and art. Despite
the abundant medieval sources on carpet production in Armenia, despite the
hundreds of rugs with woven Armenian inscriptions, some dating to the late
seventeenth century and others attributed to an even earlier period, there has
been a general tendency among rug scholars, with a few notable exception, to
dismiss the role of Armenians in the early development of oriental carpet, or to
ignore its importance. Such a climate has isolated Armenian carpet studies and
made it a ghettoized discipline, rejected often without any explanation.

In his impressive History of Oriental Carpets before 1800, Vienne, 1908, the
Swedish expert F. R. Martin speaks in detail about Armenian and especially about
so-called dragon carpets, which he attributed to Armenian craftsmen. He was also
the first to publish the famous Gohar rug with an Armenian inscription of 1699,
motifs of which he found close to those of dragon carpets, thus reinforcing his
attribution of them to Armenians.

Arthur Udham Pope, who along with Phyllis Ackerman, are responsible for
the enormous multi-volume Survey of Persian Art, Oxford, 1938-1939, rejected
Martin’s attribution; in turn Armenag Sakisian refuted Pope’s assertion in a
series of well researched articles. For Pope, the fact that there is an Armenian
inscription on an oriental rug is no proof that it was actually woven by Armenians.
He asserted that Armenians, who for him were from an upper middleclass
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bourgeoisie social class, were not the artisans, but simply rug merchants. For
Pope and his followers, Armenians were the commissioners of these carpets and
demanded that the weavers included their name and a dedicatory inscription on
such rugs. Despite the evidence that runs contrary to such a bizarre theory, a
large number of professionals still hold to this speculation, foremost among them
Turks and Azeris.

The paper will be devoted mainly to the famous Berlin dragon-phoenix carpet
preserved in the Islamic Museum of the German State Museum. It is currently
attributed to the fifteenth century and seen as the work of Turkmen craftsmen
affiliated to the Kara Koyunlu or Black Sheep Oghuz Turkic tribal confederation.
This attribution is based essentially on comparison with Ming Dynasty (1368-
1644) motifs of the dragon and phoenix without adequate explanation of how
such a design reached these Turkmen whose territory extended over Armenia,
Georgia, western Iran, and the eastern Ottoman Empire.

However, this motif of the dragon and phoenix was already adopted into
Armenian art two centuries earlier, in the Cilician kingdom, most certainly
directly from the Chinese or perhaps through the intermediary of the Mongols
of Iran, the Il-Khanids. The discussion will review this evidence with concrete
illustrations. It will also include a number of other early carpets that suggest that
Armenians were seminal for the design of early Caucasian and Safavid Persian
carpets.
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Enqup Lwdwyjui (Rtijghw)
qUSUUUUL cUusuusuue NANEU SNCAUSFNLONRE8UL UELSPNTL

= husm” huyjuljuu gnpgtipp hwywh b wplidnywu tpypubpod: Nun-
dwljuu wiuwny Upbdunywu duywuwmwuh dwuhu' npybiu gnpgugnpont-
pjwu hhfuwljwu oppwuttinhg Utju wptuwphnid.

= huyygnt” dwutiwgbmutipp ndJupuimy b hunwy uplp wyt Yhunpnuub-
np, mp ulhqp b wnt) wpltyu gnpgugnpompymup dhigh 19-py nupp b
httmwqu mtmwthnjunipymup nwh unp Yhunmpnuutp.

= Quyjuluu gnpgbinh uwndwuu n jpnuwuuu junphpyuuhubpn.

= Cuyuljuu gnpgbliph adnipubipnp gpptipnid, puuqupuuubpmd, dwuuw-
ynp hwjupwomutinmd. Utidjhug, 4njpuju, Lnppn, Shpjuwunwn, @puwnph
gnpglip b wypl.

= Ggpuljugnipimi' hswtiu huwyjuljut gnpglipp hwipuswung nupéuty
pwuqupwuutph, ntyh Cwywunwu Gwdthnpynipyniuubiph, hpumwpuwyni-
pymiuutiph, qppliph, unfuwgptiph b itiplju ghwwdnnnih dhgngny:

Edgard Hamalian (Belgium)
HISTORICAL ARMENIA AS A CENTER OF RUG WEAVING ART

m Why are the Armenian carpets unknown in Western countries. Some
historical explanations about Western Armenia, one of the main carpets cradles
in the world.

m Why is it difficult for the experts to locate with precision the towns from
where are originated oriental carpets. The main centres before the end of the 19™
century and their transfer to the new centres.

m Historical and religious symbols in the Armenian carpets

m Examples of Armenian carpets in books, museums and private collections -
Memling, Holbein, Lotto, Ghirlandao, Prayors’carpets, etc.

m Conclusion: How to make known the art of the Armenian carpets through
museums, trips to Armenia, publications, books, magazines, etc ... and present
conference.
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Lmuphult Uwpgqupui (Swywunuwi)

(€€ QUU huwqhiprupjule I wgquignniejue huuyphipnip)

Ur6uh 1 L_RUMUS,E LNPULUSS SNPoY UL LEL NPMEU
cUsuUuUu UlivUoUsNronhe-8uv NhUNKGUURL RS8BT L
UURRGUARA3NR

2007 pywlwuhg ujuwd' Uptuh 1 pupuwyph ytmmdubipu h hwywn Gu plipty
husytiu Eutin hpywt, wyuwtu £ dhouwnwpyuu th upp hnuwdn b gnpoywd
hptip: dpghutbtinu mubu suhwquug (wy wwhywujwodnipm, husp Ju-
nlunp E dwuwdwgnponigjwi, wyn pynud uwl gnpguignpdntpjwu dwgnifu n
qupgqugniiu nunduwuhpbnt hwdwp: Gju wnwpluubtinh yunmpuundwu
hwdwp ogunugnpdywd hndph, husytu uwl npwug whfuuhju-untjuunn-
ghujuwu wnwuduwhwnynipymuutiph twutwjuu nunifuwuhpni-pyniut m
Ytpuuqunipjnmuutippn' htwghnwu tupwnbtpumh htim hwdwwntn, pny;
tu wmwihu npnpwh wuwntpugmd juquly Upkuh 1 pupuyph puwhyut-
nh mumbivwuiu Jyuupmd dwuwdwgnponipyuu niukiguo wtnh b ntiph Yb-
pwpbtipyu): Ywupbnp £ aub wyu wnwpuubtph niuunduwuhpniggniup, npnup
ogunugnpoy by bu npuiug yumnpuwundwu hwdwp: Cuwliunuuwpuuwluu
U htwpnuwuu nyjujutipp bu quihu bu jpugutyn huwgnyu dwuwdw-
gnpowfuu wphtiunh Juyugdwu b qupgquqiut dwupudwuutinpn: Utgh,
Uptuh 1 pupwjphg huymuwpbpuwd gnpoyjwsdputinh niunifuwuhpnipjuu
wpryntupnid unwgywod nyjwjutiph hwdtidwnnipiniup wgqugpujuiu wnt-
Rh htiin, huwpwynpnipiniu £ nwuhu pugwhuwynty npwug juwu nt dwnw-
quiuunipyniup, huyp hwunwmmd L uule gpuynp wnpymputipnid wnu
wmtmbympyniuutipp, npnup Cwywuwmwiup utpuyugund th wjwunuutiu
qupqugud gnpgqugnponipjuu b dwuwowgnpompyuu tpyhp:

Lusine Margaryan (Armenia)

(Institute of Archaeology and Ethnography of NAS RA)

NEWLY FOUND TEXTILES IN ARENI 1 CAVE AS A SOURCE OF STUDY OF
ARMENIAN SPINNING ART

Since 2007, excavations of Areni 1 cave have revealed woven and knitted findings
dating to Eneolithic as well as Medieval ages. The latter are very well preserved,
which is essential for studying the origin and development of spinning and rug
weaving art. Preliminary research and reconstruction of the raw material used for
these objects as well as their technical and technological distinctions together with
the archaeological context give some idea about the place and role of spinning
in the economic life of the inhabitants of Areni 1 cave. It is also important to
study the tools used for spinning. Data of Archaeofauna and Archaeobotany
complement the details concerning the origin and evolution of ancient spinning
art. Moreover, the comparison of data, drawn from the study of textiles found
in Areni 1 cave with ethnographic material, makes it possible to reveal their
common peculiarities and heredity, which is also verified in written records. All
these facts proclaim Armenia to be a country of traditionally developed spinning
and rug weaving art.

57
(untiniy Vuynu (Lthwunwt)

UNPGJIBLEUL SNPFEMU N HULS AU URNVGEN (66MERU B,
YNNG UucuusuLLENL

Lhlnignidp ughpjwd £ wplitipwu gnpgtiph hwjwpwdnthu, npp yunu-
unud E (Gtiptiqu m Stinpg Uwhwljwuutipht: Swjwpwoniu, npp (Gaptiqu
Uwhwljwup wyhpumnynpyniu L wpty dwuppuuh Gwquynpulju nnjw-
Yht, muph hhfuunpuwih upgquyhawly: dw hwdwpymd £ Gypnyuwgh wpb-
tipwu gnpgtiph wdbuwdtd hwjwpwomu: Snpgliph Whd twup hwyjuuu
owgmu muh: Lunigdwu vty funuynmid £ uwl wplitjuu gnpgbph hwjuw-
pwgnudwu dwuhu Lhwumnwund® XVI nuphg h ybp:
Uputwpyytu Uwhwljywuutiph hwjwpwonth dh pwuh gnpgbip:

Tadeusz Majda (Poland)
THE ORIENTAL RUG COLLECTION OF TERESA AND GEORG SAHAKIANS

The paper deals with the history of the collection of Oriental carpets and their
collectors Teresa and Georg Sahakian. The collection donated by Teresa Sahakian
to the Royal Castle in Warsaw has a status of a Foundation. It is considered
as the biggest collection of Oriental carpets in Europe. A considerable part of
the carpets are of Armenian provenance. The paper gives also the history of
collectiong Oriental carpets in Poland Since the XVI century.

A selection of Armenian carpets of the Sahakian collection will be discussed.
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Upluniug Mnnnuywiu (Swjwumnwi)
(L€ wlhnyph wwhuupwpnieui «Uwlnygeughu wpdbpubiph
thnpdwghyluy Yhuyppniy)

UoUSNLhUUUL $NPTELh OURNRULURULNRSSUL LUN8h CNRCR

Uuwwnnjhwt  yundwluwunpbu punpmujwd  wpluwphwgpujuu wbnw-
untu E: Wu pungpymud £ (Gmpphugh utipuyhu mwpwoph jhunpnuwuluu
hunjuwon'wyn pymd yumdwlwu npp Cwypp' Utpwumhw b Yhuwphw
punuputipny hwuntipg: Uy mupwdwpowup, npp puwlgywd bp nmwupw-
wtiuwly gtmtipny' hnyutip, wunphutp, hwytipn b wyju, yundwluwunpbiu twb
gnpqugnpowjuu Wwlynyph Yhunpnu tp, b dwuiwynpuwtiu’ Jun dhouw-
nuwphg nputiu wynwhuht hwywmuh Ehu YWeuwphwu, binuhw, Utpuwunhwi:

Uyu hwnnpdwdp thnpa b wpymd puguwhwynty Cayjujuiu jtnuw)fuwp-
hh nt thnppuuhwfwu pupy Epuhjuluu hwupnypubph niutigud ubipnpnid-
ubipu wyny mwpwdwpewunid gnpgugnpdwljuiu wjwunnyputiph duwynp-
dwu b npwug htimwqu qupqugmdutiph wuywpbgnud: Uhwdwdwuwy,
hupyh wnubjny dwuuwghnwliuu opowuwjutipmd yuppbipwpwp ywpni-
uwlynn ghnww yhawpwunipyniuubinp, juunpununuwup twb wuwwnn-
Thuuu nt ynyjuuyuu gnpgqugnpowju Jeunpnuubiph thnfuwnusnipyniu-
‘utmphu:

Zuywnuh E, np thnppwuhwluu m pughwupuwbiu winwywnpuuhwjwu
gnpqugnp-dwlwu Wwlynyph dwgnuip munfuwuhpnnutiph th unyjwp dw-
up Juwnd | utonijutinh nt npwug hwonpnwo pnippulju tyynp wy gb-
ntiph dninph htinn: Cung npnd” wwwnnjhwjuu gnpgbph’ pun wynd utgoniy-
utiph Ynnuhg pipdwd Wywynipuyht wjwunnyputiph htn tu juuynmd aule
Unyjuuyuiu gnpgiph wimuputipp: Uy wdtiup ujunh mutuwny , dbup
Juplnpnd Gup twfuwutgoniljju’ wyuhupu dhuy XI 1. Yhubiphu ytpuptipnng
thnppuuhwluu gnpgqugnpénipyuup nt gnpgtinh dwuhtu tquo yyuynipyniu-
utipp, npnup wyu Jud wyt swthny dwnwugnud Bu husygbiu Uhwnnjhuynud,
wjuy bt £ Sugujuin jtnuwpuwphmd ot Unwowynp Uuhwynid gnpgugnp-
dwuiu Wywlnyph Juynu wjwu nnyputph gnnipymup ujuwd d.paw. VI-V
hwqupudjwlutiphg: Cun npod, hwpy £ upty, np wyn mbmbynigmuutph db-
dwgnyu dwup hpwwyuwpujwd tu Junnig h ybp, wn pymd wpupujuu
ulgpuwunpnmipubtipmyd tnwoutipp, npnup Ypwptipmd tu VII-XIV nn:t Uj-
uhpu' Uuwnnihuynid b Unwgwynp Uuhwynid gnpgugnpdwjuiu dywlnyph
huynugbu wntgnipyniu yniuh mwpuwdwypywunid utgonijutinh Jud punhw-
nuwtiu pmppwuiu gintph hwynuytynt htin, pwuh np tqud wbntynipyniu-
utipp YYuynud B, np vhy wyy b wyunbin gnynipimu mubip qupgugud gnpgu-
gnponipiniy, npnid wnweuwhu ntip niutip hwy hwupnyep b np fuwhduph
ontuynid Jupbnpjwd b «huglulwiu gnpg» hwujugnipniup:?

' A. Meu, MycynbmaHckuit pereccanc, M., 1973.

2 A.Meuw, L9 369, B. B. Bapronba, TypkeHCTaH B 310Xy MOHIOJILCKOTO HallecTus. — CounHeHue,
T. 1, M., 1963, L9 345-346, A6y-n-Pa3n Belixaku, Tapux-u-belixaku. [lepeBox nox pepakiyeit A.
A. Pomackesuya. — MaTepuaibl 110 uCTOpu TypkMeH 1 Typkmenu, T. 1, ApaGckue HCTOYHUKM
8-15-b1x BB., M-J1., 1939, c. 238.
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Snpqugnpowynu Wwlnyph n dwuwywun gnpgtinh wnwuahu mhwtiph
owguwu hwpgmu hnqunp Jud munbiuwfuu Yhugunnud gnpduwju upw-
tunipyniu nt twl wuhpwdtym hnwdpuyhu, mbfuuhjuntjuuninghwyuu Ju-
pnnnipniuubin mubkuwng qunm juplinp tu puquunbuwy wy) gnponuutp'
wnlwnnipp, wjwpwnnipiniup, gnpgugnpowluu jhunpnuutinhg Juwuwwp-
Jwo mbmwywndtinu nt ppuh mbnuthnfunufubipn b wyju: Undjuyywu m wuw-
nnjhwuiu gnpgugnpowfuu Yhumpnuubtnh wnnidnyg hwply Gup hwdwpnid
wtmtiluguty, np upywd pninp niyptipmd £ hwyng gnpgugnpowu wjwiu-
nnyputiph wpnwhwudwu hhduwluwu Jeunpnuubiphg tu gty Upgwjup
Ujniuhpp: Uuwnnihwyh b @npp Uuhugh Egtywu onyh wnuthyyw tmupwop-
ubipnud wju gnpgugnpowluu Yhunmpnuutiphg dwjuwynu mtmwpwndtipp Yh-
puptipnud Gu XVI-XVIII nuptpht: dudwuwyht wpjwo nhunwpynudutinhg
huyunuh £, np npinbiu XIX 1. ytipgtiphu “¢buhqihh, Anipnpmiph nt Uyqupuough
wnwptg huwytinu hpwp htin funumd Ehu Qwpwpwunh puppwnny:! Lwpwpw-
nh pwppunny tu funul twb Buhgyh, Engtidhoh, fnugnynwunh, Uupwih-
wih, Gwuwpuyh, Gughihh, ¥ppp Unusgh, tnypbih, tmggtih b uh upp wy’
punhwunip pyny nwuuhhug puwuyuwyptiph hwytipp?

Uy dudwuwuypswuhu tu ytpupbtpnid uvwl wphtunmwynpujuu fuw-
yh pnuh mtmuwywpdbtpu m pnipp-yupujuiuu wykh pwu tphnt hwpnip
wnuwnh mbhwd wuntipugdutiph pupwugpnid nputiv wjwnp $npp Uuhw mwp-
Jwd ynyjuuwwu hwqupwynp gnpglipp: Muundnipjuup huymuh ¢bu hw-
Junwy gnpopupwgutp, husu £ ujunh mubkuwny, gmumd tup, np wuw-
nnjhwliuu nt njuuyuwu gnpglinh mbfutininghwuu nt gblimuqupniuu
hwdwlunpgbpnd tnuwod qniquhtinubipp Ynyjuyuit’ wju nphypmd hwnju-
ytiu yuwndwlwu Suywunwiuh hyniuhu-wpbibyjut gnpgugnpéwuiu faun-
nnuutiph wqntignipjwu wpryniup tiu:

Ashkhunj Poghosyan (Armenia)
(“Cultural values Expertise centre”, Ministry of Culture of RA)

ON THE ISSUE OF THE ORIGIN OF ANATOLIAN RUGS

Anatolia is historically accepted geographical toponym which covers the central part
of modern Turkey, including historical Armenia Minor with Sebastia and Caeceria.
That area, inhabited by various tribes, including Greeks, Assyrians, Armenians, etc.,
was historically considered a rug weaving center. Particularly, from early Medieval
ages such cities as Caecaria, Iconia and Sebastia were famous for it.

This paper makes an attempt to reveal the contribution of the Armenian
Highlands and native Anatolian ethnic communities to the origin of rug weaving
tradition and its further development in this area. Moreover, taking into

! Qununuhp Lwpwpwnh, htinhuwyniejniu Uyphuh Alijuuquptutug, U. Qtantippnipg, 1886,
9 242; £, Uawnju, wy puppunwghwnipiny, Unujjw-"unp Gwfuhgliw, 1911, ke 61; unyup'
Qwyng 1kquh yuwn-unipjniu:

20, Uhpungwiu, Anipnniph puppunh dbwpwumgyniup. — Lpuptp hwuwpujuiuu ghuneggmu-
utiph, 1966, Ne 1, k9 49, unyup' Anipnniph pwppwnp, ., 1971, ke 7; h.2, bp., 1952, by 332:
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consideration the scientists’ permanent disputes in professional circles, we shall
focus on interrelations of Anatolian and Caucasian rug weaving centers.

It is well known that majority of researchers link the origin of Anatolian and
West Asian rug weaving culture to the penetration of Seljuks and their successors
— other Tiirkic non-native tribes. Moreover, the sources of Caucasian rugs are
also connected with Anatolian rugs, i.e. cultural traditions introduced by Seljuks.
In this respect, we consider the pre-Seljuk (till the middle of the 11th century)
evidences of Anatolian rug weaving art and tradition very important, for they,
to a certain extent, point out to the existence of already established rug weaving
traditions in Anatolia, as well as in the Armenian Highlands and Western Asia
as early as in the 6-5" millennia BC. It is worth mentioning that the bulk of
this information was published long ago, and can be found in different as well
as Arab sources, dating back to the 7-14™ centuries. Hence, the origin of the rug
weaving culture in Anatolia or Western Asia has nothing to do with the migration
of Seljuks or Tiirkic tribes to this area whatsoever, as facts provide evidences
according to which rug weaving culture existed in this area long ago, and it
was highly developed. Moreover, the Armenian community played a leading
role in this activity and the concept “Armenian rug” was of high esteem in the
Chaliphate market.

In the study of origin of rug weaving art and separate types of rugs, it is
important to take into consideration a number of different factors, apart from
the aim of their usage in daily life and religious practices, raw materials and
techniques. Some of these factors are - trade, looting, migration from rug weaving
centers, forced displacements, etc. In regard with the Caucasian and Anatolian
rug weaving centers, it is worth mentioning that in all cases one of the main export
centers of Armenian rug weaving were Artsakh and Syunik. Vast migrations
from these rug weaving centers to Anatolia and adjacent regions of Aegean Sea,
date to 16-18th centuries. It is known from observations that at the end of the
19th century, old-aged Armenians of Denizli, Burdur and Sparta talked to one
another in Karabagh dialect. Karabagh dialect was spoken by the Armenians of
Denizli, Eodemish, Zonguldagh, Antalia, Gasaba, Nazily, Kirk Aghadji, Dovrek,
Duzdjeh - all in all in 15 settlements.

At that period, forced displacements of craftsmen as well as looting of
thousands of Caucasian rugs took place, which were taken to Asia Minor as
trophies, during the war between Turkey and Persia (which lasted more than
200 years). Reverse processes are not known in history. According to this fact
the parallels in ornamentation and technique systems between Anatolian and
Caucasian rugs are the results of influence of Caucasian, in this particular case,
Northeastern rug weaving centers of historical Armenia.
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Wolumuy Mnnnujwu, Swplhly Unipunjwu (Cwywumwi)

(L€ Dwlnyph wwpuupwpngeywi «Upwlnypuyh wpdbpubinh
thnpdwghypwlute hhuippnies, <nyh. Cwpudpljuh wiy]. dnpnypnwdui
uiplindwgnponyeywi luppni)

<U38N8 FNLFUFN oUHTL UcUUNh3(eh UL UL MR3(UEIL
438NhUhU UMY GL3UL USU rUNdUUUNhY

Snpqugnpdwuu Wywlnyph th oupp wjwunuyju jrunpnuubpmd (Ghp-
Jul, Shpplun, Qwpunun, Mipdhw j6h wjuqui, @npp Tuhw) wnlju
tu mbjuininghwutinh m gblimuqupnuwu uygpniuputiph wyuwyhuh hwnljw-
uhputip, npnup wyu Jud wyu swthny wnbpuynmd Gu hwyng yundwdywyni-
puwhu wjwunnyputph httw: Swpgh wpnhwiwunmpmuu w £, np uw-
Juywpehy numduwuhpnnutip b dhwju np gpuug untinodwu hwpgnid
tupwnpmy tu uwl huyng dwutwygnipynmup:

founph wupqupwudwu hwpgnid, h gwpu wy) gnponuubtph, whwp L uju-
wnh niubitw] yipnhhgjw mwpwowypowuutiph wuwndwlwu dnnnypnugpni-
pJwu uupwughpu nt hwpyh wnuly wju hwugqudwupp, np hwy hwupnypu
wpn bt bwjunpy hwqupuwd-wlutinhg wuhwymnptiv mhpuwbnmd Ep gnp-
qugnponipjuu nbijuuninghwutiphut . hwyujuu tmuwyfuwphp gnpgqu-
gnpowuu Wywlnypeh Jrunpnuubphg k:

Uju hwnnpdwdp dtup Ythnpdbup wunpununuwy Upupynyuuh hyni-
uhu-wplbjjuu mwpwopubinhy, npnup punpnyynid Gu gnpgugnpowuu
qupgqugwd Wwlnypeny nt dwuwygwun' gnpgtinh mhwtiph nt gnpg gnpotynt
wtijuuninghwutiph puquwquunipywdp:

Oguwgnpotyny dtip dtinph wnwl tqud gpuynp n wuwwmdwwqqugpu-
Juu ulgpuwnpniputiph wyjujubipp, htwpuwynphuu utipuyugymd b wyn
nwpwdwpowuh Wundwlwu dnnnyppugpuljuu ujupwghpp, npph dhw-
Ynpiwu hwpgnid ujuwmtih ntip L mutigly huwy hwupnypp: Cung npnud,wyn
gnpodpupwgutipp humwlnptiu nhnymd tu V-VI nuptnhg uuwd: Audu-
Quu £ uptiy, np huyng pywpwuwyp wyn nmwpwowypywund wjupwu qquih
tp, np XI-XII nn. wynunbn dbwynpymu £ wnwuéht hwyjujut puguyn-
npgniu:! Quuywd mwpwowypywuh nwqiwpwunupwluu hpwyhtwlubph
wwppipuwpwp Yplnnn. upmy ppgwpwipdtiph, Wupynyywuh hymuhu-
wpbbjwu nmwpwoputipnmu XVI-XVII n. oupniuwlnid Ehu gnjunbity aul
hwjuijuu jhuwuwiu hfuwumpmuubp, wn pynd’ dwuiwynpuytiu
Umwnupkuh dthpmpymup:? Upntd Upupumjuup wwuwntiuh wypny
hhpwmnwynud £ XVIII 1. ytipoht Unipyniph hnguniud mbiquipupfugwod hwy-
Juljuu nwuywy dSwnyniu gymintiph twupt:?

!Junnptinu Minhuytigh, dudwuwugpnipyniu: Upfuwphwpwup pupgd. b dwunpugpnipiniu-
ubipp £pwy Rupphljw, 6n.,1991, k9, 151-152; A6y-Hcxak an-Mcraxpu, KHura 1yTeil ¥ apcTpa.
IlepeBoy n kommenTapun H.A.Kapaynosa. - CMOMIIK, Bbim. 29, Tudimuc,1901, c. 97, 107;

U. Pupfuninupyui, “Fhpphunh huy-wunjuituljuin puguynpoipyniup.- Quundw-puitiiauhpuljut
hwuntu, 6., 1969, Ne 3, L 139-141:

2 B. H. JleBuatoB, Ouepku u3 uctopuu Asep6aixana B XVIII Beke, Baky, 1948, c. 71-72.

3 JusHp Apremust Apapatckoro, M3nanue nogrotrosun K. H. I'puropsis ipu yyactuu P. P. Op6eny,
M., 1981, c. 128-129.
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XIX 1. ytipotiphu, ntinbiu pupd yuundwwu ntyptinh htin juwwd Jw-
Jtipugptinh m hnpiph hhdwu ypw wpjwd numduwuhpnipyniuubpn poyg
tEu nwjhu wunmbpugnd juquty wyng mwpwowypswuh hwyng ujupugph
htin Juuwd thnthnjumpiniuubtiph n npuug Wwmawn nupdwd wpfuwp-
hwpwnupuwlwu hpunwpanipniuutiph dwuhu: XVIII . wnwoht punnpnhu
SGuwudwuwph Jupnnhynu Guwh Cwuwu Rujwyjuup wupgtg L, np dhwju
pPrpp-ywpululju yuntipuquutph, jkqghtitph hpup hwynprnn wuwju-
muwlnipyniuutinh nt npuug htimbiwd unyh wpyniupmd Cwph-Chpjwu wnw-
nuowpowunid hujwd tu pugnut) wyth pwu wmwup hwqup hwybipt

Lun npnid’ nujwuwthnjunipyuu htin thwuhu, phil wumhwuwpwp nb-
nh £ nmutiunmd uwl dfwypbkuh kqyh Ynpniun, wyuniudbuwguhy, nu sh Gupwn-
pnud munbuwdywnipuyhu gnpémutmipjuu hwdwlupgh thnthnfunipyniu:

Guwyh Jupennhynuu hp dudwuwyhu Chpgwuh dwuht gpty Ep «be Gphpa
Ep puplijh U oku b dwpnugunn, pl hwy wqqop, np b “Lwpwpunh iplpk
dnnynynipyp jninyp wughiwg Lhtu jEpihpu wyu wytijh pwu ntinuijwuu.
b plL wy] wqqop np pupy h jEpypku Bur?: Cwennpn hwpnipudjuynmd wyn
unyu ujupwghpp gph Gu wnty Stp Runpuuup Swuyupuup, Uwulup
Pupfumnuptiugn:® Stmugunid £ awl, np wyn mwpwopubinnud yapup-
uwlyty Bu vwb bpuuh hwywywwnm yuyptinhg utipgunpwd hwybpp (Unp 2ni-
nujh dtpdwu Ptiphw quywnhg, Unyuwhwuhg, (thpwuhg, fony-Uwy-
Uwuwnhg, huyytiu vwl' ‘Gwjuhgbwuh m $nppwu gujunutphg):*

Qbippliumh m Anipuyh gnpgugnpowjuu YEunmpnuutipmyd funupu wnw-
ohu htip-phu Yupwptipmu L «Rpwplipn» hnphujwdph wmwpptipulutipny
ghinuqupnjwd gnpgtipht (wyn pYmd’ wuwtiu Yngdud «2hgfunipy wh-
whu), «Fanuytuy, «pmnwuy, b «Udwpuuy mhyh gnpgtiphu, Chpgwuh
nt Cwphh nwpwoéwppowutiph gnpqugnpowuu jrnpnuubpmyd® «&wip-
nwny, «Cunuumy, «Swynyy, «lnhpy, «Qujuiuyumy, «Bwnwngy,
«@miuhlpy, «Uhumuuy, «bwndwlpy b dh puuh wyp mhwytip: Uupyngyuw-
uh hjnuhuwplbjuu gnpgugnpowuu Yhunmpnuubpmd juyu nmwpudnd
niutip «Unpulpy mhup (dwutwghnwuu gpujuumpuu tbhy hwynuh bu
«Uwy wumny), «Uhuw juwunud» whuwp, npp punpn) bp Mpdhw (6h
wyjwquuh m Jwuwynipuwuuh wpbbpwu qujunutiph gnpqugnpdwjuu
Yhuwmpnuubph wjwunnyputiphu: Utp wuwdubtph htin hwdwhniuy bu hwn-
Juwtiu U. huwlth nhnwpymdutipp Yupudwpywuh opswuh gnpgtiph dw-
uhu, npnup huymuh Ehu «kputuh fjuhju» wuniuny: huwbip gponud  uwl, np
wnwohtt hwdwpfuwphwht yuwwntipuquhg htimn gnpgqugnponteyniup wyn
tupwopowumy hudwpyw ybpughy k5

Auwuuwpwp, wupynyjuuwu gnpgqugnpdéwjut wjwunnypubtph au-
wynp-dwu hupgmu hpkiug nipnyu ntipu bu fjuwnugty aub mwpudwypswuh

'Guuygh Qwuwu Ruipupjut, Nuundnighiu fud jhywwnwy hug huy wughg nhwytitg jupjuwp-
hhu Unnuwiuhg, Cniph, 1839, Ly 29 /htinuyunt’ Guuyh Lwuw Rwjwuyjwi/,

hugwtiu twl' B. H. JleBuaTos upy. wpfu., by 92:

2 Guuygh Qwiuwh Ruywyjut, by 32-33:

3 Stip Aunnuuwp Swuwpupyui Sniptigh, Ownupun wyluwphwgnyg: Swwgpnipjut wuwn-
puuwnbg' £. Lnipumjui. - Puuptip Uunbuwnwpwuh 9, Gp., 1969, te 293:

4+ Uy, by 91-94, 117, 120-121, 150:

> M. Hcaes, KoBpoBoe mpou3sBoyicTBo 3akaBka3sbsi, Tudmuc, 1932, c. 121.
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Utithnthtyny Yupnn bup wpdwwgpl, np Ujupynyuuh gnpgugnpow-
Juu Yhuwmpnuutipht ytpupbipnn wjwunnyputiph dbwynpdwu hwpgnid,
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npnuutiph wqntignieymuutiphy, wumwdbuwyuhy, wnwugpuwjhu ptipuw-
mnuwpnmd bu mutighy Upgwjuhg m Uymuhphg nupbp jwpmuwl wynwnbn
Ytpwpuwlnipiniu hwunwwnwd hugtint nt wmbinh puhy dnnnympnutipp' dwwu-

twynpuytiu (kqghubtipu nm pwpbpp:

Ashkhunj Poghosyan, Tatevik Muradyan (Armenia)
(“Cultural Values Expertise Centre”, Ministry of Culture of RA, People’s Art Center
after Hovhannes Sharambeyan)

TRADITIONS OF ARMENIAN RUG WEAVING CULTURE IN NORTH-EASTERN
CAUCASUS

In several traditional centers of rug weaving culture (Shirvan, Derbent,
Gharadagh, Lake UrmiaBasin, Asia Minor)there were such technologicalfeatures
and ornamentation principles which to some extent are related to Armenian
historical and cultural traditions. The current issue of the topic is concerned with
the fact that very few researchers consider the participation of Armenians in the
origin of these features.

In order to clarify this issue, along with other factors, the situation of historical
demography of the above said areas should be taken into consideration along
with the fact that the Armenian community has been obviously proficient in rug
weaving technologies and that the Armenian Highland is one of the rug weaving
centers.

In this report we shall make an attempt to focus on the areas of north-
eastern Caucasus, which are distinguished by developed rug weaving culture and
especially by multifarious rug types as well as rug weaving technologies.

Having used the data of available written as well as historical and
ethnographicalsources, the historical demographic description of the area is
presented. According to this Armenian communities played a significant role in
variouse fileds. It is worth mentioning that these processes have been clearly
observed since the 5-6™ centuries. Noticeableis the fact that the number of
Armenians was so substantial that a separate Armenian kingdom was established.
Irrespective of regularly repeated abrupt changes of the military and political
situations in the area, semi-independent Armenian dominions continued to exist
in the north-eastern regions of Caucasus in the 16-17" centuries, particularly,
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the Principality of Kutkashen. ArtemAraratyan eyewitnesses to the dozens of
flourishing Armenian villages located in the Mushkyur Valley at the end of the
18 century.

Studies based on documents and memoirs help to link historical events at
the end of the 19" century, and have an idea about the changes reflectingthe
Armenian demographic situation in the area and the geographical and political
events which caused them. In the first quarter of the 18th century the Catholicos
of Gandzasar Yesayi Hasan Djalalyan found out that only during the Turkish-
Persian wars, continuous invasions of Lezgies and famine of the people brought to
the adoption of Islamin the Shaqi-Shirvan area, of more than 10 000 Armenians.

Although religious conversion gradually brings to the loss of mother tongue,
however, it does not imply changes in economic and cultural activities.

In his time the Catholicos Yesayi wrote about Shirvan: “the land is fertile,
prosperous and full of people; this refers to Armenians who have come from
Karabakh and are more in number than the natives as well as other nations who
live here”. During the next one hundred years the same situation was recorded
by Reverend Baghdassar Gasparyan, Makar Barkhutareants. He also informs
that Armenians, having emigrated from Armenian settlements in Iran (countyof
Peria, adjacent to Nor Djugha, Isfahan, Tehran, Khoy-Salmast as well as from
Nakhidjevan and Goghtan counties) resettlein these areas.

In rug weaving centers Derbent and Ghuba, first of all the rugs with the varieties
of “Djraberd” design are taken into consideration (also the type “Zeikhur”) and
rug types: “Getashen”, “Vorotan”, “Amaras”. To the rug weaving centers of Shirvan
and Shaqi, such rugs as “Tschartar”, “Haghpat”, “Tavush”, “Utik”, Voskanapat,
“Banants”, “Phoenix”, “Sisakan”, “Gandzak” and some others are typical. The
rug type “Aghbak” (known as “Avshan” in professional literature) was widely
spread in the north-eastern rug weaving centers of Caucasus; the rug “Mina
Khanum” was typical to the traditions of the eastern counties of Lake Urmia
Basin and Vaspurakan. The above said is first of all concordant with observations
of M. Isaev on rugs of Karamaryan region, known by name of “Ermeni Khila”
Isaev also asserts that after the World War II, rug weaving has almost perished in
this sub-region.

Certainly, those native ethnic communities of the area, which were engaged
in rug weaving to a certain extent (Lezgies, Avars, Kumiks, ethnic elements of
Shahdagh group: Khinalughs, Budughs, Krizes, etc.) played their distinctive
role in the formation of the rug weaving traditions of Northern Caucasus.
Tats were distinguished in terms of high quality rugs. “Chichi”, “Pirebedyl”,
“Ghonaghkend”, “Surakhan” and other rugs of high marketing value,attributed
to several other types, the production of which expanded particularly from the
1880s, are characteristic of these settlements of Tats.

Summarizing we can state that apart from influences of other rug weaving
centers of historical Armenia and Iran on the formation of traditions of rug
weaving centers of Northern Caucasus, Armenians from Artsakh and Syunik
who have resettled in these areas for centuries and native peoples, in particular,
Lezgies and Tatsplayed a key role in this process.
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Ugtimjuwuw Annnujwtu (Swywunw)
(Uwpnupwwwph hnpwhwdwghp, Swjng wqquigpniejul pubiquipud)

GhUTLUWUNUSEU HNLYELE ALNREUSR (LUSNS
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punype, wudwhmpyniu b npuuny Yepyuputpp unyuwugynd bu wplh htoan:

Snpgh nhuwuuphsutp b Gwpuuphpwup («Ywp Uwppu», «Unpn-
wnny»), 4. Lphywup («Unwihuy, «Opgnuhlhabty, «Bwuynppy), U. Uuw-
gujuuywup («Pmupdunuuuy «Unpnmph dnny, «Upfummnwupughu nb-
uwpwuubpy), £. Gwpwpjwup («LEuhuy, «Uwn 8qti dmuy), R. Miqgmiuyuup
(«Umughy, «Punpudjuuy, «Uhinwuy), . Supnipjniguup («U. Qwuguu
b 4. Unjnuny»), U. b G, Lntuwpupyuuutipp («Umnwhuy), . dwpnuyw-
up («€QUUL glippp») U wynp hptiug untmdwgnponpniuitinny qupgqugphu
nhidwuupuwyhu gnpgupybunp'oguwugnpotyny uwb huyjujuu gnpgugnp-
onipjut wjwunnyputipp: “thiwwywwmitpuyhu gnpgipmyd ubipuyugyty Gu
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Jui gnpdyh utpluywgunn gnpgh opswgnum Ypw wunnltpyws £ ghun-
nh, huptuphnh, wupugnunh b wy) dnnpifutp’ nputu Gwpdhp puiwih b
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funphppwhwy gnpqupytiunph Jupybnmubpp phdwuupuyht dwupmd
Jupnnugty tu wjwunulwuh b unpnipuyhuh utippuou hwdwnpoipyudp
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Juyhu Yupyuph mhywwu punipugpdw:

Svetlana Poghosyan (Armenia)
(Memorial Complex of Sardarapat Batile, Museum of Armenian Ethnography)

CHARASTERISTICS OF PORTRAIT RUGS (BASED ON THE COLLECTION OF
THE MUSEUM OF ARMENIAN ETHNOGRAPHY)

At the beginning of the 20™ century traditional folk ornaments, as motifs, were
almost identically reproduced in home-based rug weaving art. With the efforts
of rug weavers and painters, next to renowned illustration rugs, such as “Mother
Armenia”, “Eagle rug”, Soviet portrait rug art began to develop. In these rugs,
instead of the central pattern (the sun or other symbol), appears the symbol of
the Soviet period: the portrait of a leader. Portrait of the leader was placed in the
center of the rug, where, as a rule, formerly was the sun. The sun cult continued
to be dominant, obtaining new manifestations. Making divine living people, e.g.
Lenin, Stalin, they were attributed mythological features, immortality, thus
being identified with the sun.

At that period, images, representing ancient concepts as well as ancient
symbols were replaced by Soviet symbols, bearing the same ideas. The red star
was one of the most significant symbols of the Soviet period usually accompanied
with hammer and sickle. It was believed to be the symbol of solidarity of world
proletariat of the five continents, whereas the red color was the color of proletariat
revolution. It is the cult aspect of the Soviet symbol. The contours of the sign
feature an ancient symbols which were shortly replaced by hammer and sickle,
thus becoming symbols of unanimity and solidarity of workers and peasants.

Rug portrait painters D. Garanfilyan (“K. Marx”, “Molotov”); H. Qeshishyan
(“Stalin”, “Ordjonikidze”, “The Worker”); M. Mnatsakanyan (“Artistic”, “At the
Water Spring”, “Work Scenes”); H. Tabaqyan (“Lenin” “Mao Tsze Dun”); B.
Uzunyan (“Stalin”, “Baghramyan”, “Mikoyan”); G. Harutyunyan (“M. Papyan
and V. Molotov”); S. and N. Lusararyans (“Stalin”); G. Vardanyan (“Coat of Arms
of ASSR”) and others enriched the portrait rug art, employing also the traditions
of Armenian rug weaving. Portrait rugs featured the creative life of workers,
new life phenomena: industrialization, cultural advances and the like. Often new
images were depicted (political leaders, party activists, among them Armenians,
pioneers, workers, tractor drivers, collective farm male and female members),
new tools (car motors, wheel of a tractor), etc. On the rug featuring the Armenian
Coat of Arms, the big and small Masis mountains, the symbol of national identity,
are woven. Above them is the sun as an archaic motif and the Soviet symbols:
hammer and sickle. The rugs are decorated with floral, animal and other motifs
which have different links with the social status of the featured figures. Lenin’s
portrait is in a flower wreath, framed in a black belt and circled with oak leaves.
On a rug belt featuring a military man, motifs of soldiers, planes, parachutes, etc.
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are depicted as symbols of the Red Army and defense of the motherland. In the
layout design of the rug dedicated to the 30" anniversary of the Soviet Armenia,
next to the characteristic motifs of cotton, grapes, wheat, pomegranate, almonds,
animal and bird ornamentation motifs, inherited from the Armenian miniature
art, are depicted.

In the portrait genre, masters of Soviet Armenian rug weaving art have
succeeded to reach deep generality and typical characterization of man’s image
according to the principles of socialistic realism by combining traditional and
new symbols.
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Ani Samsonyan (Armenia)
(“Haynews” Press Club)

ON PROPAGANDA TECHNIQUES OF AZERBAIJANI RUG WEAVING CULTURE

The Republic of Azerbaijan, formed in 1918 on the territory of historical
Armenian provinces Aghvanq and Shirvan, from different Muslim ethnic groups
or as is known, from Caucasian Tatars, since the very beginning of its existence
up to the formation of an entire, firm state, has been trying to be acknowledged
by the world as an ancient ethnos with a common biological origin, historical
fate, territory and statehood. The Azerbaijanis, rejecting the short period of time
of their own ethnogenesis and the absence of historical and cultural heritage,
try to form their ethnic “I-conception” on the basis of their neighboring nations’
historical and geographical as well as spiritual and cultural realities. Ethnic
“I-conception” survives in: a) psychological and spiritual world of the ethnos,
b) cultural monuments. In both cases it is impossible to drive out the national
self-consciousness out of them. Therefore, they simply tend to assimilate those
material values which can be considered national and cultural symbols for a given
nation. From this perspective, the target of Azerbaijani inter-ethnic aggression
and rivalry is the Armenian historical-cultural heritage. In order to form their
ethnic self-consciousness on individual and group level, a dangerous but effective
means of all times — propaganda is used. The Azerbaijani propaganda machine
utilizes all possible means especially on informational levels to disorient and
direct inner and outer audience.

Azerbaijani propaganda:

m is considered as an issue of compulsory activity and national security

m includes all spheres of public activities

m becomes the main goal of mass media activities (mainly TV channels are in
charge, the 90% of which is in the Azerbaijani language)
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m is an all-national objective, fulfilled on state and non-state levels

m is aimed at formation of self-determination of Azerbaijani ethnos

w has grown into informational war against Armenia and all Armenians in the
world (Diaspora)

m is a means of self-expression and public confidence on international stages

For the recent years, Armenian folk applied art, in particular, rug weaving art
has become the target of the Azerbaijani propaganda attacks. Drastically denying
the Armenian roots of rug weaving art in the Transcaucasia area, Azerbaijanis,
by means of fictitious “facts” and distorted reality, try to convince the world
that the motherland of Caucasian rugs is Azerbaijan and Azerbaijanis are the
ancestors of rug design symbolism. For this purpose the concepts “Turkish rug”
and “Azerbaijani rug” were created. R. Taghieva, director of the State Museum
of Rug and Folk-Applied Art after L. Qerimov, believes that this was favored
by the law on the“Preservation and development of rugs”, passed in 2005. She
states: “It is important for us that the concept ‘Azebaijani rug’ to be accepted”
The Azebaijani culture expert uses the right term here ‘to accept’ for only newly
born concepts are being accepted. Internet, publications, audio and video series,
museums, republican and international conferences as well as donations - these
are means Azerbaijan is using to prove the Azerbaijani origin of Armenian rugs
to the world.
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wyunupbpmpjuu, pniuwjuunpjuy, wpbh yuwnwdniuph junphnipn ww-
nmuwlnn qupnudnnpiubpp, nputiu hwytipdmpu, wpguuwynpnipjuu
b, punhwupwwtu, Ywuph junphppwuhyutp, dwdwuwyh pupwgpmyd wd-
pnnonyhu jud dwuwdp abuwthnfuytyny, Ybpuhdwumuynpybny, qptjpb
Unpgutyny vwjutwu funphpnwuhywohuwljwu hdwuwnp, unwgty bu gnin
gtinuqupnuhu (ptynpunmpy) tpwuwynipiniu:

5. Unwiuduwhunny E pumwpl fuwgh dnnpyp. U gnpgungyunyiputipmd,
U thuynti oghtiwdnubiph qupnupwunujutpnud npuit Yhpuwywhyly b swpp
fuwthwiutnt, yuubnt gnpnipjntu:
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Amalia Sargsyan (Armenia)
(People’s Art Center after Hovhannes Sharambeyan)

THE RUG PATTERNS AND THEIR AFFINITIES WITH DECORATIVE WOOD
CARVING

1. Art and ethnographic studies testify that rug weaving art has had close relations
with art work on stone and metal, ceramics, in needlework and woodwork in
connection with patterns and style. Hence, these branches of folk art being
constantly influenced by one another, have been mutually enriched.

2. Creative advances of Armenians material and spiritual values have been
shattered many times because of political and economic unfavorable conditions.
Nevertheless, the surviving samples of rugs and woodwork dating especially to
the Medieval Ages and later bear witness to the millennia-old achievements and
skills of the Armenian people.

3. Ornamentation motif is a more traditional and sustainable element of folk
art both in rug and woodwork decoration. As a result of technological and design
changes in ornamentation, ornamentation motifs were stylized and survived for
millennia, passing from one generation to another.

4. In rug motifs as well as in ornamentation system of woodwork, interlaced
floral, animal and geometrical patterns prevail. Patterns of water, fertility, sun
cult symbols representing eternity, fecundity and symbols of life in general,
having changed during a long period of time, and having almost lost their primary
symbolic and ritual meaning, have obtained merely decorative significance.

5. Four-winged cross motif is unique in rug and woodwork ornamentation,
which had a special power - to ward off evil spirits.
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Lwlnp Uhuntywh (Swjwuwmnwiu)
(< Dwlnyph wwpuwpupniyeyui wwipdwd)wlngewyhi dwnwignijejui
ghypwhbypwgnipulwi §luppni)

CU3UUSULh APNLRR AUNMR QUMAYTGURUCh UL9HE8NR-8NRGR
FNAFULYBUSh I LU

L. ‘Ulinjhpjwt  «htinuihnfunipymiupy’ Jun tpypugnpdujuu wpmwnpnn
numbiunipjwu auwynpnidp, yuwydwuwynpbg dwpnjuyht hwuwpuynipjuu
tunwljjug Yhugwunp, npp juwpujujud bp wuwutwwywhnipyw, hwguqgh-
utiph nt mbfuuhjuluu pnyutiph Wwldwu ypw: jumnm jnguonipuutpn’
wmbipunh] wpmnunpnipyuy, hulj dwup tmetpuynp wuwuniuubph pnwonudp'
ppnti hwgnunmubiph, wn pYmd twb gnpqugnpénipjuu dSwgdwu twuw-
wuydwuubinu hu:

2. Ubpunyph quppupdwu, hwpdwpuybnnpjuua m hwpunngyuu
funphpnuithy qnpgp YJupnn bp dwqty ppote gnpdw]wéph wnwgwgdwip
qniqwhtin, wyuhupt' pppunnt wuwutwywhnipywy, dwuuwynpuytiu ng-
fuwpwpnidnipjwu hwpniun wjwunutip nutignn thowygwypnid, ptipliu unp
pwph nuph qupgqugdwu thonud' L.w. VI hwqupudjwyh fhuhu: Sugljw-
Jut nuwptuwphnmd dhuy wydd wuhwywugwd nhumuwyht wpubpu nt Juy-
nh ngfuwputinh hnwnbinp Jyuynmd G, np SCugwunwiic wpnwnpnn munbunt-
Rjw, httmbwpup vwb gnpgugnpdompuu vwfuwhwyptiuhputinhg tp:

3. Quupwhwjw L, np gnpgupybtiunp htwgnyu ophuwyjubipn vtiq seu hw-
uly b npwug dwuhu dtp unytipugnidutipp uwpufudus bu dudwuwyhu
nhuwuytnt hwnnipyniuubtinny odnywod Junpop Yphsutiph' puph, ppow-
Jugh, wytigh nip' bwbh dtnwnh Yypu aupdwo, pwunuyud jud npug-
Yo quuprpupjunp gpuw:

4. dwn ppnugh gupnd’ L. [V-III hwqupudjulutpnid, duyuunw-
unid opiwdtiutnuwhqup pugwunhly juyu mwpwonid b bpwuwynipiniu L unw-
gti: Cuqun]hpyw Wwlnyph qupgugwd thniyh futigtintith quipnwiiutup
pugwnhl Juwnwpbmpjw Ep hwut: Uju hp mnhn wiagnufuipng b dtwun-
nh, Gwiljwfuwgh, wupnyph, vuygununp poymiutitph (Quyjudutph) b w-
otiph wuwnytipugpnipyudp Uhd udwunipymu muh gnpqupytunh qupnw-
uwfuph htin:

5. Mywgnpuy | Chuquyhph Yupht' L.w. XXVII-XXV n1. pywugpynn otip-
nmd hwymuwpbpywo gmuwqupny ppiinuup: Ywjwunph utipund yuwn-
Jupgwo L otiuquyhpjwu dywlnyphu punpn) jpujupuu-oowfu (mwu Jud
uppupuih, wuhupu’ hwpuqum dhgwuyph funphprwuhy), nph uwlpug
Jtuwmpnuh pnmipop odtiph b wpwghjutiph' ywpp b pupnt wuypwnh phdw k:
Uw, ptpbu, hwyjujuu dulnyphu punpn) gnpgupytiumh’ Jhowwugnp-
gh htin wnugynn huwgnyu quppuwwwmytinutiphg E: Sudwpfuwphwyh yh-
owyjodtin wumntipuo b (@ntmph b Ghppht ‘bubph wppuywlwu nud-
pwpwuutinhg huymuwptipuwd gmuwqupn ne ube huytigwd uwthnpubtph
Ynw, npnup pyugpynid tu L.w. HI-IF hwqupudjuuutiph vwhdwuwgony:
(Gtplu wju dudwuwupowuhu tu yhpugpynid yhpuwodtiph wuwnytip-
utipny dwjnwwwwnytputipp b qnun hwyjujuu dwynyphu punpny Yhow-
wuwynpnnutinp: Cwdwpuuphuwhu yhpwwodh b wysh wuwypwnh ufutiiwnhy



74

qupnupwunuly mpjuqgoywo L uwb dbphu Gwytiph XV nudpupuuh
wuwnuwuniupuyht wunph' Ytnunuh Ypu: Swnfupuuu £, np onipy utly
hwqupudjuy (L.w. XXIV-XIV n1.) hwpuwnbwd yhpwwosh wuwwmykputipny
Juywunpubtpp huymuwpbipyty Gu huntiypnyuju stuny punqud wppw-
utinh nudpwpwuubpnid:

6. Lunmuywd nbuwftimh hwdwéuwyu' dhohtt b nip ppnugh nuph Ytp-
uwfuwyh nudpwuwupwhutiph yuwmtipp b hwwnwlutipp quppupjus tu
bt Yhunwuhutiph pwuwpdtp Unpphutipny m gnpgbipny: Ghpphu Lw-
Ytiph wppuwywuu nudpupuuubpmy (L.w. 2400-1800 pe.) hwymuwptpyty
tu wpsh, quyth, hndwugh b wnymdh dnpphutiph Wuwgnpnubtip: Augunhy b
L. XIX-XVIII nn. Ne 7 pudpwpwiuh uvwthnputinhg dtifh hwnwyh wmwy
pugqwd gnpgh Yund ntipun) gnpdywdph nwgywdpp, nph Ypw hunwly
quunpnyymuid £ qhqqug qupnwiiwfupp updhp, ntmpu, ubt b ughunwy
upptipwuqutiph hwdwnpmpjudp (gnyutip, npnup punpny G hwyjuywu
gnpqupytiuinht): <htg wu npudpwpwuh wdbjh pwu 50 gmuwqupn u-
Juwunputip hwppupjwd bu Gnfu qupnuuunytiputinny, npnughg yuwnbtpp
punpn) tu gnpqupybumhu:

7. My ppnugh nupny (L.w. XV-XIV n1.) bu pugpynid Lawptiuh uwyb-
np, npnug puthptiph thnpugpmpymutitpp” dwuljufuwgty, Juqnn quijwp-
utip, dtwunputp, unyuybu punpny tu gnpgqupybtunpt:

8. G%npqupytiunh htin utipunptit wnugymud £ uwb Cwywuwnwuh Jun
tpquph nuph' L.aw. XI-IX pr. ppnugl gnnhutiph wwwntpugpnpyniup:
Upwug Yypwjh htiphwpuwyhtu htipnuutinh m jhunwuhutiph (dhwtin9inipubp,
qwultipny ahtip b wyv) npugpnidutipp Who udwunipinit mubiut yuwnyb-
npuqupn gnpghph qupnuuwfuptiphu: bull fhumpnuwuwu wquwnytipubpn
tqpugnunpubipny wdithnthin wywunnypep hwdwwnwpwsd | awb gnpgup-
Jtumnud:

9. Lunhwupwgubyny, Jupnn Gup k), np Qwywunwuh' Jun, dhohu b
n1) ppnugh, htugwtiu vl Jun tpluph nuptph qupnutwiuptiph wntipuit-
np gnpgupytivnmy skhu Jupnn yuunwhwwu jhul): Spudwpuiwuu |
Hupwnnti, np huwgnyu Wywynyputinh Yhpwunwjuu wpytumh punpn) qup-
nualitipp ubipunhg utipniun, thnfuwugytyny, wpdwuwgpyly tu fhugunnmu
Jwunpbu mwpwoywd, wnwyty juymu b wjwunuww)n ptwguyunnmyd
gnpgupytumnid:
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Hakob Simonyan (Armenia)
(Research Center of Cultural and Historical Heritage, Ministry of Culture of RA)

THE INFLUENCE OF THE ARMENIAN BRONZE AGE ART DESIGN ON RUG
MAKING ART

1. Neolithic “revolution” — the formation of the agricultural producing economy,
predetermined a settled mode of life, which was based on cattle-breeding, grain-
growing and technical plant cultivation. Thread-giving plants were for textile
production, while sheep and goats were for woolen clothes, and at the same time
preconditioned the birth of carpet making.

2. With the development of the interior, the carpet, which symbolized wealth
and comfort, could have appeared alongside with the woolen cloth, specifically,
in an environment rich in traditions of wool-producing animals breeding, i.e.
sheep-breeding, possibly in the high stage of the Neolithic period, in the middle
of the VI millennium BC. The relic fields and the wild sheep pasturing there prove
the fact that Armenia had a producing economy, and consequently was the home
of carpet making.

3. It is well-known, that the oldest samples of carpets have not reached us, and
our idea of them is anchored on the images carved or cut on stable, time-proofed
materials, i.e. stone, raw and burnished clay, and later on metal.

4. In the Early Bronze Age, the IV-III millenniums BC the ornamentation in
Armenia gained great popularity and significance. The ornaments on the pottery
of the high stage of Shengavitian culture reached exquisite perfection. With its
straight transitions, meanders, claw-like crosses, spirals, humped birds (ostriches)
and goat images it has similarities to ornaments in the art of carpet-making.

5. The clay bowl found in the upper layer (XXVII-XXV cc BC) at Shengavit
is worth of special notice. Inside the bowl is represented a typical to Shengavitian
culture hearth (a symbol of home or shrine, that is warm, tranquil environment);
around its sacred center there were snakes and storks pictured presenting the
everlasting struggle of the evil and the good. This, perhaps, is one of the oldest
and most typical ornament peculiar to Armenian culture and carpet-making art.
The images of the world snake are portrayed on the black polished and painted
pottery found in the royal graves at Trialety and Nerkin Naver, dating to the
HI-1I millennium BC. Apparently the cave drawings with the images of dragon-
snakes, and the dragon monuments peculiar purely to the Armenian culture are
dated to this period. The schematic decoration representing the struggle of the
world snake and the goat looms out on the cult vessel (kernos) from grave XV in
Nerkin Naver. It should be noted that vessels portraying the dragon-snake (that
lasted for about one millennium (XXIV-XIV cc BC)) were found in the graves of
the royalty buried according to Indo-European rituals.

6. I is a widely accepted viewpoint that the walls of the grave chambers of the
royalty were covered with valuable carpets and animal skins. In the royal graves
at Nerkin Naver (2400-1800 BC) remains of the skins of bear, leopard, wolf and
lion were revealed. Grave 7 (XIX-XVIII cc BC) stands out among others for its
unique finds of 50 painted and richly decorated pots, most of them typical to
the Armenian carpet-making art. On the bottom of one of the pots the imprint
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of a carpet or some textile was clearly detected with the zigzag ornaments of the
alteration of red, yellow, black and white colors (paints that are typical to the
Armenian carpet-making art).

7. Lchashen wagons are also dated to the Late Bronze Age (XV-XIV cc BC);
the ornaments on them represent claw-like crosses, running spirals and meanders
which are peculiar to the carpet art, too.

8. The ornaments on the Armenian bronze belts of the early Iron Age (XII-IX
cc BC) are closely connected with carpet ornaments. The mythological heroes
and animals (unicorns, horses with claws and others) portrayed on the belts have
great similarities to the ornaments of the decorated carpets. The tradition of
enclosing the central descriptions in a surrounding belt is very common in carpet
art as well.

9. In general, we can state, that similarities in ornamentation throughout the
Early, Middle and Late, as well as Early Iron Ages in Armenia with the art of
carpet-making are not accidental. It is logical to suppose that the decorations
used in the Applied Arts in ancient cultures passed from generation to generation,
and had their representation in the most stable and traditional sphere - carpet-
weaving art.
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Stip Uunnhlj pwhwiw Guwpww tinywui, Uofumuy Annnujui (Swjwuwmnwiu)
(Uwypn Upnn Unpp Lodhwoup dinwqpupnil, wphuhy, puiiquiput,

L& Dwlnuypeh uwpuwpuprigejuy «Uwlnyewyhu wpdlipulinh
thnpdwqhypwlule fEuppniy)

Uusr UeNnih (UusU,uUuueM N AULY N, SNLTEPP
AU URLUONRG

Cuwyng bhtintightinh utipphu hwpnwpwupnid b Ejtntgujut wpupnnm-
pintuutiph pupwgpnd punmujwsd Ep gnpgtin m wy) gnpojwodputin oguw-
gnpdtym wjwunnypp: pwup hhfuwuwund unmwgymd thu uhpuwnyni-
pintuubtiph dhongny: Glhwwnh niubiuwiny gnpgh wywuwynmpiniup Ghtnkgnt
hwpnwpwupnid, hwujuwuwny uwlb npuw wpdtipu nt wlynipuwyhtu pupan
Jupluithyp, hunjwnwgyuiatipp, h gwpu wy) wnwpljutph, Gytmtighutphu
uJhpnid bhu uwl gnpgtip m jupwtinutp: Uy Ytpy £ jugdwynpynd Ehu
iyt iguuu hwjwupwdmutinp:

Pwugh npuughg, Juuwwu fungnp hwdwihpubpnid gnynipgniu niutihu
hwwnniy] gnpdwwnutin, npnug wpnwnpuupp twjuwntiuwd Ep ny dhwyu
tiytmtignt wdtivopyu wwhwugubtiph pwjwpwpdwu hwdwp, wl wuhpw-
dtpmn nhwyplipnid npwp whpupbpymd Ehu wyu jud wyu wuhwwmubiphu:
Ul niypnid wwl npuiigny thu juquuynpynud btinigujut wnwplu-
utiph puwuqupuu-hwujupwdniutipp: Nundwuwu Lwjwunmwuh wyfuwpwh-
puwnwpwlwu yuyphybpmdutiph ptipnuiny tjinbiguljuu hwgwpwontutippn
wwpplipupup pupwinty b jud T hwpl ©tntg nputg dh dwuh ihpu-
phpdwt Gwuwwwphny bytinkghutipt wqunt) pujwuhg m wytipmdubinhg:
Uju wnnudny Juphh £ Gupwunpty, np Uwyp Upnn Unipp Eydhwouh utinu-
jhu hwwpwonth duwynpnidp hhduwwund uuyty £ XIX nuph 30-wjuu
pYwywuutiphg, tpp wpbtjjwu Cwywunwunid hwumwny tig fJuwnunnipyniu
ni mwpwowypowuh mumbiuwjuit n hwuwpwluwlwu puwuwunt qupqu-
gmdutiph hwdwp untinoytight hwdtilwmnwpwn tywunwynp wuydwu-
utip: Gnwo wbntiynpimuutiph hwdwawju' whpuwwnynipyniuutinphg pugh,
Uwyp Upnnh gnpglinh hwjuwpwonimd dtis phy b Juquty bwb juuniw-
ynp qunufutiph dhongny dtinp ptindwd gnpgtinp: wywnuh £ ophuwly, np 1873
r-Upgwjuh phuh wnweunpny Uupghu Rujwjuuh dwjupny wmtmnmu quyty b
Eouhwouh uiup b ninupyyty tpiumu ko m thnpp gnpg:! Uy wjwunnypp
owpniuwyt £ umle htmwgquynid, hul ypghu mwphutiphu gudwu dhongny
atp ptipytig nt hwjwpwonit hwpunmwguy yumdwd)wmpughu ho wp-
dtip utmluywglnn g gnpgny:

Uwyp Upnnh gnpgtinh hwjuwpwoniu yupmuwynid L yundwjuu Lw-
juunwiuh m dhpdwuu nmwpuowypywuutph gnpgugnpdwluu wmwpptp
Ytuwmpnuutipht ytpwptipnn pnipg hwpmnip hhunu gnpg b jupytin: Nwuwn-
dwiwlnipuyhtt wywhwlnipyuu mbuwuniuhg ks Jupunpnipiniu niutiu
XVIII-XX 1. ulgputiphtt ypwptipnn udniputipp, npnughg vh pwuhup Ju-

) mYuwu Guputgh, Ruwgptin. - Shyjwu huyng yuundnipyw, unp pupp, ghpp wnweht, h.
U. 1780-1785, wpluwmwuhpnipjudp’ Lwppwu Sphgnpjuh, Gp., 1984, Lo 30 (nbintynipjniup
utipuowfuiu dwunmd k):
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npunp tu hwyng gnpgtiph qlinuqupndwu n hdwunuwhu pndwunuynipjuu
ninpunutiph nunifuwuhpdw hwdwp:

Ujuntin wwhynn XVIII 1. b XIX 1. wnwehu Ytuht ykpwptinnn gnpgb-
np nmumduwuhpnnutph hwdwp Juplinp uygpuwnpnip tu huyng gnpgb-
nh wnwudht mhwytph dwguwu nt npuug mwpwodwu wpbwubph pugw-
hugmdwu hwpgnud: Cunhwunip wndwdp, Uwgp Upnnh hwjwpwoniu muh
ghnwiwlnipuyht tto tpwuwynipiniu b npuw wdpnnowlwu hpumwpw-
Unudp nipy ubipppnud Yihuh mwpwdwpswuh gnpgugnpowjuu Wywynyph
niuntfuwuhpdwu wuwwnpbgnid:

Reverend Father Asoghik Karapetyan, Ashkhunj Poghosyan (Armenia)
(Museums and Archives of the Mother See of Holy Etchmiadzin,
“Cultural values Expertise centre” Ministry of Culture of RA)

RUG COLLECTION OF THE MOTHER SEEOF HOLY ETCHMIADZIN

It was a common tradition to use rugs and other textiles in church inner
decoration and ceremonies. Rugs were mainly obtained as donations. Being aware
of the importance of rugs in church decoration and realizing their value and
cultural hallmark, believers, among other things, donated rugs and carpets to the
Armenian church; in this way collections of churches were compiled.

Furthermore, in big church complexes there were work houseswhich produced
goods for everyday life of church as well as for donations on different occasions.
The work houses contributed to the formation of church collections. Because
of geographical and political unrest of Historical Armenia, church collections
were systematically looted. In some cases there was necessity to donate part of
church collections to avoid plundering and destruction. In this regard, it may
be supposed that the present collection of the Mother See of Holy Etchmiadzin
has been compiled since the 30s of 19" century, when peace was established in
Eastern Armenia and there were more or less favorable conditions for economic
and public natural development in the area. According to references, besides
donated rugs, a great number of rugs in the collection were regularly purchased.
It is known that in 1873, at the expenses of the Primate of the Artsakh Diocese
SargisDjalalyan, 30 big and small rugs were bought there and sent to Etchmiadzin.
That tradition has continued since that, and in recent years six rugs of great
historical and cultural value have been purchased for the collection.

The collection comprises about 150 rugs and carpets of rug weaving centers
of historical Armenia and neighboring areas. From the point of view of historical
and cultural significance, samples dating to the 18th and early 20th centuries are
of great importance, several of which are essential for the study of ornamentation
and semantics of the Armenian rugs.

Rugs dating to the 18-19'" centuries are an important source for professionals
to identify the origin of different types of the Armenian rugs and their expansion
areas. In general, the collection of the Holy See of Mother Etchmiadzin is of great
scientific and cultural importance and its complete publication will be a serious
contribution to the field of the rug weaving culture study of the area.
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Lhuwd Lhyujwmpg (hpwi)
(llhpwup (wpphwge Unnupbu hwdwguwpudy)

CUBUUUUL G4, «RUTLUS» #NrF6Lh QUATYTLUUTCE P
CUUBUUSUUUL NhUNKULUURNRNS8NRG

Cuywuwmwiup hunig h Ytp hwynuh £ tnty npybu puqdwehy wphtunub-
nh Yhumpnu: Snpgugnponipjut wjwunnypubpp Swywutnwund juwn hhu
wpdunutp niubtiu, npnup hwunmwnymd bu twb huwghnwluu wtnnudub-
nh wpymiuputpny: Uyniu Ynnuhg, hbpwuh Swpu vwhwugnid puwuyynn puy-
pwy glintipnp unyuwbtu hwymuh tu hptiug gnpgbipny, husybiu twb ppnb wyy
gnpoywoputinny, b qupiwuwhnptiu, gnpgtinh qupnuuwiuptinu wyu Epynt
nwpwowpowuubtinnid ywwn udwu tu: bwptyh £ punpn) udwunipymuubtpp
nuuwlupgty tiptip fudph:

Unwoht funuipp ttipunnid £ kqpugnum qupnuwuwiutinn: Unpufulyp
tiqpuuwjup E, npp qmiqujgnid | wnmwduwynp quppuiiwjupbtipp: w Ytipu-
ptipnud | gnpgh hhuwluu tiqpugnunniu: Unnwjubyp tpptidu Jbpupbpnud
E utid n thnpp tqpuuwfuptinhu: Unu bqpuiwfupp Ujupnpnu b (Eplgnyu
quy]), npu ogunwugnpdymd L huguuu gnpgtiph nupummd, hul] puppuy-
utipt wph hwawju wu ogumugnpdnd tiu igpugnnputinnid: Ukyp Wnwup
Uty mbnunpyud nndpbinp Yngnud bu 2uwhugp b hwawfu Jhpunynd tu
thnpp bgqpugnuhutinnud: Luwtighp-Unpnpiu (onpw-hwy) tpjuwfu) swpdniu
thnpp tqpuiuwfuy E, npp hwyuuu gnpglipnid wgbph pun mbpbh b ni-
uh, hulj pwppwjutiph gnpgipnid wnwudhu £ m wgbijh yepugujuu: 9dtipghu
punhwunip bgqpuiuwlugp Frupe-Lodhu b, npp punugwo L tpyn wmtinthg
nt jhumpnuwuiu k) ownhlhg: Uju iqpuitwjupp Cwjumnwunid wytih Ynp
nt puwfu qotipny k, huy puppwy Jupybtnutiph gnpgtipmid qupnuuwfuyu
wylh puquuuyniu £ m Jepugujuu punye niuh:

Gpypnpny punhwupniemiup nuywmh qupnuuwlupu b: Cunhwump wdb-
twhuwynuh qupuiiwfuptinhg Wty Unpnp- Snguppiut (hu-funy), npp wp-
plp oppwutipnud hwywuh E wmwppbip wumutipny' jubiggtimht, hwy b wyju:
Unpnh-Sngwpht tpint mupwdwpewuitipmd hwtwju ogunwugnpoymd |
nputiu gnpgbph dinuihnu Jud opowuwly: Swiuku (uwup) nuymh vkl wy)
qupruuwfu k, npp puppwjutiph gnpgbipnid muh Gpym wnwd, tpptadu’ diy
b hwéwfu hwuntiu £ qujhu niph) qupnuiwuptinh htin: Cwy Jupwytnutipp
Cuwiutiu ogumwgnpodty bu b puppuwyubiph gnpgbiphu punpny duny, b Jipnu-
ynp nupwmbtipnud: Uwpnujbipy m jhunwuwytipy qupnuiwfupbpn, npnup
Jbpwpbpnid tu unyu fudpht, Swjwunwund wytijh puwluiuht dnnhl G
wuwnytipywo:

dhpohu fudph vty dmunmd Gu hwwml qupnuuwluptp, huswhuhp Gu'
Wwal qupnuuwjuptipp, punnpn dbnwhnuubpny spowuyunywd Yrunpn-
aujuu dtnwihnuny hnphujwopn, otipnmwynp hnphugwédpp: Cugjujuu m
pwppuwyutiph gnpglipmd wdtitwmwpuoywd vpwal qupnuuwiurp' wpdhy-
unipp, hugljuljui gnpgliph Ypw wtigh ynpunfni £, huly pwppwyutph gnp-
qgltiph Ypw' juumwpyuy tpypusuthwju au niup:

LQupnuuwfuptiph tdwunipymuutiphg Jupkih L tupwunpl), np wyu gnp-
qgtinu punhwunip dSwgnid mubi:
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Hesam Keshavarz (Iran)
(Tarbiat Modares University of Tehran)

THE COMPARATIVE STUDY BETWEEN THE MOTIFS OF THE ARMENIAN
CARPETS AND THE QASHQAI CARPETS

Armenia has been since the ancient times known as a center of large variety
of crafts. The weaving of carpet in Armeniahas a veryold background and the
results of the archeological digging in this area validate the antiquity of the
carpet weaving traditions on this land. The Qashqaitribes in the Fars province
oflran, on the other hand, are renowned for their pile carpets and other woven
wool products. Surprisingly, the motifs of carpets in these two areas are very
similar.The points of similarity may be classified into three groups of motifs.
The first group includes the motifs of borders.Modakhel is a common border
interconnecting the indentations. It applies as the main border in the carpets.
However, sometimes Modakhel applies toboth big and small borders. The
other border is Alagord (Wolfin two colors)that is used in the field of carpetsin
Armenian rugs, but through the Qashqaioftenusedinthe borders.Thediamonds
inside the other diamonds and a border is called Chapalghe are the motifs using
often in the minor borders.Zanjir — Morghy (Chains — Hen) as two mobile signs
is a minor borderthat in the Armenian carpets tend to the forms of leaves, but
in the Qashqai’s carpets is separated and moreabstract. The last common border
is Dust- Komi including the two leaves and one the flower in the center. This
border in Armeniatends to the curveand naturalistic lines. In contrast,a weaver of
Qashqai applies the Dust-Komi with the more anglesandabstraction. The second
group of the common motifs between the Armenian and Qashqai carpets is the
motifs used in the carpet’s fields. One of the most famous common motifs in the
fieldis Morghy — Ghochaki (Hen - Ram) and it is known in the different regions
with the different names such as crab, hen etc. Morghy - Ghochaki often is used
as a medallion or frames in the carpets of both the regions.Shaneh (comb) is the
other field motif that in the Qashqai’s carpets has two edges and sometime one
edge and often is combining with other motifs.On the otherhand, in addition
touse ofShaneh motif in form of Qashqai carpets,the Armenian weavers use the
Shanemotifin the striped fields too.Alsothe human and animals motifs that are in
the same group have moretendencies to naturalismin Armenia. The last group
includes the special motifs such as Boteh and the designs such as Medallion-
Corner and the striped design.The Eagle Boteh, the most popular Boteh in both of
the Armenian and Qashqai carpets, in Armenia tend to thecurve lines, but in the
carpets of Qashqai, the Eagle Boteh is perfectly geometric.Finally theverypoints
of similarity between the motifs of the Armenian carpets and the Qashqai carpets
indicate a common origin.
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AcnarpsH Bapman (HKP)
(Myz3eii kospos zopoda Llywiu)

NCKYCCTBO JPEBHEI'O KOBPOIEIIMA APIIAXA-KAPABAXA

CeromHs B Mype HUKOTO He yIUBHUIIb arpecCUBHON peakiyeil opuIMaibHOro
Baky Ha Bce, 4TO CBS3aHO XOTb B KaKOW-TO Mepe ¢ ApMeHUel U apMSIHCTBOM.
HckyccTBO IpeBHET0 KOBPOAEUS He sBisieTcs UckItoueHneM. OmHaKo, apMsHe
TOJIEpPaHTHBIN HAPOJ, U BCEr/ia C yBaXE€HUEeM OTHOCHIIUCH U OTHOCSTCS K KYJIBTY-
pe BceX HapofIoB, ¥ UM He 6bLI0 HeO6XOIUMOCTY IPUCBAUBATh UYXKYIO KYJIBTYPY
KOBpoJesus, TeM bolee asepbaiilKaHCKYIO.

Bce 310 BBOIUT B 32011y IeHUE, B IIEPBYIO 04Yepe/ib, a3epbait/iKaHCKUt Hapo[l.

Teneps 6oree 1oJIpo6HO: B OTIIMYKE OT MIEPCUICKUX U TYPKOMAHCKIX KOBPOB,
Ha KOTOPBIX M300pakaliiCh CHMMETPUYHbIE ¥ OJHOPOJHbIE OPHAMEHTBI, Kapa-
6axckre apMSHCKHE KOBPBI IIPEACTABIISIIN LIEJIOCTHYIO KapTUHY, MUMEJIM Hallpas-
JIEHHE TTPOCMOTpa ¥, CaMOe ITIaBHOE, 0TOOpakasi 605KeCTBEHHbIE U TIPUPOJTHbIE
sBrieHys.. TeMaTHieckye PUCYHKH Ha KOBpPAax CTPOTO IPHUIEPXKUBAIUChH KIIACCH-
Yeckux GpopM, He JOIYCKaIoCh BbIXOJla U3 PaMOK He TOJIbKO B IJJaHe OpHaMEHTa,
HO 1 I1BeTa. KaxIplii OpHAMEHT U 1IBETOBasi raMMa MMeJIM CBoe 3HaueHHe.

MacTepuipl TKaJId KOBPBI 10 HPeJIOCTaBlIeHHbIM o0Opa3liaM, pa3paboTaHHbI-
MU HE UMH, TIPUCYIIFIMU OIIpEe/IeIEHHBIM LIKOIaM. MacTepHIipl He MMeITH IPaBo
BBIXOJIUTb 32 PaMKU. BbI6Op pUCYHKOB, ODHAaMEHTOB, IIBETOBbIX TaMM 3aBHCEJI OT
BbIOOpa TEMbI, HECYIIET0 CMbICIa KoBpa. TaiiHbl Mupa U ObITUS 0TOOpAXKAIIUCh
B IIEJIOCTHOM KapTHHE KOBpa, a He B 3JleMeHTax opHaMeHTa. LleHHOCTh UM npu-
JlaBaJIo TaK)Ke KaueCTBO MCIOJIb30BaHHONW HUTH M TEXHOJIOTUS OKPACKH, KOTOpas
II03BOJIsUIA B TEYEHNE BEKOB COXPAHSTh CBOIO CBEXeCTb. MHOTHE Kpacku Honyya-
JI1 Ha MecTe, HO He BCe,-HEKOTOpble KpacuTeNy 3aBo3wiuch u3 unuu u [Nepcun.

B Kapabaxe 6bUTM OYeHb Pa3BUTbI TEXHOJIOTMH M3TOTOBJIEHUS HATYpPaJlbHbIX
KpacoK ¥ LIepCTSHbIX HuTel. [[BeToBasi raMMa KOBPOB pa3HOOOpa3Ha U 4TO JIiO-
60IBITHO, 0TOOpaXkaeT MeCTHOCTb, IJie KOBPbI IIPOM3BOIVIIHCE.

Ha mpoTsbkeHuu JIMTENIbHOTO IIepUojia MCTOPUU apMsHe He MMENU ToCy-
IApCTBEHHOCTH M PEryJIMPYIONIYIO poJib TOCyJapcTBa Opajia Ha cebsi IepKOBb,
KOTOpasi 3a60THIaCh HE TOJIBKO O BOCITUTAHUM MOKOJIEHUH B XPUCTHAHCKOM HY-
Xe, HO ¥ O COXPaHEHUHM, Pa3BUTUU KYJIETYPHOIO Haclenus, o6pa3oBaHusd U T.IL
[TosToMy KyIbTypHOE Hacle[yie B OCHOBHOM XPaHWIOCh B IIEPKBSIX, BCE 3TO
U3y4aJIoCh CBSIIEHHOCITYKUTEISIMU (BapfaneTaMu-XpaHuTensamu). llepkosb ori-
pernensyia TEeMaTHYECKYI0 W OpPHaMEHTaJIbHYIO HallpaBJIEeHHOCTb W3TOTOBJIEHUS
KOBPOB, a TaK)K€ XpaHUJIa CBSI3aHHbIE C KOBPOTKAYeCTBOM TEXHOJIOTMU. B mpor-
JIoM GOJIBIIMHCTBO HaceleH!s O6bI0 HErPaMOTHBIM, TI03TOMY KYJIbTYPHOE HacJe-
IYie MepexXouiIo OT MOKOJIEHUS K OKOJIEHUIO II0CPEeCTBOM YCTHOTO HApOJHOTO
TBOPYECTBA, TEMATUYECKUX KOBPOB, CMBICII KOTOPBIX IlepelaBad M3BECTHbIE
CUMBOJITYECKHEe M300pa)KeHMUs], OJIMIETBOPSIONINEe COTBOPEHHe MHUpa, MuQoo-
TUHY, a TaK)XKe XPUCTHAHCKUE TeMAaTHKU. VIMEHHO [103TOMY KOBPbI 3TH M3JpeBe
CITABWJIUCD M LeHWHCh. K coxareHuto, CBSI3b MeX 1y XpaHUTesIMUA-Bap/iareTa-
MU U UCKYCCTBOM KOBpOJENUsSI 060pBaiach IOCIe U3BECTHBIX COOBITHH Havasa
20-ro Beka, mepBasi MUPOBAst BOMHA W T€HOIM], apMSHCKOTO Hapoia, 1 MHOTHE
IIEPKBH U IIKOJIbI ObUTH pasrpabiieHbl U 3aKpbIThI, TAKXKe U Ha Tepputopun Ka-
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pabaxa (u3BectHble llymunckue norpombl). CoTKaHHbBIE IIOCHIE 3TUX COOBITHH
KOBDBI YK€ He HecCJIi B cebe TeMaTUYeCKOro CMbICIIa, a 0TOOpakalld BCEro JIMIIb
pasHble HU Yero He 3Havalllie OPHAMEHTbIL.

OcHOBHO Ie/bl0 Hallell paboThbl SBIISIETCS BOCCTAHOBIIEHHE UCTOPUYECKOH
cnpasefMBocTi. KoBpbl 3akasbiBamy U BbiBo3WwIM U3 Apmenuu u Kapabaxa c
JaBHUX BpeMeH. borbIioe KoJIM4ecTBo 3aKa3blBajioCh €BPONEAlaMy U PYCCKUMH.
B camoti [lepcun paboTbl apMsSHCKMX MacTEPHUIL OYeHb IIEHHUINCD.

B XX B. (Kapa6ax 6bu1 BroueH B coctaB AzepCCP) orpomuoe konmyecT-
BO KOBPOB ObLIO BbIBe3eHO asepbaitymxaHiamu. [Toxusble JIOOU paccKasblBa-
10T, Kak asepOaikaHIbl XOAUIM IO JOMaM B IIOMCKAaX CTapUHHBIX KOBPOB.
BsameH, cKkymuky Ipejijarajiy HoBble u3fenus ¢(abpUYHOTO IIPOM3BOACTBA.
«Crapbe» pecTaBpUpOBAIM ¥ BKJIIOYAIU B CIIMCKH «IIEIEBPOB asepOaiiKxaHc-
KOTO JIeKOPaTUBHO-TIPUKJIATHOTO UCKYCCTBa». DTO OblIA YETKO CIJIaHUPOBaHHAsI
Ha rocyJapcTBEHHOM YpOBHe paboTa. BbiBesnu eyt KyiasTypy. Eciu pycckue
Y eBpoIeIbl IprobpeTanu KOBpbI I 00yCTpOiCTBa COGCTBEHHOTO 6bITa, TO
asepOaliI>KaHIbl — IJI CO3[AHUSI COOCTBEHHON KYIbTYPbl KOBPOLENUs, alb-
cuuKalyy U CO3IAHUS COOCTBEHHON MCTOPUM, IIOATBEPXKIEHUS APEBHOCTH U
aBTOXTOHHOCTH (POPMUPYIOIIErocs Hapoja. B pasHbIX cTpaHax, mepBasi Jieou
Asep6alifkaHa OpraHU30BbIBAa€T BbICTABKU KOBPOB, Ha KOTOPbIX 0K0110 80% 3KC-
IIOHATOB — apMsIHCKMe Kapabaxckue KoBpbl. OIHaKO B KajKIOM KOBpE — ThbICSUe-
JIeTHSI KYJIBTYPa, a KYJIBTYpe HeBO3MOXHO 00yUUTh, OHa GOpMUpYeETCs B Tede-
HUe ThICSYeNIeTUil.

Cnasa bory, asepbaiijxaHckre UCTOPUKM II0Ka He OTPUIAIOT IIPUHAIJIEX-
HOCTb CBOETO Hapofia K KOYEBbIM, TIODKCKMM IUIEMEHaM. A KaK M3BECTHO W3
UCTOpHH, [ U MOJCKa3bIBaeT JIOTVMKA, KOUEBble IJIEMEHa He MOIJIM 3aHUMaTb-
sl KOBPOTKA4eCTBOM, YTO caMo II0 cebe IofpasyMeBaeT OCelJIblid 00pa3 KU3HU.
[Tpo6neMHbIM SBISUIACH Obl TaKXke TaKUe TeXHUYEeCKUe BOIPOCHI, KaK IepeHoC
KOBPOTKAIIKOTO CTaHKa, MMEIOIIEro JI0OCTATOUHO GOJIblIUe TabapuThbl U CIOKHO-
CTH 110 YCTaHOBKE U HaJaJIKe.

[Tocne asepbaiimxano-kapabaxckoit BoiHbI (1990-1994 rr.) MHOTO KOBPOB OBI-
710 BbIBe3eHO U3 Kapabaxa B EpeBan, a oTTy/ia U B pyrue cTpaHbl. B yacTHOCTH,
HeMaJjloe KOJIM4eCTBO KapabaXcKUX KOBpoB cerofins Haxoputcs B CIIIA, JluBane
u gp. cTpaHax .Ha ceronus BbiBo3 koBpoB u3 HKP 3amnpeleH Ha rocygapcTBeH-
HOM YpOBHe.

Taxoke, 1ipu nopaepxkke Biactelt, B Kapabaxe Bo3paxiaeTcs 0Tpacib KOBPO-
AeNnust, KOTopasl oJpasyMeBaeT II0fI, OO0 BOCCTaHOBJIEHUE JIPEBHEN KYJIbTYPBbI,
a Takxe obecrieyeHHe 3aHSATOCTH CYIIECTBEHHOH YaCTU HaceJleHHUsl, C UCIIONb-
30BaHMEM BCEro IIMKJIa [IPOM3BOICTBA: HAauMHasl C OBLEBOACTBA, IPOM3BOICTBA
IIEPCTU U HUTOK, TeXHOJIOTUH [IPOM3BOICTBA KPACOK U JI0 TOTOBBIX KOBPOB.
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Vardan Astsatryan (NKR)
(Shushi Rug Museum)

ANCIENT RUG WEAVING ART OF ARTSAKH-KARABAKH

Today aggressive reaction of official Baku on Armenia and everything Armenian
surprises no one. Ancient rug weaving is not an exception. However, Armenians
are tolerant people and have had a respectful attitude towards cultures of all
nations, moreover, they never needed to attribute to themselves other’s rug
weaving culture, particularly Azerbaijani. All these leads to misapprehension and
first of all the Azerbaijani people.

Unlike Persian and Turkoman rugs with symmetric and homogeneous
patterns, Armenian rugs of Karabakh featured an integral picture, had a directed
view and what is most important, represented divine and natural phenomena.
Rug patterns were of strictly classical form; neither design nor color could be
other than traditional. Each pattern and color hue had its meaning.

Artisans wove rugs according to special drawings, characteristic to definite
rug weaving schools. They did not have the right to modify anything. Choice
of images, patterns, color tints depended on the choice of the topic, bearing the
overall meaning of the rug. Secrets of the world and existence were reflected in
the design of a rug as a whole and not in separate elements of ornamentation.
Quality of yarn and technology of dying which remained unfading through
centuries, made them even more valuable. Many dyes were of native origin,
others were imported from India and Persia.

Technologies of producing natural dyes and wool fibers were highly developed
in Karabakh. Rug coloration was diverse and in an interesting way reflected the
surroundings where the rugs were woven.

For a long period of history, when Armenians were deprived of statehood, this
role was undertaken by the church which was not only concerned with upbringing
of future generations in the spirit of Christianity but also with preservation and
development of cultural heritage, education, etc. Hence, the cultural heritage was
kept mainly in churches, where it was studied by clergy (archimandrite-keepers).
The church defined the main subject and ornamentation directions and preserved
technologies of rug weaving. Back then the majority of population was illiterate,
therefore, cultural heritage was transmitted from one generation to another by
way of oral folk art, thematic rugs, meaning of which was featured by well known
symbolic images which personify the creation of the world, mythology as well
as Christian icons. That is why, these rugs have been praised and were of high
esteem from ancient times.

Unfortunately, the relations between archimandrite-keepers and rug weaving
art were interrupted after the well known events of the beginning of the 20th
century: World War I, Genocide of Armenians, when many churches and schools
were robbed and shut down. The same took place on the territory of Karabakh
(famous Shusha pogroms). Rugs, woven after these events did not bear thematic
meaning, instead, featured diverse, meaningless patterns.

This paper aims to reestablish historical justice. Rugs were ordered and
exported from Armenia and Karabakh since ancient times. A great number of
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rugs were ordered by Europeans and Russians. The works of Armenian artisans
were of high esteem in Persia.

In the 20th century (when Karabakh was forcefully joined to Azebaijan SSR)
enormous number of rugs were taken out from Karabakh by Azerbaijanis. Old
people tell how Azerbaijanis went to Armenians” homes to collect ancient rugs.
Instead, they offered new machine-made rugs. “Worn out” rugs were restored
and enlisted as “masterpieces of Azebaijani decorative and applied art”

This was a purposefully programmed act at the state level. A whole culture
was taken away. Europeans and Russians obtained rugs for their homes, while
Azerbaijanis for creating their own rug weaving culture, falsification and creation
of their own “history”, for demonstration of an “ancient” being autochthonous,
i.e. indigenous. The first lady of Azebaijan organizes exhibitions of Azerbaijani
rugs in different countries, the 80% of which are Armenian rugs of Karabakh.
However, each rug bears a millennia-old culture which cannot be taught, it is
formed during millennia.

Thank God, Azerbaijani historians so far do not deny the fact that their nation
pertains to nomadic Tiirkic tribes. As is known from history and as common
sense prompts, nomadic tribes could not be engaged in rug weaving which, as it
is, implies settled way of life. Technical aspects would be also problematic, such as
transportation of massive looms as well as their installation and mounting.

After the Azerbaijani-Karabakh war of 1990-1994, many rugs were taken from
Karabakh to Yerevan and from there to other countries. In particular, plenty of
rugs are now in the US, Lebanon and other countries. At present, the export of
rugs from Karabakh is prohibited on the state level.

Also, with support of the authorities, rug weaving art is resurrected in
Karabakh, which intends not only to resurrect the ancient culture but provide
jobs for the essential part of the population, utilizing the whole production
cycle: from sheep breeding, yarn producing, dying technologies to ready-made
products.
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Jlycuns I'yurusin (Poccus)
(Pocutickuti amHozpagduueckuii mysei)

KOBPbI BAHCKOW DKCITEJIUIVU 1916 TOIIA B COBPAHUN PAM

Poccuiicknii aTHOrpadUIecKrit My3eli' SIBIsSeTCs OMHAM U3 KPYIHEHIINX My3eeB
MHPpa, XpaHsIKi 6osee NoJIyMUUIMOHA SKCIIOHATOB, XapaKTepU3YIOMUX Tpajiu-
IIMOHHBIN 6bIT Gonee 150 HaponmoB Poccuiickoit MMIEpUM U COIIPEENbHbIX el
cTpaH. Koekiuy, oTpaxaroliie TpafulluOHHYI0 KYJIbTypy apMsH B cOOpaHUU
POM sBrstoTcs 0fHUMU U3 HauOoJlee IOJIHbIX U IPeICTaBUTENIbHBIX: BCETO HAC-
yutbiBaetcs 6ornee 3 000 mpeameToB, KOTOpbIe OXBaThIBatoT Hepuoy ¢ XIX B. o
HaCTOSIIErO BPEMEHN.

Psiyi sKcrioHaTOB ObLI BBEIEH B MY3€HHbIN 060POT B II€PBble IOfIbI IOCIIE OC-
HoBaHMsl OTHOrpadudeckoro Otmena Pycckoro mysest (¢ 1902 r.). Ilpemmersi,
XpaHSIMecs B My3ee, U3TOTOBJIEHbl U ObITOBAIU B Pa3IMYHBIX UCTOPHKO-3T-
Horpaguueckux o61acTsX U paioHax ApmeHuu B KoHUe XIX-Havane XX BB.
B vactHocTH, B poHmax POM npencrasnens! 6onee 80 apMSHCKUX KOBPOB, HUC-
THIOJIHEHHBIX KaK B TEXHHMKE BOPCOBOIO TKAa4yeCTBa, Tak U 6e3BOpcoBbIX. OnHa 13
IIepPBbIX apMSIHCKUX KOJUIeKINH, puobperenHoit y K.B. PununbeBoit myseeM B
1904 r. cocTouT 13 BbIIIUTOrO GHcepoM KoBpa. JlopeBostonnonHoe cobpanue D0
BKJIIOYaeT 6 KOJUIEKIUH, B COCTaB KOTOPBIX BXOAAT KOBPbI U3 EnucaBeTonbekolt
rybepHun, OpuBany, butimica. B manbHelimem Mysell puobpeTa Kak CTapble
apMsIHCKMEe KOBpbI, TAK U COBPEMEHHbIE PY4YHOI paboTbl, OTpaKatolye Tpamu-
[IMOHHYIO KYJIbTYPY KOBPOTKayeCcTBa ApMEHUH.

OpHuMu 13 HauboJlee 3HaUMMbIX MaTepUasIoB 110 STHOrpaduu apMsH B cobpa-
Huy POM sBJI0TCA 3aIlafHO-apMSHCKHE KOJUIeKIUK. YeTbIpe aHHOTUPOBaHHbIX
KOBpa SIBJISIOTCS BaCITyPaKaHCKUMU.

K 1916 romy oTHOCUTCSI KOMIUIEKTOBaHUE KOJUIEKIUH, OTpajkalOUIUX TpPagu-
IIMOHHYIO KYJIBTYPY apMsiH UCTOPUKO-3THOrpadudeckux obnactu BacmypaxaH.
B sror nepuoy 6bla NpeAnprHATa KOMIIEKCHAS SKCIEOUINS 11eTepOypPIKCKUX
BOCTOKOBEJI0B B BaHCKyI0 0651acTb, KOTOpast BKJIIOYajla UCCIIe0BaHUE apXeoJIo-
TMYeCKUX IaMATHUKOB, B KOTOPOM yYacTBOBau akajgemuk H. 51. Mapp u npusart-
noueHt [lerporpasckoro yausepcutera M. A. Op6eny, a Takxke c6op sTHOrpadpu-
YeCKOro MaTepHasla, KOTOpbli 6b1I TopydeH xpaHuteto 90 PM mTabc-kanurany
cariepHoro onoimdenust A. A. Muiiepy. B pesyibrate BaHCKO# sKcIiequuu 6blia
cobpaHa o6IIMpHasl KOJUIeKIUs STHOrpadUyecKux INpeaMeToB, XapaKTepHu3ylo-
as TpPaJUlMOHHYIO KYJIBTYPY apMsiH Bacnypakana. CoOpaHHbIN MaTepua co-
cTaBIisieT 4 KOJUIeKIUK — obliee YUCIIo 9KCIOHaToB — 389 npenmera.

OnHa U3 KOJJIeKIui, puBe3eHHbIX A. A. MusniepoMm, BKIIIOYaeT TPU BOPCO-
BbIX KOBpa.” ClieflyeT OTMETHUTb, UYTO cobUpaTesb, XpaHUTEIb KaBKa3CKUX POH-
JIOB yJKe MMeJl OIbIT IIprobpeTeHus: KOBpoB B EnmcaBernonbekoit u bakunckoi
ry6epHUsX ¥ KpuTepueM cbopa CuMTajl B IIEPBYIO OYepelb He YHUKAJIbHOCTD, a

! TIpenmectBenHukom POM siBrisiercst OtHOrpadirieckii ornen Pycckoro Myses uMreparopa AJleKcaH-
npa III, yupesxnennbiit B 1902 . C 1934 r. sTHOrpaduyeckuii OT/ie IMeeT CTaTyC CAMOCTOSTENIbHOTO
My3es, TOIA € OH IIOJy4YWJI HauMeHoBaHMe [ocymapcTBeHHbI Myseil sTHorpaduu. C 1992 r.
Mys3elt HocuT HasBaHue Poccuiickuit sTHOrpaduyeckuit myseit (POM).

2 Bcero 6b110 IpUBE3eHO 4 KOBpA, OIMH U3 KOTOPBIX ObLT UCKIIFOUEH CcOracHo opiepy 1960 r.
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THIIYHOCTD MPEIMETOB, KOTOPbIe TIO3BONIIIN 6Bl XapaKTepH30BaTh JIOKAJIbHbIE
TpPaIMINN KOBPOTKAYeCTBa.

KoBpb! 13 yKa3aHHOIT KOJIIEKI[UH SBJISIOTCS BOPCOBBIMHU, C JJOCTATOYHO BBICO-
KO IJIOTHOCTBIO Y3708 (4.15%98 cM; 2.86x1.46 cm; 4.27x162 cm). Bee Tpu koBpa
M3TOTOBJIEHDI U3 LIEPCTSHONW HUTH (OCHOBA, YTOK, Bopc). L[BeToBast ramma ¢ 1io-
MUHUPYIONIMMH OTTeHKaMH KPacHOro. KoMMo3uIust KoBpoB — KaiiMbI (IIHPOKasd,
OKaHTOBaHHas 6oJiee Y3KMMM) U IeHTpaIbHOe moje. [lo opHaMeHTaIbHOMY pH-
CYHKY OCHOBHOTO IIOJISI KOBPBI MOXHO Pa3fiefIUTh Ha TPH THIIA. Tak, OJIMH U3 HAX
HpefCTaBiIsieT COO0H BBITIONHEHHOE Ha KPaCHOM (OHe MaHIMPHOE HAIlOJIHEHUe
MHOTOYTOJIbHBIMY, CY>KalOIUMUCS K HU3Y, GUTYpaMU C 3arU6AIOMMUCS POCT-
KaM{ B HIDKHeH JacTu. POCTKY uepeclosocHO 3arubaroTcs TO MpaByo, TO B Jle-
BYIO cTopoHY. OpHaMeHT LIeHTPaJIbHOTO IO BYX APYTHX KOBPOB, OIUH U3 KO-
TOPBIX IMeeT KPacHbIi GoH, a APYTOit — MOTMXPOMHBIH, PEICTaBIseT co6oil 0ch
B CepeJIfHe TI0JISl ¢ POMGOBIIHBIMY (Ha IIEPBOM KOBpe) U IPSIMOYTONIbHBIMY (Ha
BTOPOM) GUTYpaMH, PaCIIOIOKEHHBIMHE 10 OcH. OIMCaHHbIE KOBPBI, COIJIACHO CO-
6upaTeno, 6bUIM U3TOTOBJIEHD] U ObITOBAIN B BUTIHCE, MOXHO IIPEIIOI0KNUTD,
VUHUTBIBAsl KA4€CTBO KOBPOB M TIIATENIBHOCTD BBIIOIHEHUS! OPHAMEHTa, YTO OHU
6bITM M3TOTOBJIEHBI Ha TTPOJIAXKY.

CreziyeT oTMETHTD, YTO BEPOSITHOCTD PeMeCIIeHHOTO POM3BOJICTBA (H3rOTOB-
JIeHWs. Ha TPOJAXy) BacCIypaKaHCKUX KOPOB BeCbMa BeNKa, 06 3TOM, B YacT-
HOCTH, TOBOPUT TaKKe MPUOGPETEHHBIH B MOC/IEHIE TOIbl BAHCKUN KOBEp, Ha
KOTOPOM apabCcKUMU 6YKBaMU BbITKaHO «MA3TOTOBJIEHO B BaHe».

Taxkum o6pa3oM, BBOZS B Hay4HbIH 060pOT BacCIlypKaHCKHUE KOBPbI U3 KOJI-
nekuuu, cobpanHoit B 1916 1. MbI IpefinonaraeM BHOBb OOpPaTUTh BHUMaHUe Ha
IaHHYIO PEMECTIeHHYIO TPAIUIIIO B 3TOM MCTOPUKO-3THOTPadIIecKolt 06/1acTH.

Lusine Ghushchyan (Russia)
(Russian Museum of Ethnography)

RUGS OF 1916 VAN EXPEDITION IN THE COLLECTION OF THE RUSSIAN
MUSEUM OF ETHNOGRAPHY

The Russian Museum of Ethnography (RME) is one of the largest in the world,
which houses more than half a million exhibits, characterizing the traditional
household of more than 150 nations of the Russian Empire and neighboring
countries. Collections of traditional Armenian culture in the museum are one of
the most complete and representative. There are more than 3 000 objects dating
from the 19th century till current times.

A number of exhibits became part of the museum collection in the first
years after the establishment of the Department of Ethnography of the Russian
Museum in 1902. Objects, kept in the museum, were made and utilized in different
historical/ethnographic provinces and regions of Armenia at the end of the 19
and the beginning of the 20" centuries. Currently, more than 80 Armenian rugs
and carpets are presented in the storages of REM. One of the first Armenian rugs,
obtained from Zh. B. Filipeva in 1904, is a bead embroidered rug. Pre-revolution
collection of the Ethnographic Department houses six collections which contain
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rugs from Elizavetpole County, Erivan, Bitlis. Later, the museum has acquired
ancient Armenian rugs and modern hand-woven ones as well, which represent
Armenian traditional rug weaving art.

The most significant materials of Armenian ethnography in the RME are
Western Armenian collections. Four annotated rugs are from Vaspurakan. The
collection of historical-ethnographic province of Vaspurakan was completed
towards 1916. At that period an expedition of St. Petersburg researchers of
Eastern Studies to Vaspurakan Province was started, which included studying
the archaeological monuments as well as collecting ethnographic materials.
Prominent scientists, among them, academician N. Y. Marr, Associate Professor
of Petrograd University I. A. Orbeli as well as A. A. Miller, the keeper of the
Ethnographic Department of the Museum, Lieutenant Captain of the Sapper
Home Guard, (who was in charge of ethnographic materials). The expedition
resulted in a great number of ethnographic objects, typical to traditional culture
of Vaspurakan Province. The collected materials contain four collections with a
total number of 389 objects.

One of the collections, brought by A. A. Miller, includes three rugs.' It is
worth mentioning that the collector and keeper of Caucasian items, already had
had experience of obtaining rugs in Elizavetpole and Baku Provinces and the
most important criteria for collecting rugs was not their uniqueness but first of
all typicality which would allow to characterize local traditions of rug weaving.

Rugs of the mentioned collection are of quite high density of knots: 4,15x98 cm;
2,86x1,46 cm; 4,27x1,62 cm. All three rugs are made from wool threads: warp,
weft, pile. Coloration is in predominant red hues. Composition of the rugs -
belts (wide, framed with narrower ones) and the central field. According to the
ornamentation design of the main field, the rugs can be classified under three
types. One of them is filled with armor-shaped multi-angular figures, narrowing
downwards, with curved shoots at the bottom, on the red background.

The four-rowed shoots are bent respectively to the right and to the left. The
design of the central field of the other two rugs, one of which has red background
and the other a polychrome one, is an axis in the middle of the field with
diamond-shaped (on the first rug) and rectangular (on the second rug) patterns,
arranged around the axis. The described rugs, according to the collector, were
woven and utilized in Bitlis. Quality of the rugs and meticulous fulfillment of the
ornamentation suggests that they were made for sale.

Probability of manufacturing Vaspurakan rugs for sale is very high. Another
rug, obtained recently has an Arabic inscription reading: “Made in Van” is also an
evidence to this phenomenon.

Thus, introducing Vaspurakan rugs, collected in 1916, into scientific circles,
we intend to draw attention to the existance of this craft in this historical-
ethnographic region.

! Four rugs were brought, one of which was excluded in accordance with the order of 1960.
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Tatpsina Kpyna (Yxpauna)
(Xaporoscruil hayuonawHwlil yHusepcumem um. B. H. Kapasuna)

XAPbKOBCKWM KOII: TTIPOBJIEMbI U3YYEHUS Y BO3POKIEHUS

KoBep — m10THOE TKaHOe U3Jesne U3 MPSDKY Pa3JIMYHOIO pojia, yrnoTpebisemoe
IJIS1 TIOKPBITHS TI0JIOB, CTEH, MHOIIA JPYTUX IIOBEPXHOCTEH B OMEILIEHHNH B Jie-
KOPaTUBHbIX WM YTEIUIUTENIbHbIX LielsX. KoBep — ofHO U3 [IpeBHeHIIX 1300-
peTeHuit AJIs JeKOPUPOBAaHUS U yTeIUIeHHs JI060ro foMa: OT IOPTbI KOYEBOIro
IJIEMEHHU JI0 POCKOIIHOTrO ABopla. Ha MpoTsbkeHu MHOIMX BEKOB KOBep ObLT He
TOJIBKO CUMBOJIOM JIOCTaTKa, HO ¥ IIPEJIMETOM MCKYCCTBA.

CyuiecTByeT iBe TPYIIbl TKAHHOIO JEKOPaTHMBHOIO TEKCTHUJIS: BOPCOBOH M
6e3B0pcoBoii. IMEHHO K IIMPOKOM IpyIie BOPCOBBIX KOBPOB M OTHOCHUTCSI Xaph-
KOBCKHI Kol — IJIMHHOBOPCOBOI KOBEp C HAaKJIOHHBIM BopcoM. K cosxaseHuto,
TeXHUYECKUI Iporpecc 06e3:KajJoCTHO pacHopsiOuiIcs CYAbOOH YHUKaIbHOIO
KyJBTypHOro Hacnenus Ciao60fckoll YKpauHbL: B CBSI3M C COKpAIlalOIIAMUCS
IUIOWA/IIMK TIACTOMII, Ha KOTOPbIX BbIIaCaJIUCh CTajla OBEl, IEPCTh KOTOPbIX
HCIIOJIb30Balach CIOOOICKUMU MacTepaMU-KOBPOBUIMKAMH, — YXOAUT B IIPOII-
JI0€ ¥ caM XapbKOBCKUI KoIl. B HacTosiee BpeMsl Ha TeppUTOpHU XapbKOBIIUHbDI
(gactu Cr1o0601CKOI YKpauHbI) 3TOrO IIPOU3BOACTBA HET. [I03TOMy aKTyaJIbHOCTb
BOIIPOCA U3Y4eHNs U BO3POXKIEHUS IPOU3BOLCTBA XapbKOBCKOIO KOLA He oM 1a-
€TCsI COMHEHHIO.

ABTOp JOKJIaJ]a IPOM3BEI UCCIIEIOBAHNUE COXPaHUBIIErocs: KoBpa B (OHmax
XapbKOBCKOTO UCTOPHYECKOTO MYy3€sl.

Bbun u3yyeHbl IPSAMIbHO-TKAIKME XapaK TEPUCTHUKY, IPUHLUIT GOPMUPOBa-
HMSI OpPHaMeHTa U Bopca. B HacTosilee BpeMs 3aKaHUMBAIOTCS IPOBOLUTCS XUMU-
KO-TEeXHOJIOTUYeCcKUe UCCIIe/I0BaHMUS.

CeromHst Mbl yXe MOXXeM CKa3aTb, 4TO:

1. Kot BbIIOJIHEH 13 KaueCTBEHHOTO IIPSIIMIBHOTO ChIPbsl (TOHKOPYHOM IIepCTH);

2. Kpamenue HuTelt yTka (IpUOMBHOM YTOK) IPOBOAMIIOCH [0 MpSfeHHs. DTO
TOBOPHT O BbICOKOM Ka4€CTBE TKaI[KOTO ChbIPbsi);

3. Kpamenue Huteli yTka (BOpC) IPOBOJUIIOCEH [0 IIPSAEHUS. DTO TOBOPUT O
BBICOKOM KauecTBe TKallKOTO ChIpbs);

4. Pazmeps! koria: 280 Ha 185 cm. KoBep BbITKaH eIMHBIM IIOJIOTHOM. DTO, B CBOIO
oyepeib, CBUIETENILCTBYET O IIPMMEHEHHUE CIEUaJIbHbIX IIPOPECCHOHAIIbHDIX TKall-
KUX CTaHKOB. BO3MOJKHO, €ro TKaJii HECKOJIbKO MacTepOB (I10 aHaJIOTUX C KOBPOTKa-
YECTBOM IPYTUX LEHTPOB). MbI MO3KeM FOBOPHUTD O CEPbE3HOM IIPOM3BOJICTBE;

5. Bopc BblnoIHEH ABOIHBIM KOBPOBBIM Y3JI0M (TOPAEC).

Hamu 6b11a BOCCO3jaHa TeXHOJIOTHS TKAYeCTBa Kolla Ha 9KCIIePUMEHTaIbHOM
CTaHKe.

Cy1ecTByeT YHUKaJIbHOCTb XapbKOBCKOTO Kolia. 9To — 10-cM yiMHa Bopca.

Ho 310 siBNIMI€TCS M Hallel YHUKAJIBHOCTBIO! Halll perroH y4yacTBoBail B MepH-
nuasnbHol Toprosiie Benukoro [lenkosoro nmytu. OH UMeeT SIPKYIO U CaMOOBIT-
HyI0o uctoputo. Ilo HameMy y6exIeHHI0, TeXHOJIOTHU XapbKOBCKOIO KOLapCTBa
MOT'YT YXOAUTb UMEHHO B 3TOT UCTOPUYECKUI IepHOf.

ABTOp Jl0K/Iafia IpeciieyeT oueHb aMOUIIO3HbIe IIeJIU: MOJTHOLEHHO BO3pO-
IWTb 3TOT IIPOMBbICE]L.
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Tatyana Krupa (Ukraine)
(Kharkov State University after V.N. Karazin)

KHARKOV “KOTS”: MAJOR ISSUES OF STUDY AND REVIVAL

A rug is a dense textile article made from yarn of different kinds and used
for covering floors, walls, sometimes other surfaces for decorative or warming
purposes. A rug is one of the ancient inventions for decoration and warming of
any house - from a jurt to a luxurious palace. For many centuries a rug has not
only been the symbol of wealth but also a piece of art.

There are two types of tapestry - pile and flat. Kharkov “Kots” belongs
to the biggest group of rugs c pile rugs. It is a rug with long and oblique pile.
Unfortunately, technical progress has been severe towards a unique cultural
heritage of Sloboda Ukraine, for reduction of pastures on which sheep the wool
of which was used for these rugs by Slobodian rug weavers, makes it impossible
to continue the traditions of “Kots” rugs. At present on the territory of Kharkov
region (part of Sloboda Ukraine) this production doesn’t exist. In this regard the
issue of studying and revival of Kharkov “Kots” production is urgent.

The author of the paper has examined the preserved rug from the collection
of the Kharkov Museum of History.

Spinning and weaving characteristic features, as well as the principle of
pattern and pile creation have been studied. Currently chemical and technological
investigations are being carried out.

Today the following statements can be put forth:

1. “Kots” is made from high quality yarn (thin fleece wool);

2. Weft threads were dyed before spinning. This is an evidence of high quality
weaving material;

3. Pile threads were dyed before spinning. This is an evidence of high quality
weaving material;

4. The size of the rug is 280x185 cm. It is a one-piece rug. This, in its turn, says
about using special, professional looms. It may be that more than one craftsman
wove it (analogous to other rug weaving centers). Thus, we can speak about serious
manufacturing.

5. The pile knot is double or symmetrical (Ghiordes);

We have reconstructed the weaving technology of the “Kots” on an
experimental loom. The “Kots” is unique for its 10cm long pile.

The above said is peculiar to our region. The Great Silk Route passed through our
territory. We has a vivid and original history. We are convinced that technologies of
Kharkov “Kots” date back to this historical period.

The author of the paper has very ambitious goals - to completely revive this craft.
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Tatpsina Kpyna (Yxpauna)
(Xaporoscruil hayuonawHwlil yHusepcumem um. B. H. Kapasuna)

WCCIIENOBAHUA APXEOJIOTMYECKOI'O TEKCTUIIA: METOJIBI,
BO3MOKHOCTHU U ITEPCITEKTVBbI

3a Goree 4eM ISITHAJIATWIETHUN CPOK HAIMX MCCIIE[OBAHUI TEKCTUIIS Mbl
UMeJIH JIeJI0 € AecaTKaMy o6pasliaMy Pa3/IM4HOI0 TeKCTUIIS (PacTUTENIbHbIA TeK-
CTUJIIb, IIEPCTh, IIEJIK) Pa3HbIX 3M0X. Ho 0JHO U3 caMbIX Ba)KHbIX MeCT B Halllel
paboTe 3aHUMaeT apXeoJIoTIecKut mesK. M XoTd cpeu 9TuX TeKCTUIbHBIX 06-
PasloB IojiaBiisifoliee OOJIBIIMHCTBO 9TO MUKPOIPOObI, KOTOpbIe HE IOJJIeXaT
KOHCEpBAlLU B CUJIy CBOEIl MU3€PHOCTH, TEM HE MEHEE, 3TO — YHUKaJIbHbIe 00b-
€KTbI, TPEOYIOIIME MOJTHOLIEHHOIO HAYYHOTO U3y YeHHUSI.

MbI 6b1 XOTeNHU NpefiCTaBUTh COOCTBEHHDII ONBIT B UCCIIe0BAHUY 3TOTO Hall-
PaBJieHUsI U, BO3MOXKHO, BbICKa3aTb HEKOTOPble CBOM COOOpa)KeHUs, KOTOpbIe,
BO3MOXHO, OYIyT MHTEPECHBI KOJIJIETaM.

Hamr monHbIi MK UcclleJOBaHUs apXeoJI0rn4ecKoro TeKCTHIIS COCTOUT U3:

— XHMMHKO-TeXHOJIOTUYECKUEe UCCIIES0BaHNs, O3BOJISIIOIIME OIPEIENIUTh KaK
IPSITAIIBHO-TKALIKY1O0 CbIPbe, TaK U ChIPbe KPACUTENIS U TEXHUKY OKPAaCKHU;

— Onruxo-dusuyeckue MeTobl. MUKPOCKOIHNS B OTPaske€HHOM U IIPOXOLSILIEM
cBeTe (6asoBbIi 6uHOKYNSApHBIA Mukpockorn MBC-10, nndposas Buieokamepa ¢
OPUTMHAJIbHBIM IIPOrPaMMHBIM obecIiedeHreM). DTOT METOJ, 103BOJIIeT HaM II0JI-
HOIIEHHO OIIPEAEIUTb NPSAMIbHO-TKAlK/e XapaKTepPUCTUKU UCCIIelyeMbIX 00b-
€KTOB, M3Y4YUTb TEXHUKY OKPAcKH, OCOOEHHOCTU JPEBHUX TKaHEH (Harpumep,
pasJIMyHble OIIMOKM), IIPOBECTU CEPHI0 MUKPOXMMHUYECKUX aHAIM30B MHUKPOII-
po6. CoBpeMeHHble IIPUCTAaBKU K MUKPOCKOIY (BHI€OKaMepa C OpPUIMHAIbHbIM
IIPOTPaMMHBIM O0ecIeueHreM) I03BOJIseT U3MePSTh JIMHEeHHO-YIJIOBble pa3Me-
Pbl, [eaTh BUIEO03allluch UcciIefoBaHui U $oTopuKcalio, MHOTOTPaHHO o6pa-
6aTbIBaTh [10JTy4YeHHbIE H300paXKEeHNUSI.

PactpoBas anexTponHast Mukpockonus (POM) oco6eHHO LieHHa TIpy U3y4YeHnH
30JI0THBIX HUTEH, UMEIOUX B CBOEM cocTaBe MeTajul. Hamu 6bUI UCIIONb30BaH
PacTpOBbIii 311eKTPOHHBIN MUKpockort Jeol JSM 840. On ro3Boser rnoynyyaTsb yBe-
JIMYeHHOe U300paxkeHre IIOBEPXHOCTH 06paslia ¢ paspelleHreM 10 4 HM BO BTO-
PUUHBIX 3IeKTPOHAX, U 10 HM — B OTpaskeHHbIX 9JIEKTPOHAaX. MUKPOCKOII coeJUHeH
¢ TiepcoHaNIbHbIM KoMIitbioTepoM IBM PC, mo3BosnseT ¢ OMOIIbI0 OpUTMHAIBHOTO
TIPOTPaMMHOT0 O6eCTIeUeH s COXPaHsTh N300pakeHNs B IIIPPOBOM BUTIE.

[Ipn nccnenoBaHuy 30JI0THBIX HUTEW OT IEPBBIX BEKOB H.3. 10 XIX B. Hamu
ObLI NIpUMEHeH OJHOBpeMeHHO ¢ POM U 511eKTpOHHbIN 30HIOBbIA PEHTIEHOBC-
Kkuit MuKpoaHaius (D3PM). B To BpeMms, Kak JI€TEKTOpBI Pa3HBIX 3JIEKTPOHOB
MUKPOCKOIIA (IeTEKTOp BTOPUYHBIX 3JI€KTPOHOB, JETEKTOP OTPaKEHHBIX JJIEKT-
POHOB) JIal0T M300paXkeHKe MOBEPXHOCTHOM CTPYKTYpbl U TOIOJIOIUM Obpaslia,
PEHTTEHOBCKUIA CIIEKTPOMETP JIONOJIHHUTEIBHO JAaeT MOAPOOHYI0 MHPOPMALUIO
0 XMMUYECKOM COCTaBe B JIOKaJIbHOH 0671acT o6paslia (KayeCTBEHHbIN U KOJIU-
YeCTBEHHDbI aHaJIU3bI).

OrbIT, TpUOGPETEHHbI HaMU IIPY paboTe C TaKUM YHUKAJIbHBIM U PeIKUM
apXeoJIorMYecKUM MaTepHasioM, KaK apXeoJIOTHiecKUil TeKCTUIb, I03BOJIMIT HaM
3aTPOHYTb U BOIIPOC MOHUTOPMHIA OKPYKalollel cpefibl, B KOTOPOM OblIO Haii-
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TIeHO apXeOJIOTNYEeCKUHl TeKCTUIIb. MbI 06paTUII BHEMaHKe Ha OOLIYI0 3aKOHO-
MEpPHOCTb: JISI UX IOTEHIUAIbHO! COXPaHHOCTU B pacKoIlle Heo6X0AuMa J0CTa-
TOYHasl BEHTHIALUS U BOJIOIPOHUIIAEMOCTD [IOYBBL

JlanbHefiasi IepCcHeKTHBa MeXIYHAPOLHOTO HAy4YHOIO COTPYIHHUYECTBA B
00J1aCT UCCTIEIOBaHUS IPO6JIEeMaTHKU aTPHOYIMY apXeOJIOTMYeCKUX TKaHel
HaM MpEeJCTaBJISeTCs. B CO3JaHUU IJI06aJIbHOM 6asbl JJaHHBIX C IPMMEHEHHEM
COBPEMEHHBIX METOJ0B KOMMYHuUKaluil. [oBopst 06 3ToM, MbI IMeeM B BUy MH-
TEePHEeT-TeXHOJIOTHH.

Tatyana Krupa (Ukraine)
(Kharkov State University after V. N. Karazin)

THE STUDY OF ARCHAEOLOGICAL TEXTILE: METHODOLOGY,
POSSIBILITIES AND PERSPECTIVES

We have dealt with dozens of samples of great variety of textiles (fiber, wool, silk)
of different epochs during the more than fifteen years of research and consider the
archaeological silk to be one of the most important. Although majority of these
samples are microprobes which cannot be an object of conservation because of
being too tiny, nevertheless, these are unique items requiring a full scientific
investigation.

We would like to present our own experience in this direction and perhaps
share our knowledge and considerations which may be interesting to our
colleagues.

The complete cycle of our archaeological research of textiles consists of:

— Chemical-technological investigation, allowing description of the raw mate-
rial as well as dyeing materials and techniques.

— Optic-Physical methods. Microscopy in reflected and penetrating light (Base
binocular microscope 10, digital video camera provided with an original program).
This method gives us an opportunity to fully identify the spinning/weaving
characteristics of items, examine dying techniques, features of the ancient fabrics
(e.g. different mistakes), and carry out a series of micro-chemical analyses of
the micro samples. Modern accessories of the microscope (video camera with
special software) make possible to measure the linear-angular sizes, to make a
video record and photo fixation of the research, to examine the received pictures
multi-dimensionally.

- Scanning electron microscopy is particularly valuable for examining
of golden threads which comprise metals. We have used Scanning electron
microscope Jeol JSM 840. It gives an opportunity to get the enlarged image of
the surface of the sample up to 4 nm (nanometer) in secondary electrons and
10nm in reflected electrons. The microscope, connected to the personal computer
IBM PC, with the help of special software makes it possible to preserve the images
in digital form.

For the research of golden threads dating from the Ist to 19" centuries we
simultaneously implemented Scanning electron microscope and Electron
x-ray microanalysis. On the one hand, detectors of the different electrons of
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the microscope (detector of the secondary electrons, detector of the reflected
electrons) give the picture of the surface structure and topology; on the other,
x-ray spectrometer additionally gives the detailed information on chemical
composition in the local area of the sample (qualitative and quantitative analyses).

Experience, obtained during the study of unique and rare archaeological
material - archaeological textile, gave us an opportunity to bring forth the issue of
monitoring the environment, where the archaeological textile was found. We paid
attention to a common regularity: sufficient ventilation and water permeability of
the soil is necessary for their potential preservation.

We think that the further perspective of international scientific cooperation
in the field of research of issues of attribution of archaeological fabrics is possible
by creating a global database with implementation of modern methods of
communication, i.e. Internet-technologies.
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